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BOSS ftea ftWdBtf aHvancet/ tfigltal tgcttnat 
ogy 10 lis rtiijfar pOfiflBi line ul Ot tXiylfrin 

ft flftyfflnr nf/Bfs She S3<na M«f qI Dperfl- 
Hon oiai "Bs maaa orwr Dr JT^r/im moitB'a 
so poptjiat pfus s'trBfucfy reatistk: digtlnl 

•The DR-^ rnriiyn u oirisOT dgiOr 
™c= The i^-M EVA uoiwlp niakei flw 
STJurvi qusly d iha DR-^zo DJUpdialM Id 
hiljl« piceQ th'jIdV nnnri m.icN riefi 



DH-fWl 5nip>a!iDui[H 






EVUiv>c bin Dii#n 
DaiNvu Lou TiFTiiTW. 

IIOK Mn t(i|i(Wuii|<V 



4-ti«i 6-»sr TG-DHi ana Ni'ifk [:(iiiairb, 
art QUffd irt the mlBntf morvv 
Hie f?0 TiHkH II 9Ky u ptagnm 
mrplelE -Jiymf" qbUS ewB^ lor HMJpIO H*iO 
hTTiV r«v(H (r KiyUni macr-nci bslDfe 

• The on Gfln aw 32 pTJOWTinilUfl 
htvI'vii cuiiEf rm PaMin«can DBciaand 
aihe tiv 5iHp ■wnHifl Of iBp (rBfli-wiw) 
ana iheee ino tviriiptg niaih«]B tan tjg 
ifaenJioTioecJ m Arimci a rhvii^m pawn 

■A FdAdiO^Boi^waRl ^l^E1lan a cinkH'ci It 
Vxbtste 5tp rfJing '^ju can kIkI ITh] GIDO 

ru wflK la VptUq Cw uanij psr t^D lulioa 
5 asBV D topv flMhm poileiTs ana la 



•Trv Xr{-220 can eDuq up Id atfH wnQft 

(each hviiM LID ro ifBmoBsiiieuHhcri 
nirilEJi CDm&ning Ihe ^4 rliyUHn DatWrii 
Longfif Hngfl Iud <ci ^ mBBauesl can be 
pf oc^afHTtM bv bcxnjrtrg memory Iron Iho 
rii]>i cc^^kojIi-i? I'kJl Aj^ Wig EAn bs 
piffTBd tack rgpeMdy 

■AJ of Ihe smnJ »urc« on l» ilatm 
bY lappirio tv vhjnci hufc? The a 

•The rtijue o eacii smmi ^rce arp fluj 
iDiBi accam pmI un Im- xvividuaiiy soi bT 
□na id [JHotiiI IffM^b OmmU volunie tan 
□e H|uS« mng a tnaWr ^tftjms pivtuo, 

•flr ica fljounl DaplaK? *5 proxilw 
WH ol qwann 

tBOh tiggar [n ml liggo Old ptM vh 

L«fiQ WQoar 9^jnA ISw iTie ifluarations 
teitu) ib inwei the BiQuai. inc Dn-£70A 
Lsot Ihe Rlui Shu arW Bie CH-?a3£ 

■ Tte DR'??a Opsrun Dn mlheK bellE'y kmct 
» i| BOSS PSA-Hr«& PC aOacVi 

-KAeirory ^ t^auP Fbi>inn Pmrm 33 Phvb" 

%>igf -r^bn VJitrig UnuH ^ Vitv boWnfe 
*lKnpa 40 b 7^ bwn Dv nuiB ■ JacKA CUcU 
fir4' Pfiona^J HaKVnim4>«rkPlionB|S4> 

3l4mimiQ riiE'-^-l5JiS'-1 t^l iA^oKfbfli 
vnvmt a or ] -AoHm UM-3 



Hrptcai A/jplallona of Thggei Sigm's 
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■ ■rtklnHlfeaM 



■Roland 



Or-DRUM 

DDR-30/PD-10/PD-20 




ELECTRONtC MUSICAL INSTRUMENTS 



[^Roland oigital drum 




Or-DRUM 



DDR'30 Wdrru tffluu^ 

PD'20 WIPE DPJW'TOW «□ CONTROLLtP 



The Drummers Can Join 
the Digital Revolution, Too! 

-Ce-DRUM". a revolulionaly rwiv dn/m synffteSffir 
system ffiyn fiolaniJ al<ov/5 Ihe drummsf io explore 
new O'mens'cns Jrr tJnim sounds and playing sly!es. 
TTie a-DFfUM tnnsrsis of Ihe DDR-30 Oig'tai Dnims 
and We PD-'iO snd PD-2Q Pad Controllers 

The DDR-30 oHeis lealslic drgiSal sound sources 
artd B npyOle sound edil-ng t[,ncr'on compsraSilB to 
Itiat D< a st^hislicased k&^board synthesiser 
is aSlow£ the diummeT lo asate J?is very own drum 
sounda far beyond the ordinary sound lnnHations of 
"acousfc" Of "BlecSnjnic" drums 

The comttyrtaOre-to-pts/ PO-tO and PD-20 Pad 
Contf offers alirw She drummer to p>sy the treatsd 
sounds ty ''is IsvoiifB playing /ecftnifji/e — "lulling" 
—vfh aSisduSeSy no Soss at delicaSe playing nuance. 






DigHtl Soond SauTcms 
The CDTB Di rnij £V-pnuM 

rnMic dgiU PCTJ sound w^ces ond a 

□recia? vum] edliDg PuDtriOO 

irw DDR'SO tflct-, 6 JurvEi nl (SinTiE- 
QdS Eln^ SmiE Drum UnQ Uuf 
Tiifl Gas Drur^i s c&UKScti Dy a pola 
■IWU IQ iHe P4D-1Q Bass Dnint 
ThD Sibq Diurri ana Inns are ccmrplea 
bv tutli'Xr K'? ^ Snaie'lan Pod 

Four drirprenr PCM Di[f1fll wund 
savce? ao ihdviOuiJ Ic oacJi dn^n 
The PCM sound axjri-es can Do odEed « 
■VD to cieoe aiy as^va oi-^ vuni 
Up Id ogiii diroEni Htimr uunmcaft to 
Wed Iff oacn diijin n'i oAfm 

■ UtfieuiOt tfiO OperHmn lix Dv Cum ^nd 

T»,pT I)_ i < 

J r I P a \ • 
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lm»Diiieim"iiii>(*™H»uTa.-iD dnb 
ru I ta4 b lu tm» TIb DruTV COh » 

!z — _ " — — —■ ^ — □ 

BD SD 1^*1 IMS im TM 



i hi ^L'Ljmnip cai dwn iQtm ni^ AitI 
divni se Oi BdHdjr^ tw pKli loi eacn 
drum sen™ Ud (o tifmn' dn*n s^b 

Qe $nrel in iTfi DClR'30 1^ •J\Jfoa 
a\ifn «(! C»i IMm W ireranrly recjUa] 
tv ivearig the buimnE m IKD IrCIII paW 
01 rstivMcccil'ci iNouyn Hie DPn? 

■ SHdCn or Dlun ^ 

Irj7 5- 1 : JIf - : 




Four J.J.ljl "i-CM LUUlld liiUrCL". 

□eale Hie poUlBa TliC fhimrrnri leoOi 
iN)eraritin£— ncdtng IPff pKTi Qiiir 

ffynvfr ^ne name oi me U'um patth 
mjmbper. paramiFlef naJrv StO latarwHy 
tduii n Brmito easy Kcurme eaung, 
A crai a le parameieiE am aadaOa \w loi 
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VOICE GROUP 

■M^lefB inBirsofQUD ere 
l.'ienTmG Sn! vdumc drxJ 
I ■ Li.-h''.i|*iii03i:n JHlJi 

SOURCE NUWeFR 

SeiOCiS om? 1)1 Itur t^Lfl scund bout ces 
picvded Tdi each c>um ThesfflKlM 

apalch 
LEVEL 

Dei-miirKK If* M«jne ol <t q*Ji » 
trial iiie uiiiTiB 1^ ihe oracle n^Ha^ c 

Dfliciies. The Lalue can lie gei bauBBn 

ETHI 99 

Efft'ELOPE QECW 

Del&minifi ir* I'lno hrfiofi Iho iOJnO cbes 
aiAllV il renchea iIe psak THe^ i/aluu 



Can bo afl M^flOii 1 flj^ 99 











AjraCK LEVEL 

An alEacI- can be adOoU lo It'C »Xjrxl by 
MrcijIiJIy Miift] niepW Tfe paramelBf 
i^3nlriib me ■evE'I ol EKe> SlacftL ThQ tOkiD 
con Ci WlrtCOn and 99 

JiJTaCK DECAY 

[JclivrrLne^ini? lime n EaliH Kir in? aUEK 
1q end [KB valLM cart l» sal Ih(inhii 
1 cnd^ 





PITCH GROUP 

I iJiieiDiE m ihi^ group cffTlic* 

bending pfreci b.f led craixjM 
(Iff uicn mi Jcrrtnnaio 

PITCH 

DQlermrc^ ^ pUi d a p^Ui Aitm^ a 
■angp H IhmI o:lah« Or Wllii^ llw ^UC 
Mfl-heen -23 iwJ -iA Unliheir* lumng 
of an aiau^ltc dnans. XOwaV: rurif^ can 
te MsJy □cTiKNcd Even n nova pl3«t 
can jireoEdy lune OiB Bm^ a 

BEND DEPTH 

DsWilTiirKIS IN? Oopiri ol IN? DtH Dormi^ 
orfecl The ''Tilue can be s^ bec^'eti □ ai>d 
H9 Ina "i^iQ' Hw MfliLrt liw Oanw Ihe 
(KiKi a ir*e *ider me pth bpeming 

BENDDECAV 

DetemnneE fe rme BiG pcn MrvTing 

^fl lakes 1(1 rpiicn aie depi" OeiPTTiined 
by Ihe Bond Dnplh paranorpi The vifluQ 
can w »l iPivswi I ana 99 The h-ghei 
the value. Ihe ^Drtei Iho bsmng 

WftJflMIC5SE«S 
Hie IWHl [h'l'ii tan OflOynaricaly 
contiaiea iiie ynjigei Uie wiing rtuce 
on Ihe pad Ou! dtX^C 11*' UVJi demPrh^ 
The Moli-c can re ael ooiweer D and 99 
The higliEL- Ihe Lalif, DlB »»p?i ino t>Eh 
bonding ML r«;unseB Piiimg Fvca, 



lUAUZER onoop 

i.tijte ami casa liequonci langre 

<-:i3<D llifiCul □■ OaoV m iho IfoOq 'ar-^ 
rfllina me vaue behnwn -fi and •& 

>nlri;JE lln- Oil 01 bCfflr <l IfW DOB riir(|e 
■-■n r-,"! rnc vaHiP ljeli"Kn -6 and +6 

ITE GRO JP 

mm ^llc■ paianoEf*! iri firoijp 
3 ..crtrcJ ineiwiii^ pfipi:' an Dfied 
™ --^hicll atniplly oili Lh* »uriO 
*M i[ i^^hilQ iVXJTiiillT' end 

diiiefgia ^iBtb aae imiuiaoa-QQiD 
md Gate 2 me Qw 1 ^rot cuia Ok 
uno vjtvh ihB hiiEing Jorco omMi sia 
1 iDta SiEiainna me sund Qie -lei 
le. The QaiB ? eIPboi tub im uuia 
^ardKs dT ine rutimo lorce 

WfTTunfflihie iHve' dl "twh 11* Ga» 1 
act G aciPVEiBd Ihe ^airf- cai^ dq 
irviwi arm w Tiie u^Iue £ obEcJiKs 

regjirding ihn^ NgHeg siyrirfl lewtf It"? 
]R 30 can acctr* as iW 

"iTf TIME 

^r-vnre me rime Blijr.r^ hfidli IhiJ 

^Iflinod Tne VHlire can be Eel CelWSn 
!□ 3^ The Bis^ajn S OflUrfmeiJ 
e pdTflmere Go^ 1 

di R««H 1 

jiffniineEirie nme rtiien iw snjna 
HiLf::(n by lie Gfflc i effeci ccmpJew^ 
es eA^ BllBf Che Gaie ImiEi has oasHid 

Iw LL-vd ~ 
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Unf^mjtod iWemory Storaipe 

fln apho-Liil M 16C money riUTiiJgo 

mijiii merKKya^ Ihvi DDRXks T^gel'iei 
rtilTi [riQ 1^ 16C II* DDR-30 can ihiis nfUp 

The mOTion« ScfHl 'n Ihe 

□CP-30 and in Kit- M IBC 
can ifiirniann^ cnanQHi 
ai me iouc<i d □ boi\m 

mummij' can nftiy uhIim* 
Ifkese num&TXis memiimte tv^i 



In VdrliDn llv^ a£u haLl- |:i<[]ru |ath£ lor 
ronntcln:-! lo lly PADHOiJliiW' 



nu Bin] oHfl ''ui D>d 1^41 q 
ATE LEVELS 

i^i^mine^ iPte level ai y^t^^ iHa GaTn f 
reel s a^hvam rno value a^utji can be 
'IKel-^eenOandra Die^« tMlas 
.in?iii£igii c* \'m irniLQi 5tjnai ie%T* 

^TE RELEASE? 

[rteimriK l'>a *lien If* 'iQuncI 
muced It* ipv Gab] ? r^roci umDEcioiy 
soi^av ahc ine uonal le-ceaiaieE ine 
VleGalG LiT^ ^ riiei^tcan 
i «1 bolwwn r nriQ 95 




liliffi^^^^ 



T-iT 

t'4 • 
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* ami* iwTury LHl ITJT nmnlL ti ffiB 

Convantefif Cafif FimcHon 



E^ftM '1^ wiar^iFY can tie Hiu^IeM 
Sn^e Dnjtn and \Oul '](f\^ 
n« Vitus Gon D? 9eE benwen 
and 20 Tr« ni^cn iiv idug 
ir* ni&e sflnsmve ine pan or Hie le^ Kjhb 
reguireil u> a:ni^a:B ir^i i^xjra Thi^ aPom^ 
ifio di^mmci lo la*i' eadi pad id ^uif ihe 
path and hiE md^mg sTYle 

Cow luntrcf »oA5 pATi dffa 
IQ tfl CJJP^ n 1^ inlE'inal Nvrory 
qadiidoe meirtav IV m Ccd" Tfeffl ft no 
•WO lo Ml ine paiamelara again and agam 
ta EiDf e one paCh rfi wjwai ai|»6ieni 



MuHMJulpuE JacJi$ ror 

In addbon ra Ihe OulQuI 
[L and Rl ^VhJuBI UiJU-Ourpi^ lacW are 
prDtTiUad iQr Ehe Ba^ Dnim Snai- Dnjin 
.did iQyi bra so Biar the usei i:an ptekbe^ 
aatJi wuma \nieporaaiOj 

fd jfiEiarce a feared iwtu can ie 
anna long w Spvzooo i^r^ ui Rfwd 
A Oetai dan ba oddod isop Iho SOt nr«s 
cnjiia Oelay Ana lire equaluing can Qe 




Pati ConlfolSets tof 
mWi DDH-30 



Ihe PAD-IOBji!, Druf. l'^ i -mO 
PAD.aj Si^i&'fc'n ftid are Oe^rpEd 'nr 
l£e v.11^1 Ihe DDfC TIki Hillrnu GuilJCO 
loalU'US 3 ITiiHi-l^ canflrLdiDfi □xoal'ng 
pi parlide board, 'ubtm ^ LunnrFC liUn 
iJnbKO cfiw ttsOm'K fifhip pab Fhetf 
pads oe condDtBlify elSliC and bOuTCy 
B sie drunnflf a -rmrg nmuiai 

Bah ino PD-lD and PD-20 have *LP 
^fcs lor COnnecliC*! ^VilH INf DDFT-aa 




.LUfcWUCftJll-U. 

Ik ^-.-kiu LJ LUi hjji^ 4!^ mUnl^ i^ul'i 

I -17. f iF'Hi^liui <liL.nu'» J riBHUi rq I 



'dT-i .| 

J l^'-l-ll'- IJiUkill'i I 'I'l' I' • 



AimoEi aJi LJodiwit irujKal insnumema 
HiQ MIDI compalible Tlie CICfl-BO 1% 
noeH»plic*i [llflf ilii lo MIC Uie DDR'SO 
can MiSOlJina'ftitlevTinelvnlaFliJcEbaie 

wa dala imrraniLvO dy irw DDR'^O 
can te lecjjrt^ an b MIQ sequuxibi HiCh 
as n* USO-10Q The «un03 me 
cnn iwi ciyflroled 11* MIDI flaia 
Irananlled Irani a >.b.Vt<aiU illylhwn 
n'iKliirm. MQUPWr, ccmpuler H rE alia 
IXKJMe lo curUrd a WtDl vvnirvTaox or 
WD\ Hund mocUv m roai lirnc tr, hiiimg 
ine PAD 10 & PAP 30 

TiiB [)DP-30 tail I'snanui ana rpcewe 
program clkonge me^igeE ^ihj can 
Wiecl II* dnir" SIK Dl IhO DDR ^ Uom a 
QVineclffll WIDl insrwmem anO -kftecc Ine 
sounds qI Ehe connetEOk irBTiunvnl 1ri-ni 
ir« DDR'K 

These ire MS a letv pjamjileE 
l^iVes pceSbfitKM GlCOTO .Oui (Wi 
atin" r-K up nr-^ ™M?tgp ^r oivn [imTiue 
pla^ng ElylD rflli aluVuWr no hrnir 4Jn 
lOjr *ni>pr*alton 

sPEOFfcanons 

■hJuntBT Mi?ntirUi|lK □'Wi 5«i E dUTi 

^Is d Bonul *^unib?i d DiLina 6 ]&ni 
Down Dvn "bii I tfii ? tjn 3 Hyi S\ 
ipiril iiai^h^y J'm^ainndtt nt^ddy ki 
(qji Dr,*T>i .pucfm BjtaCrLnH-eCBD 1 In 
ODE) S^eOnrnt'etSi 1 1D9>fl 1' 
"OMl I mtWlBh 'i:-nl-a(mi taOfS-Ol 
ktn I'-dnVil I fo TMSU] "twrid'AITbliL I In 
^VhI-LJII-DiiMi^ l&if^r rUic>»»^iraHV-'JIDl 

Weuoj^ inOcBD * iMwiirr CwiiKlge i 
♦ P fl nu ria ii i i Mee Giain t5oL*ni NibW Lv«< 
EThekn! DsiBy '^VpO- 1a4 Miff)- EMc'^, 
Ridi GtamlPilch BerdDeolh Biti>I[>hBv 
□jrama. SctmI Cin Qfljy iQiIs LbvH 1 
QUb Trifl OW RHaoEO i GOfl Ijfvtf ? GiOl 

h™» S Em™ I"*"*? -BiflBxiE Eai 

Wrrie &El Wnp Bar* Sf* f mfil IrallianftI 
P.-uiJi Mmii^ FartarD Qdi:h. Vmb Pid OJh 
E^fflLrr Spmli^'lT Ccr^ QKHtrtje MiO 

Q Ctsi *^ni'r£f» Pcrtc "JekIie Pod 

IrwvfripjIIILPI'O Oill|IF -a Mi-OjIDi' 

tL nj SoiV STm-i ^ Sill -M4)l C^xuiEdm 
In Oul l*«li -[Jmm«™ 4BW(VJ.3ITKlhN 
aflrMhnvn<ig'.H-i^/r6" .3 MS-f rjc* 
FourtaBp lEIfl 7UI -Vttgfil 5 k^n Uil 

*AfUEHiKS ll^iiiOCvmBCl^CaH-? 
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iry Drum System " Only Roland Can Offer 



D DIGITAL 



^ — ^.S^otflTia Digical Dnon Sysiem" incopCHHlesan (t-DHUM, Ocrapaa, -10" Rhythm Compciaet 
Ther MtJ! insirLmenip lo pfOViOe [he dnimmer 9 *ide vsnely of digiifll sounrtt as well as [he abiJIiy to 

The dnifiimft' can play Roland Dignai Drum Sy*Jem usng Uia wme dtinnming lecJiniquos h9 has wdrtwd 
so long lo pe'leo. This ramarkabie system 1I1L15 Irecs [fte drumm^ ENpaixtng Ji>^ crparrve pflential Itiie r>Bi*r belora 



fBRoland 



or JUNO 



POLYPHONIC SYNTHESIZER 



^jUNO-i/b<JUNa-i 



An Easy-to-Operate Synthesizer w 



aJUNQ-1 va. aMJNQ^ 



W OMJHO modift ac HrtfcUiOie It* QJUNO i am ihe 
OJUNO-f tnqio Bfe ortf Bireo noja ci<ircfi!nc« beiA^en Kv 
□icoBo iikgivB iMiicri boi vour piQiirvri ^riQ jrid radb 

his onenKE r» mi- hffrbcBrd nieOJUNCi-] ina^m 
Muki aa aJUUD-2 lias 61 Tup ■l'} »Jv hftHOtfO nw^ 
vcr*9ntf (luF i| i:r>H«<^ riir: pn^ Ir^iUiPLnHy M-d mU^ranoH Efttl 
(Tiakea fl* QJUNO 1 e-l-eniplv r.onip?irl psav 1° "irry 3fO 
lUdrl iK> (1%-ig KUv dncl OdOiA' Irnnspuc iLdcbmiA, aHi modBs 

P>e rvTB /an^B (tJUf^ can proOuco tna tranami taougfi VID' 
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111 II III II 

i II 



iilnihr 



II im™.. 



(if irv QJkJNO ? .Wnl> and pieuufe SfElw alliwng 
[la^ b CQiilrcl imw sour^fl ofeiTiBfifi usng IFe ployiriy la-CC 

veUcnv w □femiB^nn'.Eiiri' ,iiiiiti«jh. iMjpiJWif cm ixmfi ihkd 
wjnd (MnDiiB lAng EV a fjq>E[m E^ioa Buffi mnuu can 
retiMi Ihe MIEU m*niv ruvi |*eflSLjtc mfSMOos, iwn&fli 4|i uibfH 



CVAnO-l ancj ClrJllND-2 DfDvvH 04 [wul psEHH and «n 
64 p™orsnini.tUD pathra rn ajcWim proimimflafl nnJvs can 

flfto tie Bipfjvuiy lUBJKi 'ncxfcaMul rrieQfJLiNO-i ixOiriiUiB 
ran tnUDTDd o-i i^a^ie lapa Diri-ML^i a IhIetIeicg 
ai i^B ijHt^i iiBi~<i LJK& dn hi ndC hWiwy 



^HtfuUwury Sounds Mode Pa^Hh 
Of Adi/Bncoa lS! "^cMokmy 

TheoCo d fleOtJUNO inqrammiffi 

14 liiiaeni Ihbc tweto'rrq "115 *o»vs 
ir« crooWk rH siuriitingiv ruiiaiii: lounih 
Ibi tWnO rhe mpH d iJChnarv SV^W- 

The OTJUNO c^ln an vUv^ rugii | 
5iT4 IHH !□ t<B1p mo ^rid iSoan ai 
lime i>iis oppiiH Id at wjnog i-cti iria jUhJO' ^rVn-^.t- . 

AiiTi comp ktfo o Kanncnca s^riFi, o «i)icd flitKrs aiuiKB, 
WwhH .1 De loaa niov « cf nfiJ accarwimeni 



1* 











TtW eThSOpe nHierdTCT 15 one ol Bie itkbI la&ufBial cmi| 

iin^uW i]vteia\Di Ir can □oDI' mul> pnore KnvlicBlDd Envetu 
f^jrum llion con a cavrviicrvt ADSR eonobpa OBnar affj i It Vh& 
Ciid[4s arJUNO b pmUd rnuEJi moeeipwjuc anrj 

■Tl TUnt l> Sn Dn i>m« 

bUtu ^ mjdn irfKi □ V- 

ol 1 Hu r^HiF^ 

■If [£NV Tin 3)' Iho Irine llv »k«uw4i Ul<f4 » cTuTQU uair 1 
V Art? IhlpvanvHi VOgr " H-^lrcfUOb 





vith Excellent Sound Quality 



IrliTi (1 m '[I? 

•T3 ENV Tana 3) SaD l^ifl Bu «f i>aaic UhBi B3 Ciorga Wm tw* 7 

|r[#n D ID i-fJ 

•ENV ItVBD L^V K«|«rd R)>MrJ Thi& npvivlg Mm ITW tv 
i>~M<iMie i:«T<i|Ml« cufa b En diangol dspornnij ut It^i r*Ah 

BM*™ 111 ™ kMi <UH 




Thu DtJLlMO kuluTD-j J^ iluinindBcl LCD Hticli aUDNt Mti Cava 
!□ iisslv lead Iha indcnltiHK outf^ on a Oark SoQIl 

Handy 'i-Dib! 

QtiVidiy s^hcajCT, Ihw JUNO iCfi If irirJuiXO "J*. 
j«n«Dia cWdIi on ■la Ircyt Mnff [U Mund ayiT||-«ii5 The QrjUND 
on mfr oma nana, "laa a "Or-Dial ' rtnioi *jna ctvutoia oi (He 
■ufcAuna necSKd'y Icr Ko/ia ^rVWW imiII he dDiHi FurclNjns 

cAmdcdiy inolliflA soupid alEing. In lacT »pn ji [il<^ vpt« 
Utma ainw ndhing fitcm d ovnUwDr con umvv raioi aaurta 



The ten- Vod'y kincion eniiWes Hw QlaAi lo OBQly &*p((HD Ihs 
™j poliwTii.T cd ihc ttJiJND 

■ixif 'tme >.4aJilv' Dsnrnfffs aio a^ofaCU) BriBanu Er>t4t)pB 



Recap a ififanpra tiy P<e^vigB bUE'i.invi 'WiBi^Oi'tJiM to 
chanflB DorBfTiaiof valuD ftio drqvay Thai iPoua aroAa Id 
WtcaB iwh^lha iha HwanW ^UC S irCDavig > dHzTPBSng 




'IflHunQ Afl 

Theauna 44 



For insUncQ recaU Piano 1 ■ 
Bniiarte tmrnm, end rasre ifw o 
bccvne bnrjfiVT dib a liBrpKWvi: ' n 
iullDn jm] rd^ Ihc Q-Duil COrnW thKh^ia- 
bKOTifi DaiV>IKe. 

pdch pvwTwbrB sMtai path paaneiBis musr te onicaV 
at^iEBci 1^ e Hay ibA, esfncdB^ Iv novce fS^n Tnfi bn^ 
ModJy I jTWioa ihH DfliBi rianS, wnijanaxnv «|U5H bertrM 
pgrdiTifllnrD kv !■« dra.Wfl, onvMpe Eine rrocUjIiiHi rate 

The 'ixmi Mcory lurdxri sac lOfrt/s Bid a iDd » ue lua a% 



Sound Siounatfi 



T>io OUUr^O flBn teenies an Fr»( r^ivron lor Ivrfnartv 
rrWyirq ma ivraei pai^hn^ jmi 4:ii]£iriii() nc* a^Dvs. As jtistw 
b 36 kmb ly [lalch pdiamelen prowiiKiD UrM ndrBv 

By [Qinlmng 1^ EiJl dnd li^v t/oO't lirdicns >flu i:ari msly 
ana quiMir mOdny IfiP pieaH Piithes of crMie rie* Mb:3i« FuSl 
bdecl d cewr pnicJi Ihoi fonry iho pakji v.iiri 'bna MaHv 
(irebOl fr«y, iQline Ihe iTrctlilCHUtn Dy lecoHna anu Mpitfmg Sw 
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The i:bsDiini men thutvs pavncior- oarnc ona mm r* 
ard Kfli odpiSH pflfflnwW ifliiifi MU can ^ a1 a gla^i^e lirW 
fhe paUi ftqj b&n mcOfiKl and D» VnTicti paramoCe |ri IM luly 
MO ncM» p«tm can laarn i™ K UMfe wumfi on ihe OJUNO 
-a lAuji eow and mcie pradpcv v«, uj <na9Br sountl 9ynir«H 
Rwi ty rB»ng boohs j isiig olhsi rrd-vrrmg nvfflioib. 



C^JCNT^ Afqmwf Fu nction 

-V.-w\\ Rcmia AJIlS 1 MIDI hpyburd corUrlilH ihaOiJUrUO 
kkllLjros 3 CHcd Uomory lurclicrii I>v lurcl^ fllD"^ d doa 
pdCeirk 11 iHi iwyKii/ExJ |j> 1h« OJUNO and then Q^itonnflO 
CErarq a angle key CwifltcalHl cmyM ovan choiOs ifiar aio 
jS^tGJCilllf 'TiqxH^tle 10 i/ar Hy hand, [:afi De i>erlcn«a 

Tnt CTrm d Meiiwy 'inxlicn csn mq L* u-tn Id uruduco 



The (VJLPf40 has iwq lu^t '^onKW lunoips Ono s Jw 
CdBtQ l>7fn Itmcrcn ir ^Um-j KH na» rungi- tD be irtEldcUy 
po«ao>ffOd[awl»tcr« U, pwAjng Ihp Cclff^ TfEifejB« bJIm 

rWQ >aoiB » u ducnifflicBtiy l^ananwd ^w*" if* uppar anj tone- 
range 'ibu can gisy compcHitoii nmien m iisd-iopii^ ttgyn 
inDiHlifiy Dia&iPioaExnW'idte tof >vu 



P4C1 iwnano 'niK:iil£iiiDn ^ ppiianvno are imJuensflAr 
rt<icn plirvBifl He OJUNO 

Trw Dowi le™ m The tUUNO can concrd cpch pnch 
r^niirq and JTiodulawrk Ttfi [lAdi wmng can i» anpiiHi to ^ 
fcfrwi fliKi progiiHmiHliin puklUA «>j cim afrDf c^am ™ wnfl 
■BnQQ in-iivTiJii;^ ii>ibicr> Kiitri wriin one aWf^ in tidP-nA ffen. 

WTui cQTiFt^PYf Die "ooOuaDtm ihe oende' Wvirf can vanoa mp 
mnuie aqUnv] lo rrvi nooar pies iin Kb ire doop« ma 
moOiAiluFi PimaifB Eprtiiiflv saftD tuogiaminaOic 

rr« p0Bmflrtrr aired can be Klr4al ol Pxr loicn iV 3 DuLron 
Th(r putwwniD vm can « toi one ly ifa siep^ By com&nm') 

pouanenlD ihe CxjrQ Merorv luiVici ym can i^aair 
DWua on (nHemfH, irtch pflyfliunc Hniamffno ertecr 




ttJUrjO-l and aJUW^ 'JO vOu ron conTrW tf« ffJUMO flur 
ber TheorJUHOi inb F^id ^-loin Rxid Stvudi rirn FoorCo'U't' 
pcka If* 0JUNO3 rvK PwHl H(«J ^^tW Sh«I1 VnJ EiE-rnSdrk 
Pedal 

Tliy Pedal H(*i ^> * uaea ctmnocl an notonA DP ? luul 
VrtilLlllOlLXnIIWlVlU lumlon on dndoll Ihe f -lireoucfi E^:dil pd- 
fiuMlDeonnftj ainpliinflj EVSV) fonnoi if* rf*ima 

%u can FfiBCl Vnfi-ch lisidflib an- hm l¥ cjir<rrjie<] lu ihe Foa 
CortrQ and me t^dd SwUi lachs tn; Foot Comioi a „ebi1 id 
CVirtfCI nn DP'? Iddt nvdtii b ^ull Ihe paD:lt nLSiit«f Irr/n 1 10 B 
Diurri mt^ miainefiri cn mal v iii^niiwChaid MeimTv 
iiiTttion Di> am on i>ie FtM S^ndi lack ^ vmq e ujnucr iho 

eiip(»»ri owd ro onrc ii«wj^irt iha pnnaiic iii^nwiviiv 
or me i^roiv saietmy 



Entanslre MIDI Implamenlatton 



VHdurabieaJUNOciiniijrciion Kcimnyi'i arr, MHH H-up 

'n>ian«|ii'i'>u<i>ci iTv MIDI ma^aon im ihe imuw iif rinxa 
arelQ be nqmnHim JUX] h> iiuI 'iThj 'nia^ PiekjncliDn 

WW 10 ter W raeSSing Ihe MIDI tnJlon Itflii furn inu lu'Cll&l 
onor rdBling p-ifl Q'DiHl can l(ini[iDrarily biH ITe MIQ 



hBOIFUhCEION 



I MIDCIirtitf 



1 urqriiu 



l»40ICAr|fflJ OF 
IHt DSPLiVf 



I ID Ifi 



ava-e 



9v JlJ '. - 1 h'l 



w| -u, H-nrJiinn 



ti Him F.-ji 



l> MO 

Li'l 'Ik-. I 



OIWP 
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jllJlll. 

Mwb^/' 



'-' -iiH-i.— 

'bA 4* 1W 

.■.*pd 



OJ'OfF 



OOiClFP 



-kJd Jim 



-njnrpmiU'rtc'nni 



Thantg to B>e» BiipdD tCHatuH'iL itiu aJU^A aPrua |Ou 
Bm>K4 riurEdr Iruelv cFEaJing rour mn ^i ly^gniLsxinA 
&ji Vie'rirf iri-v) voj n.-1-i:^ re uo inirni |iijrB^nffflltfl.ii >i 
tliCTBa piinof it OTJUHD I Of OTJUNtJa - - 

"rtxi nviv cl'TOSI IThj OTJUNO I JS yCiir "Ihl 
Ud MIDI mjTn] rT>o3uiE>iDr ra* MOi_^ia^ ^ 
.iyrWieajer iw yaur hftTOara «1-ii[j ■«'iuiHr'-<i"*jL 

/i:rJUHO-2 rof L.'^^inftt.i h'^ iieifeimpu jmg M.- * r iitu k^,, .'..i 
fCH^fiJie if Pi' iMi .MPl' '-'ii i' Si'^^bWWJ^' cuuNO 




User-Friendly Sound Synthesis 

efPBfnoly popufar 

By /uflfw iHrwovWHJ leaii'iBs and coniDifmg 

mens *rfjf 3 i^ty of new hBiuies noiantfs iiJUf^O ssrjsftM 

^ic '^tiffi^m^ svn^fei>att raiamotm padiM wi^irtj ifls 





w^JUISIO-l 



SPECtFlCATIONS 





OfJIMCM 


(VJUHO-1 








umrirv 


fiMna n* M-fidC RAM onrmcUd 


PiVBDl ?W« PiwnmriACll' 
PKDH 






Proa* Mrnwy 




Bank n IciSJ r4ijKU4t rr bai Ijno'Hrrtor va fAf InrDpiBD Dtf ■ 




Ct !jai UDuiiD Hub Cciw >anaiw Utn iNafnil nu^jrij Pg'ivnni 
OiKn DmJ Mi<rncr> OTm Pp». »ncHilUUjlfn« im 




i&ik0L kmnOea LCD 








HoBiVtiQriB fKK. Has PHO ^ 
rVri &iMtf' |BO E-msuinf^xH 

fMMCffP (1" CU Hiul Marory 
CwmdaB BcL Rmk wEn 


HflflfHitpreiach HUa Pnrt* laa 
I^Ud BiX FodCoiCicJiKfL 
SiND ffjL IdoiE ^cft W4Ma r ^^ciaci 
mUJ cyvflciixi iiri Cm Tnrxd 




QBIM'-QilUB'd Jliifl^ 


fla?Lwikf«(a ■ ?wHi iTr>i 
a^B/ifl--97nfl'ii3-im 






54 kQiil Ki U m J 







m» kJiacr V i;iwiD> iMOoJ rWcu 



QX/NO-2 REAP l»NEL 



Roland 






OPTfONS 
KS-B 




d ^ffi mm uvig spsP^ u 
aidkrg nvBina |r*iq t^ft luguai 

E^S DP-Z 

EXPntSS"* PCOIL PEDflL SWITCH 





' "I b < lkj I lUlu ong* 

a rhfi QJU W2 




Pnntad nI ^chti RAhMH n Jon E-4 4S 



[^Roland 



S Roland 

DEP-5 

DIGITAL EFFECTS PROCESSOR 




I ■ 



ELECTRONiC MUSICAL INSTRUMENTS 



The Leading Edge of Sound 





OIGITAU ePFeCTS 



Rq/suo dfQiiB! ott&^a d&iices ate ihQ cfKuce o' fvotesiDnay muxans ami 
engineers the Of&age and rn sludcs, Hie *e«5f*30ie SIV-s&js fbgitaf 

i&'efD Lf^ra ana SDE-setie^ dtg\iaJ de&fs [lis:/ a vtBlrcileni loiSays music 

Wow fki/anti p/offlJly '•rt'oJucs a n&M sisncSaifl in tytfc^^ 
she DEP-5 Ogi/ni BtEcis PtixessiH 

The jncQpcuaes HoiandS mtal ailvapcecl (l\giia! 
fecfi^dcgy *a' ^ipaisowi'C'aixJ easy p'og'aiTirTwrg A compteio 

cficwfi s^eo fsnnmg ami EU^-is frere ym* aenmsTTd 
And not onlf Ofi^ ">e DEP-Banow you ioselec\a Single eHea. 
tut vof CS" use si'nunaneousfy rooeare reH*y neiv muniE 
WiJit the DEP-5l yow rjiLSOnffstMflfieJTe flwftflf 




the DEP Ji ..'n.aovBa tfrW A^D D'A 

and d nEi<iv (lff.<ioo0(l rrigri^poed M^&t 
sgnai piccpBsc"— ihQ rwari ditm 
lewe-D smLdaiion The resUTs ^ asfouncbng 
a aqrji-ia-nces iai\D or acvB ii^quBncy 
iMpoiM Ifcpn 30 Hj iQ 1? kHi XftS Oysmc 

range, ano 0C3"a ThD Tl-^ DEP-S □('era 
aajnQ QUflhly equal c sqwic to ™e 
BQiena'dQ dgiFBi Oii-qrs 

Seiectabte AJgcfUlmiS 

The DEP 5 cJIefb ag\Ut iBvab, Qi^lBl 

Bfew EBlioTflnl alQi:iJ|iirm can tJitsen v^m 
de Algcnlhrn S^feEl knob UaM m dombnii' 
1*™, BW DCP-S IJWH >tu sounds yai ^lS 

get irt LXiTibr^noseiwia fl<lacb (Hvc» 









I 


Cri>ia 










J 




Pats' 


a 








ik-vti i.hiii' ehma n p«M 
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Ri^Hr<li —r" duin 41 ■HMC 
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hlonlriBBi nhwli kW<i 
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r«)n DbB ■ffhvli h^i mam 




Id 








1 |r^ iF-r.1v rui'kiwr 





Ogfl's; fiewm— Jlie He&r fl» DEP-5 

BrbMrcrvnem ir:inS5Q ol Vuee pAT^ Aai? 

tiai\/ retlsdivi, ana wwtHfHl«n ISee 
Rq I ) 'hf! t^ietft in ffm efMrortnorn lirH 
fiMft PiG d.recr sOLjnO IFig 2f as H Iravpt Fjom 
Hie shirm aiuTUE ID cm! li^ncT ii« early 
feflflcBon iFiQ 3h lesounjE cfcs c »^rii 
Inns Ircm A^^. KilmQ, ana Ikni Rnaly l^« 
raanef hEars L-* TWtftarori (Fifi i) sojnd 
mar leiiacia many !irne5 c^re ir lea-aie^ ir* 
k^iaiet m raiwom phases rron ui U'Miorfl 
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1 !j 



EaHy ■Wedcn arid rMiUMfin 
diaradnsDa of bf in avety a^ojbIig 
flrvfljfirnert. t»cai« sAjrt emmjcmair <$ 
i)Ei?tHTi in 5)^e. giape aiq coiWiiciinn 
inal&ai Tths DEP-S oIlBfs me SHV-senes 
iJflHai iMtQera'cn s^Sim amptet Ml" 
CMograiTimaM coraniarHB (o srnijiflie neaiij 
any ap^c eihniDf unau. Irtui s ^dnall 
chafnl» la an asna EacJi drogriun 
dHsgned s ii^sJy die rpqiuranema qi Bdnyfe 
mtfii demanding mu^-aris 

QalBctabb PgvBiliefBtx3n 

The bfcrtvng 22 ba5c iSvCr b ^Tilings am 
^uaiacJe pJetfin Rocn^: uN^n KaHs iwu Pune? 
andlrto 5p[?c[il aeTings iSot' (III- laM tffiCnV ) 



DDK UrtiTb 
KWI-ifl 




HOD" 


VlJ 

Hal 
fla^ 

Ri* 
IQi 
437 
FOB 

R*a 

nw 


Shan TrnHdmn 
IW ■flbdrnM 'AWfUa'^D^ 
licHnfl me i&ra tucBikieW 

iWi rwn Bin Idnfm 
kipi 03 V> 7B imbk ' nU 


|>V 


Hl< 

H?D 
Mjr 
H16 
HUH 

HTl^ 


nesir^ft iiftlpj^ 4r-l f <»r 

l>f a Pmn dirng Sncn hjII 
linHin «^ >' ID le mwi Ml 

TOSl It Bh»UIM 


Itar 


Pi 
P? 


bitaC iLi^mUIii 
OfhUlrt WliTigi M OHBDc 









Onw a base rwtO e sdacRt, 
EiEP-d auVunapraiy »b i:orrs9»v]ing 

tarty reftclcin charBcteiiarcs The xiiiriQ can 

be nvctbed Ot rdiiMing iKiw 

pfc^rarfwnaM ji^n-aa^ri 

PthDeliEy; 

ii-iF brflween irfi vmnd anj 

■fbvHfaion Lo snxm vtvious "xm kk 

■hesound Hie pB-OelB^ Ibtib Can » m 
a^neen □ and SXl ule 
RevwbTdne; 

&fC ^ KCJXtid Tlii^ uiklals me BliEDi|bvi 
CAflradeidCi d me acajHc eiMronmal 
Hll^ FrBqUAICV Daiyiiiig: 

5^ me rdiQ CeCveen Ihe dec^ O IuqTi- 
Irei^^ncv m^jixfalion ang lha atue 
rerfmerApiVi lass^ me valuE belwc^ and 
1 CO— ^e Fig Si jMis unJalee Vv cquduaUCi 
ifia^lEf i9a □! an bcojeiIc emnnxMnSf 





■HmHiiiwAirj 




In rjon-Lmoar mjOe me DEP 5 prahicea 
a noci-kneai O Qaled, r^ueib 0!ect thai 
a&niiftr ons iiv rt-^biajna frvn tno me 
gale Irme Has elacMd "ll** efleci i^ Oea lof ^ 
ptifT7irtfirui irelnjmenl^ Three |ff[)gr3l¥na[*H 
panunder^ are pruLnded IF^al Hat yai \n lafcv 
me &tect aiaracKBisrcfi 

Sola Db une t«l.u«4i me aim ECKind and ir« 
be^nHQ d ^gwrEei^HnVi nim D !□ ^ 
Jtewrt Time 

Sas ma je^befcic^ kne -05 and ^ 

swnu U a negtfive stffig, Uw -ew b riled 
gradiBly momuE in l^ri ttfm bdng doiQ 
i^'O" ma cfcetf Bigrol IFig ffi 



Hit* 



In 



A. 



□ncfl HiQ iZ'Q'WV^ Ema Hdi; fUboI gam imv 
Hisih(ii>n« doi-pwii icr.f [»a>oi> and iieoiIi:'! 
pon 4KMj5iDUfi hem 10 10 95S me} 

ftfcsng imHiiiiiy TiiE muafiiip hes Thiee 
frequencv DjdvB loh mxVlQ am high, Qa^i 
nifli d (jow^ojI Iff/d Cei^«efi - 1? and 
aB Tha miOde s naramErnc, 
teaiuiirg ^nmsi' cfr:--\ i-aiu*-y:v jnd O tua 

lyFK T>Mi ccrvjtr irequancy can n m d ar^ 
d laS siage Ueltfi«en 300 Hz and 1? "Hz. 
ana W O uaniE 1^ BOTJElaliie Inxn 02 ra 90 
F4 7-* '-a 





Thv DEP 5 \B me lira PcUnd ti\eas 
tiPMNs la G^ief (tgiai chans Wiir ^ Ofliai 
flgnal Dince^ng pnajiny me CtP5 DnHucea 

BT^ onaK-^ cnoiB uni can Choins can 
fx corribngd wilh feueib lv dtfay la croav 

The diDfua eiFecr cari w laiirea 
wiiri mi» Tl fOg u if' J flblB narafnGlefB-FeHl- 
bKh Level rO rn IQOiitiJ MaUarcn (03 ID 
10 hi) and MatJanvi DapfM [0 to 50 censj 

The CEP'S ilQilal dda^ liinClcin ie a 
vangncm cf T-n rpvem dfecL Reve'ti gUc? j 
OT-M ol namfll, rmlmgai; anO iSeaji lyoes. 



TUB Off lal OO^ dfEd oIlErE rliB sjin^ sgperD 
aoufyl quaily Fojna m PajrU^ piHJular 
^eneS di^sl delav^ Del^ l-nu' can M w 
Denveen (J iira MCO ns tH^fJasmorciurof 
OhA? Idi ijiEiTlBtiil et pEfirung d?!?^ dlecb. 
Di^im rjaloy can o? ccnDnM wih digMl 
drams Ic n mtxE ^ipi»3Jii5 leel 

99 WOl-CtunpaSfle ConBai Senings 

Jf\Q OEP'S can ^ICTP up In B9 lri>n narpa 
dUilrCT qmnus-El conrioli CfCflp i^e iipul 
acrcnu^ arr:E eiteaiaieci baianqe AU 99 
ElCTEO Eellirq^ can lie iraTenDy racifcd TflBl 
irc r.'DTit oarvri ccnioiG a a rcwswui 
cumeclHJ Id Die Piaa 9ill |Bck 

The DEP-S 4 MiDl-cvnoar^i'o vo AJl 99 
aoninca can be recifei wiii midi prrj^^ 
chongfl nwsugn imr^mirrEd rroTi arioha 
UlDl rtevce Vrtien a MIDI sv'*^™*' ijsao 
Mlh LTiB DEP-B, d ihE DEP-B^ eilEcrE 
can Ce iitvo id CJi'niz'cflvnl a spsaric 
Bynflic&a" oaitii Sriipy Si?fyM 0* Iflfl 
6yT(nE^,¥' Midi and DEP-'i dfecl selDng 
fitin ihu Eyrthesjur \t \5 aba pcg^Ue Id 
ccrtrd meDEPSS prugranirti^tfilQ MtamrWrt 
[i3ng MO TjSfEiTi emJusve me^sage^ Pioni an 
9ilQrn» MiOi Uf-jice. 

fdse of OpeiaOon 

Goncfaiy 5p(Hk]ng, Ihe nwe kincftunsari 
drfOs device nas ilw mive c g nc tea M ib 
rnodHjn OKurie Out me DEP 5 rs ariGiwi 
UrViB ordinay D^UI e1lec[E dEvcs ^ih ihar 
B^LJVi0 arrDNG and Ma uaku- Ihe 
Dep-5"s IH-Ur immumjce™' leie >ou Mius 
prcgrornmablB pa f ar nalBft wm ipaE/ t[i-E«i 
knote. 5n-tn« and buncos fli me sii\fi-!\aB 
rcodi 04 i hfHJti iha avresfnnding ^^lua is 
indicfliEd m iiH iiEiii?/ roi <iut* and eaiy 

The DEP-5 strfes 29 dltewnl tsn^te 
f lad snungs, to >nu can eb^v leem iw" id 
nggram Itig □EP'Ss fHflzH bjr leldnng !□ ihe 
zatTifle iEllvic6 The OEP 5 S'OOncQl 
MiDJ oriECIb di^vitBS Ailti 5V^Eni e-du^'de 
comoai'ijiinv fof itfu'e sysii-i^i u-parson 

Tno inpur jkm and (hipui ^i<s arc 
pifwOM rcK o^nnecttn io a"^ muscal 

ihe DEP-S <eaiLji« rDOsnntiiaiVB irmdaisd 
Eiareo kf uded rcEii^ Aim Eimer a mo-iaur^ 
or Seteo fou-ca. 



The DEP-S cdvr? J rang? ri rVOy and 
reMeftOfflSon diem unmaichBd fof danry and 
cf^rvvnc leepoiK Am ihoikE Bi aiifiisir^Ed 
lullv dituil'v i:En Qiiiitkne eIIecES 
KMlfl^ new moy? iminCNjl kJSng 1W i>iginal 
iSiETEcCei End Ix^ly ol yojr irBlmmoril, 
II ^tW taura s irnpdrlanl to vOu Die Pijlanil 
DEP-5 Ooil*£<fecb Prccessof *ll nflpifl>j 
isip/fne iw lEmfo'V 

-Ingiil LlPH#lnij»cbrtE -1-4 iSm'SK ^ iSmt 
IDO *D -Ckfln' Lntf/lmnidfcc - -l .d&n ( <-L0 
EfimmaririOQiE -»lfiin|-^i1lli|hirLHrJ.'S^|] 
*4/D-DI4C^fNVBtnS^iVn >&bil l^ear -Barrntng 
BiR 3? KHz •FrK|uwii:v FnegoGa in M; m iCD 
LHr -idB (DiEcrl X Hi D 12 :J dB tfltod^ 
•Sihl HlPdH'Rnid lrin<IOiA>u;(IHF A] StS 
QXkU bo dB lETWh -D^nai^: RBrqff Ow IQS 
i:Q(Of«l],Chw90de(£llEPCr] iTHJ « UH hM/ 

JsmlElbd) -Pre-Dete, Tdiifl D U 500 rm fhovtb 
UJiU DUSBniH^Mcn LriEidr h^nle» -ItoivaTniH 
QT(DfiB|1ta«tbhlDW} -119lo9g)(Mon-Ur«r 

"Ea-RncrtiSBKDcn ^Rat S^litAll ^ ^Hal 
^DnQfl4uBiQ] n Ftan SBPiTDfi r03 vj '61 2 
SoBoa Soilings 41 H ^EifjAe CTdr Aidi?^ Eoa 
ICiflrii Frtfl-enev nu Ht B»W&ji iiJdBJ H)aii 

PEiETieinc (Cente FrmuBic, MJI-U m I? kMf 
B«9:''Cul :l2d3 O^m^OI -CivLis f»diBch 
IQioinniij PHe4D3iii iohju i:ibBiiDBiU«iii) 
'iMat Jta^.raa -InoalJai^s A. B >ClAU 
Jaslo fi a -fiEiTpaflCtmO Jack* P^biSWI 
ElloaC"'CI ■N'IDI OJnocSjfa In Hju *0™n- 

vy/B-i 1^ f k iTCuTfielv (ElA.IUh -^1.4^ b 
in Hi I ■Ammnu Cornacbin Com ■ 2 
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External Sound Source Unit 
for the CMU-800 
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CMU-810 

COMPU SYNTH 

The CMU-fltO monophomi: synthesizef uml is 
OesigneO lo add yel one more sound source lo Ihe 
CMU-800 You C0ri create any sound you wanl Irom 
(rumpel rr) yiolin, even special eflscl sounds, using 
IhB CMU-BlO'S 3)idsr controls By connecling Ihe 
CWU-eOO's CV Out and Gate Oul (acks willi Ihe 
Ch-tU'BlO s CV in and Gate In jacks, Ifie Conirol 
VotOQB (CV) from CWU-SOO can be used fo coniioi 
Ihe CMU-eiO 

Ks coml)lr>ed VGA flnd miKsr lunclion allow !r»e sound 
volurne ol Ihe CNtU-fllO synthesizer to be cooirolled 
by CV irom ihe CMU-flCO, sounds Irom Itie CMU-BOO 
and CMU-e'O can also be rnixed since the CMU-fllO 
Ha5 IwQ inpui channsls TliB linear or exponenllal 
response oi the VGA can Ijb sslocled. 
A beadplwne \ack is convenionl For nunhoiing Ihs 
CMU-BOO 



^iPECIFtCATIOHB 
• VCO 




■Siuid VUfBi 



•VCf 



REAR PANEL 






i 


Si 




D O f o o 





Rarqa WS It fz t Puiu Wain MuOMDon 
fSO'f, lo Mini, hADOe i^NVlt^<h^flfO\, 
WMuiiilon Ocol'i. Tuna 

SuD-OGCMbvQirynsii □ciaownnj;2 oc^ 

lo Self HjsciiiaiQn) ENV Dcpm Uoduuwvi twtJin, 
CV FdUowCO ID 

Allac- l-ne (I 5 ms [0 2 DKfff l»iw I? 
ED Ld ^1 SiArain ifl^i (0 ID ioo>^] HaiEBSB 
Eline ins lo 10 si 

naW Ul 1 Hi IC ?0Hfl, O&Bi IliM i?0 rre ID 

LpvBI COnliQl Elia?r^ 4Svn1l>G3inr tnpu] 1 
lifpuE 2 CulDul> B^DiiM SwICT, VCft 

SynlnCV In nVlCCl, MTVl SyninGdEa In 

5U or rmra on QId l?V» VCACVUfUN 
DB3 H>SV, E>J' 63 lo J 5flVJ IniVjl I. \nout2. 
Sv<AhtXli»i* '&4JBrn| MuOuKMai 
-1Q Amt, HFddnrNyi^ (SrerDa, S id ISBl. 
DC InpuE 49 ED l?Vt 
0C9V 

03 T ■ 425" - 7B'J 
? xg 14 4 b » 

D^xine " J) AC Adame' ' i 
S[i«irciilDn[] ara atieaarag sDjkI in danga HDrcul niI<M 



'VCA 
»ErJV 



•VCA * Most 



iPi?fter Constimpliun 
■ Dimenaons 

>Ac»SSOliD£ 



TYPICAL SET-UP 




Typical use: 

Tocor>lrol Ihe CMU-fllQ a gynth«1jef sound and \rt mix Itiam iwlih 
olhH' CMU-BQQ BounflBr vnluma and (he CMU^fiCO'a rfi/thm volume Mt 
[he conlrDra as llluarralBd telow. 



CONNECTIONS 



■HVTHH 



mUii our 



\a\Mrv 




4^1 1 



I 

L 





ovu-w X 

ill & 10 cui iha iJiyrr™ 
ECuna invn ir« Ma 
Out iound 



11 



M 



I 



m 

Cm 



— K » 




It ♦ 





Set ins £lM]c^ 



Wan ynj wtfiTi iQCDHliO 
vohinv In B riarurai way, 
la [he righl (Ihe MP anlel 



To control Ihe vDiume oT ihe CUU-SiO, ser Ihe 
swiich Cio»QW Ihe Syrilh glider Ihe hghr 
Wlier yuu rjo noi wsfi lo cofflroi vDfume, se[ 
llw EWrtlch la [Iw tefi When ihe voijrne oi an 
exrernai sound ts lo be coniioiled connecl ihe 
oxiernFji wund source !□ [he Irrpur i jack 
Wier* you do noi *i5h (o conirol rhe votumg 
Ihe exiemal sourvi. conned ihe ehieirtdJ umrto 
source lo the Input 2 |ack 



FO.AND DC CORPORATION 



Roland □ 




WE DESIGN THE FUTURE 



JUNO-106 

SYNTHETISEUR POLYPHONiOUE PROGRAMMABLE 




Synthetiseur polyphonique a 61 
et 6 voix Entierement compatible 
avec les equipements au 
standard MIDI 




JUNO-106 



SYNTHETrSEUR POLYPHONIQUE PROGRAMMABLE 



MIDI 



La JUNO-106 ffil un nouveau synHieiseiu oorvc^niQiiQ 
uniQije 9n son ganis, qui accepie lOutK lea jrirorrriaiions 
WOl. iB JUNO-lCe pcG5^ »D\5 prises MIDI 9ur sin 
pdfuiedK ai'i&is — ?ntr^. sar[ie 9i i^iroitsli— Jinsi qu'un 
miBrr^iDhPur de lonction servant aeiectior^rwi les motes 
O'enua oi ite recepilon |mxt I CLAWiEP n CLWIER + 
BENDER +CHANC.EMENT DE PflOGHAMME. uu mTOUT 
Lsa inrormaiions correspondan[ canrnandes du pajuieau 
flViin[(LFO. DCO. HPF. VCF, VCA.£IW*>I CWuS) peuverii 
ell? envoys el revues en utiii5ant la loncrion Message 
£i<clii^ll. brsQu? i'ar:paipil esi sur le mode iH TOUT li eidste 
boulong &|leclF'<jrsd9 canal MIDI sur te parmeau snnt 
du JUr^Otoe Grace a loulK CK rcoclions vas pairr&r 
DTanchar le JUNO'lCe aui n'impoite quel ayntWlfiSur ou 
^uericeur ^qmp^du MIDI La pnsa WD\ Ihroigh Qeimeltra 
de coniFfiler ^imurianement pijaieuts sqibphtig'iis M)DI Enlin, 
laiies les paiiies irtsrmmenlales d' iflif comoo&iion *mig>cate 
pourroni aussi eue (ojees, er unlisanl les miotrriatloi^ 
sicch^ Oars jn orcftnalaur 

JUNO-10G = PRESENTATION 

syfiin^irmjr JUt^O-LLMi i ^1 iDucnes ei B -^t bsi ladle 
a imnipulei el [xarq/jjip de riDmbr^ses loncrions qui 
paisiDr«ieiDni son unltsaieur Le JUNO-KB comtoile un DCO 
Oi? gfanda sLatuJile. du meme que ceim ulilisfis sur Ces 



c^i^bies JX-ZP Bi JUNO-6Q de Ralond L'appareiL « diviseen 
E groupis (A el 6}. chaque grixpe cmprer^ani un ensenWe 
da a banquoa rrieirioiie. CiiiDirt tflrhMS peui slacker a blocs 
fTwtTore. ca qm donne un [otai de i ?B DiQcs m&noi'a pour 
I'ensemDlfl de ('appareil Joua les tegtages des ccfnmandes 
LFO, ECO, HPF VCF VCA. al Chons peu^n[ Sire 
menioilsis Un mlerrace cassede «imei cte uanslflier le^ 
danrifias d'un pregramme air une ca55alLe magn&tkjue 
CcfiVTte issdom^e;; W pi^rammalpon des grouped A eL B 
soil sauvE^rdees el ciwfg&es irx»o?nd.imeni, elies pauweni 
fine coTibinees ou leanangeea a volonie Un mterjupreur de 
&rotec[ior> Oa la mfimoire eni[»cha lesdomiees de 
pTogranvTt? d'^ira accideniallGnvii ellacpes 

M E VOIR E DE PROGRAMME] 

Le5 iorrtub uniji; =i if^ hr!L'r>iji'> du UCQ scHi selecilonnees 
par des pcmsaiirs landis que lea commflfides PWM, 
d'oscpilaieur auiiliaire, de bruii el LPO ^onr du type 5 Oj'SBiM- 
Is \ona}\i& Oca sons esi conmandee par rmLeimidiakre tn 
VCF el dj HPF La VCA dispose dune comrrBnde de mveau 
de !vpe cui^ur el d'lifi iniarrupieur ^^locieur ENVrGale un 
effer de CIujrs permel la rgjrcductlon f'^^ realfilo des sons 
de corde ou dOrgue Enin, le JUNO-106 eat le preinrer 
dpDa'i>il df ^ cidssQ de pf iii, preseniani ima rnnciion de 
porliin-ienio Caiatieristiqua tres accretive can des 
repceseniflitorc nuisicaies sur 5eir»e Ou ioui des 
erkragrslTomenLs mulii-prsle. 



touches 




CARACTERBTIQUES 




■□CO 



■HPFj 
■VCF 



Do 

r.j'inpo o'gtok \ y^ \ 6tan(kie(i6'ifl'M'} mcduaicrfi 
tVJM. WlaclOur OB fPUMe PWfi^ fLFOJUAWUeU. miMufellCfi 
Oe LfO, Nrvaaif de 5ub Qsciilaieiii. nrveau Ha DfiH 
FrOnuftnif dfl coupure LO'i^P/S) 

|[D%> mcQjlarKin (JENV, polailie tfENV ( JS^ V ), 

modLilaSrcn He LFO 
-VGA: S*feclBur tte liqnal cWa (fXTJ-L J rftisau [t VCA 
-EhV: TemK daHaOLiB (1,5 FTS 3 3 4>r BTrDE Qe ttgraiasBnce 

' LTO; F.tquf™ (0,1 Hz a 30 Hd. Oelai jO 4 3 fl) 
> 5Du[Dn& a& CnanjE: Arr^. I, Q 

-flulcea TraFj,pQ5iih:*i cffliner. mijoaa'as£>grialCn{Pcl/-i Puly-E), 
canaii* U|OI fl a l6h 

•Cjt Tiandea: Dur^ede co"3menm pwlamannKmaichQ/airei), 
volume, lemer f» BdWr tEnsiiiliiE de Berctr 
lOCO). SBrlEibillle de Benoa 4VCF], senWIild » 

□sEcnoh vEMOjnE 

■Baulnn?, N'.L'nef ife nUC ( I iSf. miWrOdP |)iBrH|ue41 i Bi. 
^^leclon Qj gfOiiA {A, Bj, iuBnuer ^irure, 
sauv&jarrH, v^rilicaiKiri, cleigenieol 

■ IntJIcaiffur muiii-rortcuarta; DtLa ^segfnenisx? 

□ PAHNEAU AnfllEflE 

■ Pn&eii Sdifb \\jt'-. '21. casifiE abitxPB. pajsieoe ■namtien 

CUdrgDnwl, enlrfe fJIDl wirlie MIDI. MIDI innyign 
■Inlemipleurs: Fc-icncm Mi[>l (i/Zjai orolaclicn a° ^r^rvme 
iCommande: Acca'a Is^O ceHG) 
■DjmanEkHiE, L5fi? " HlM " P3iD mm 
■PD.da iDKg 

PANNEAU APPIEPE 




Wonfages lypiques avec uTiTisafion d'9gurpemenls MIDI 

A. JUNO WBi-Atilres claylen MtDt 
L 



laDiiuininni, 



-1 

J 


-1- 1 ll'PIHH-l Fd f \, 

rBMiiuiJiiBii; 




[7:inif»iinni.ii,i 






niFHD 1 JB ni Jl IV, JlAlim 



Lb pftji conlrCrer jn autre clavwr UiDi En uiiiisarl fes 

□rsea WFDI THRU. 10 JUNO-IC© pal alw? axiuaier jSifilHijrs 
cIbvisjs simuira/iemeni £n regianr davleis ixiur qu'ila 
produiseni pai eitempie des son;; Oa mr*. on ctftiei^Jra lpi 
ensefnbte de sdoiiiis sembiable a celuf d'un orclwstre lout wlier 

0. JL'A/OOOe+MSQ'TDO 




JU>I(I JL-kO ILHiiii |1 IF JIJ°ITEq-i i J, .tSI HIQ-tId 

Lorsoutf li! JUN0-1C6 551 brancW a TENHEGISTREUR OE CLAVlEH 
r^UNflEfllQUE WIDi MSO-100, ce ij9-nier wur siocher dans sa 
rr^moire iculs les iniDtmations du prcqfainrrio musical du 
JUNO-ioj Si i^su- flCMreiig JUN0-i06Bont alfecies a iJos canami 
f\4\D\ d»lferen[s lor^ (fe TCcFiiure de& oainees * Drcflrarnme 
musical 0an5 le MSO-100, tes deny JUNO-ice pQurroni aiora jOiiBr 
lEiMX parli9^ inslrurri?ntal?a cJitlerenles 

C. -lUNO-IOe+MPU-AOI+OrdinBtBtir 



in ■ami tiaairT 



JUH'IH , 



-imiiiiiiiiiinini' 



M«°il 



I 



_ 1 






r^r^ ■ ■ ■ 






^q[ji<r'-'--,iu 


















in-i 



mot 



'^-mnmiruiBi 



L'UMTE DE TRATTEHENT M\D' MPU-JOl 
perrnet le raccordement ilu JUNO-1O6 i up 
□Jdinaii?i/r aNn oe muHipiier les ousaibiliiBs 
de coniposdiQn niusicaie k I'lniim On pourra 
oar fhornple proiJarEimei les 3Cp^<i^l& pour 
qu'iis |0L*P1 aulomaiiquemen[ louiaa laa 
parties ii\^ftimGr\li\s^ du morceau 
ccfixcse, en uiHiEsni les inlorniaiic^ 
sir)cJi&ra t^driE la memcilTB da I'cvdinateur, 
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JUNO-6 

6V0ICE POLYPHONIC SYNTHESiZER 




Electronic Musicai instruments 



6 VOICE POLYPHONIC SYNTHESi 



Tha Juno-fl ii a complet? B1 -kfj. S-octBUB, 
6-VDiGf polyplkani*: ivnUkHi^ei wiUi G V[:F'i, 
S VCA'i and S ENV'i. Qv adcvlmg a digjlal 
ccrklrallBd CHr^llBlOi it afleit perioci 

■uningAl all timH.Thi^ Tugger 4wllC>^ V"t 

■he LFO Trioger buTUX flllou< rnn ipvido 
^irLtiloK al oFfecU ll jI^q arOvtdn [rkD MPF 
wHtch ii i^wiEiOllfld bv i iFiikr, and [I>b VCF 
m^^Oh cliIdII poml can be canlmllpil by 
B FtHil Drilal, Which maktn the Juno-fl luil^bla 
■□I IIme perlatmiJice. Gu4ll-ln chorui clrcuil'V 
alfers ir\0'ii iei\\ii\e iTnngi tnd srQflp loun'lin 
A hpy-Tranipow lurtCUnyi dllowl ihe mul^cal 
pauifG af fiTiy hflv 1Q be crimpoHd eo C n-ajar 
flvpn during plavlrg. TfiS Oaiw Tcirttftno 
luncllon iIJqw} I rtrHCVOltTi sn Df OTiB OcEavr 
up and down, ir>riic*i qImh ihfl Juri9-6 iTihj ioebI 
pllcli 'ango of 7 octHjm. TTifl Hmrt jnil [hp 
RanqE twiiche^CV bCuied IDcmliul Ihn AliId 
Aipcg^n ijriti oawn ^ariauiffHacb. Mamavpr. 
an jr n^ij^i r> cfrt bc Ccin ijol I ird W an nxlfunal 
Clock. WliTi dll Uinir lnatijin, Jxino-e it ri^lly 
COntlderhJ Ehv ullipnaln pDlypborkic ivnUieirzer 
for boih kUQa and ilL>dia pvrlannBticF, 



*DCO iflCllon 

TTh DCO r&giuiiv ^nirviiafl OKiiUnarl n i 
r>MV di^npomiBvtB lUit «tirt qui |1" 
llkll^ncv □! I"! iDn* grnarirof ilti Bi|ilT--n 
inua^nnpiltH TlHribv in anrarni'V InWi 
piich 'I «iiiv Qbliinaa, Tni pnna mvlam 
m, ' .mnn 7^ cin ba caikErii'14 IndlvlAialhv 

jnQ irtiq in inv □□"jBtaunn , Ygu E"n ElkODlB 

mQila iiF MANUAL, IFO nr Ef^V iQ 
mnlFul rhu pulu "If" pf I" MANUAL 
l*\w pukn wiLlin II [DnircilLnil vt" I'^h PVJM 

if Ida. n*!*" PUllimDlH l| CUAUDMld Bi 

LFO^r ENV,ii» irL(i"iiTv dI maMiDon U 
«d|uKi4 rifiVi III* wni iiiDn Ini^nBife.a 

xavi aiB poi' Km* i lun ilti bCQ^ a 
IjannaiHl, CornTJi nioa n<iri imttfotTt-ll 
[FaWDni I lullnr, rFqlinr iQui'l BHiDH, TM 
inlhjiDB II Ddjuiiibl* wii" ilui 5UB CSC iLiO", 

maku n rjtifi [□ iiDIU'l morn dnhon 
bI1b[I|, ^ [ho Aliii^g' rHi ikOlia ■lldhrtll'l'i 
Ittm tHv ili4« u Mil, yuu tt" HijDV ^lO" 

flilKi iBfi bfl oiil^ cuTiniliHl. 
■ HPF iec|4an 

Thv KPF llihgh lun Mlcrl paitn ni^v In 
V»ikEy Inmiaiiici ih4 nm aEI lor^ a«i ^ . 



"mi euio" pamr an M Hfjuupd in unrtH rm 
moii m flBiim* MI04B TDHN «la> . 

• VCFucftDn 

Thn FKEQ il-dor ErDnlinb mo culuTP poinl and 
IliD PES ilidflr ri^D'iBilD MqiAnEn hduivI 
IH lulliK HapHE. ThV irlnniiO □■ mnAiUliiiii ii 
imi<iQMDd km I imririiv itvnth I , Lr' | 
nfd Ehn ENV ilKHr n*ian iKv euIqM [nifll ll 
ronTiDimr liv EniVDD* Cib'bm' Vtnit 
TlH LfDJhdH Lt ul»d i****ri tM i.iiEql F iH'ir h 
non"pli»Oby i"» Lf □ f*" kiw 'dI ip* 'unEf lofl 
prBuaniianv inrii^tiiiii'iev in titirriDiilc KiniHU 
qy PI'CiL ■Irnririij'ii WIihm iIii *\"lBf i| lii rq 
■liB mi ll iFijin piHiiFQn, |hi lima Ipni nil' m 

□flilblBinill Iram ff liflV ™j p»U. 

•VCA M«lon 

TKb VCA con U mii|ia>l0D Dr Hl1 rPii Ei-i^- 
□PB C"Bi>iP' iFgnii And Oaifl ilr<<i v^lOk w 
panliEPid bv ininff "lip i***!^. nmbVp 
■Du «" nlDV r-ilB' uh'ibpo^ of Hund 
CBfltrig 

■ ENV KCIlDI 

A 4Aiiacl riiNBt, D 4D>»v "nvf. B Au^ulii 
iMlt.mU n IniilW 1l<nal Hr« sdjiri' llH 
ihi Uldari, 
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*M*iMii>iiiii r ijtB 



ZER 



• LFOiacilcn 

Til* r>|i {liaiiuiiCkl Itta LFQ n 
TPin ihi fiflii ■■ inv naini froni D3 Hj 
Id70hj airkci rhi DDCflk iirnailidnkuinfl 
rniG "UtfB |il«CI IfP't*! h" wlind Liinlhn 
■ritf COmdLniugn , « «ril"r iBntLi al v\bialn jrul 
rD<vl ■ll>4:il V '^llflbl*. WilH 1<H TniQ 
WODf «l AUTO, Tl^f LFD Ooei nnl Hvl in 
fLPtEhnn unil Ihm Dplit Ebn4 ISI tviUk Ihr 
PtLAV TIME Kii PMtail. In VANLTAL iriodi, 
ma LFQ T'l^r UUHD" m Canrroll«r 

T'V EIWui I'Tflcl l4inc1iDn riiikn ii ilpinli 'O 
prDdifca meri mlniit nnnv inunii anq ■ 

In Uu Ofdar el I inQ II n4liEh giv TfliHv ■■iBClBd 

HTlh I Hify o4 iw'ieh.To mikq Eht bmi uh 
m Ihi c'lnr Lrt ai'DEl, via 3 MnmH, 

Tti* Arfi^nia 'uncliHi [jn t» lurrail on trkD 
pFI CV bullan □DfBKnn, Thrn modn 

llfP, W A DOVA, DOWNJ, Hlwn^nn l>p 

' ncrxA, and niin tdnrini □'dviev 
Biii>iHi mlmhii v«rpii>iir4 dF iha ArpoRiii 



Hnarni, An ArHVdiO aalllr t*" Mia iM 

■flLilpirpini luCl I UpDiUI HquViMBr A 

■nrdtiEJ Hdid IvicTion U alto a^Ota, 
• titi/ Ttaniptnt lecilan 

TrBTttpdfJnB ■□ any k«r '■ MUiblH BrUUl^ 110411 
lit Kry Trirtpoii bullDi^ dOfn and prni II-b 
[Jnirad i:rv unul (hfl LED liQliU up and lha 
Jurwfi on H jUlvad EPOvan luV of 

jum. MarHMT , von iMv a nioiD Alifh n^n* 
''■ and b'l In iTif kiv a' C majD FA m|r>Dr» 

*HDld uctlon 

-«n «rirr a «Bu H 'niBDHg. Up lo fik«yiEin Da 
Kid ai om Elirv, Thv uiibin 4rb« \i »f<1rBlIad 
Hv UHnBlK EnrtlDMGBnmv, THi iWa luic- 
tlgn Bl Da aDDl'hl EH AHMdqiiI and <i|i>i4 on 
■m nlf imrn lKb podil imiiP 

A4inmj dTi IliB kavmurd liia Oat\e SI kiyi^VKl £ 

ijinr (o I'aniinifl on* mnai* up ani] omi , giv 

lOQ |IK Ju<IO-5 ma EalBl UUb nn|p ol T Ddim. 



*CDnEiDll»r iflcuen 

vOtiaia Trampata mi A 

Oeii' lnmpaJkEklA hi fViLibk unr pulau* up 

Of dupandpn OA Ihn iKnilipn o' thr 

OciBk* TrKHroiV ■i.i^iKn I IHiniAJlhOAW A LJ 

'B|firDi«H d1 [H* ei-Ecfi iw dF ihiplnQn 
• LFOTAIfi bifiiDA 

T\\m LFQ mm lt<triitf lU'ni inn LFD miHhlan 
|k|ii on irtU oFI lU Tuq UHIb oF U>a LFQ 

■iiiTia Manual im Hi' i>iBr Tiw^ h hi ip 

nro. IF II H IBL ED Oini> 1 iMn firn^lhn ■rppliludB 
dT IIh LPOni^ Incrpannfl Ihl bull4n k 

tiffnvd on and ei|dvll|> ini.rHiFi B^d rwbU 

tha iHHm*! amoHruail lIlBT lla IBI DlliV li>r|l 

aDCG/VCFband uru 

TltDi* tli4lBrt dnlnrniin« Lbn nuUmjtn fIfBcl 0l 
lha B"-xb<i, Thv OCO plrch vnif udEQ iSth. 

Oandtl BT'KIiarD n|iii|ii1 fv improWHElonL 




HEAR RMja 



■ Tuna 

TuniDin Willi in 1 1/4 rkoo 
• ArcwiiB4 Cluck IN 

fUtn fMnrcimg jlH aiRiml (KHI idCTi B 

rlivlHm micMinB c diBtUI IHUilE*'. Vou an 

pb4Bln tm AiDOflia fU' IRp^pilllV IVinpa 

■ Pfldii Hold 

Pd^i ifvnto'i DP-? Evi b*>u(d la cum Hm Kurid 
afma pr «nagll 



•VCF coniFOl 

A Fool Udurna r« t. PV-?DOt un ba u>bi id 
rgnipm Lhi Eont nmi 

Willi la'DP'iDnit aKUihlH. >4id emit mtlici 

IK i«wnl u inO HiiDV OlflflPiar lulKEim, 

■ OuEpUl 

Tnn owiE>,ii ii^t dn H rDAirollvd umdlni lo 
Uv unpituiTV lit *>H ■aEwml unlL. 



SPECIRCATIONS 



KHvbaird: 

aco: 



HPF: 
VCF: 



VCA: 
ENVr 



Wi4«rar<n (Hli. 1 .'iH 

Pidii HldEh mDOuralien 

PWM rnwla iri^ldi lt.HVI»AHlJAU]Ja> 

LPC miKluljliQn 
^□Bi Iml 

CulDfl lnqL.r<ii:t 110 rif -HUHr^ 

niKmnc 4a - 5*11 OKllliiianl 
E>i<i4iip« rnaauiarioik 
PdIhNv iwiM < i'- .•j'i 

irCVIalla^ 10 - KKHtl 

Cniifol "iB*!^ "1"" nVrfi i/^,J\ i 

Aiuclh ikm> IKni — 3ti 
Dotay limo Ifmt - IJil 
&Bi>in ImI 4D - 
qoluu llmi 17nB- I3i| 

n«i" - » 4ih 



HOLD: 

Ksy tianipow 

Reii panil: 



DlmHitdani: 



VolUlTH 

LFO lilnpf buli^i' 
CICOIiaKdnnhlHUIv 
VCF band ifliuiliitEV 
BiiVflr l«vi' 

it^ildi l1/7/3t 
Rain n.^ - BO hat 

Kav liriHHHP bullin 

□lIHuI |xk IrmiD, ilBaill 

OuiputlcMllL -lOdBmJM. -1^d8rn^ri:0lJQrnt 
FlkcriB jaci liiinnl 
VCF innK^I |Kk LFV-TUJ 
nUd iDCk 1DP-?I 

Tw[kf tiU «rnt 

ic™(in) * nHMt.3TB<mnwi L4l.7">Ma-i14B") 
3£pn amHdiDn cvQ n Z 



OPTIONS 




71^606 



FV-MW 





LnllHrallV Cut 



TB-303 



PIDAl IHITCH 

DM 



■»>il4ilJi<i and 



b^ikfl fi]nva>i|iil>ial rhrinrr 
rnfjilnq pr apnii^ii iiipinl 

plllBmi, Ihdiifill ti cjpaVH aP 
nBarwInng inv rhrl]u>i fliBuuf 
AiiJw la CTBBEn, Up m 31 

rtivl"" pillTrni lUfl 1M Klfna- 
niBd 11 Dnn t'^t 

Eitv ■■ifiiD^inuen ^lfk iu 

MisfOOntinrtm or 

« D.rF>uii«ii. ™ ILPT) 1H) J 146 JDJ rrm HI F' ■ 7,ir' 
• Mi^l ],7k|f 4B.I4li»,] 



000000 



Tdrt ramir UBlB I ml* Uiiil Mipwi 
Ihm Pull ndivB. Inilud 
■IrHrHji' Vqu hH k^Vi lln]' 
Cirrt ban twiifnt Ud lu 

■■imnii 01 Da 0»l«d 'iH Ul> 

VLVliJ'iH, And, 'Ik* a D>T4 lyill)'- 
■ilv, Vdu Iuiji f^Pl olnllDl 
rtto^Biia , flflrtiDpt mDOiiltrlDn 
fO cePii' Inwruni faertn 

jnlPuireingfqu"flaiJ|PI1V'''^l'"W^'1^'LDl*''U * ^ iT-flM, V" '■H' 

tBQi™ drum p«l|nrni Ji ihc umi iim^ 

• DiTuniJuni 300 jVJJ ■ 66 |H| r 144 TDt -"h H 1 F* H ?,17" ' Br^"! 

• Wtigni 1 jIbH IFb.I 
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E Roland 





SYNTHETISEUR POLYPHONIQUE JX-10 



c 




Technologie Roland pour uno musique futuriste! 

tea flwtfumtflls feclrooiquK de ftoiana oiH touifws evf des p/opnie/s aw IBs SC*fWi vusrcalBS 
iTwntPHfes, dtfail cfe noiveJtBS dimftw^mf iJann la crda^ion somfe et darrs fejip/sss/on mmxafe. 

lis tjmeni letif ptaud ptviiOgiee a la loc/mo'eg's Pal^fd. inlang^Ole rtans sa w rtarefie 
LPs (feinJera issuitafE la lecfnalogte Ho&ntf dsns le Oomaino numnnone concemem la <ntse au poirtT 
de Is synllmse S/A tstmciui^fsosfiablej Grice a els. la i^nduciton nes iiviojilDa rflr'i piano 
acowsnot* sin tattnia ponx mtisicale dffjienip/i's reaWB el pius arpmssr^ q\je larrra's. 

flrenfft, le mditiolo^ tfeore^sKement PCM * Ro'sfxd. colcli'e pow <s pnj\i\scf\(w des Dofles b 
f^Vvms num&iqusz s&is IP. p&timlUa la p/oducoon ftun dff.re" Rator?fl 5 ScrtaitittwiafM m<Q\/e 
en ionflenip. 

libtr si/fnurrftnti le SUPER J/, un synf^frj'^ftir pamr «s pJus peffecffljinnes sv l^ 5c*ne 
muacai^, rSsirtat ds la fetJmotsiH /■rdrrfle aTarOflVfjoo/nume'Joue de Poland Cojubinart 
fftflmaEpea ofes Jec'wialiJfffeS snahgique ol mmenitue. * S(;P£f? JJtpeuf pTMJjffafl U 
ftujfi tWs firvwWs jTJirptifikn*5 pernjlsntea ei clauas. bI Oes sononies anaiogiqi^s 
pfofOrdos ot ftcftes. 




Au-dela de rimaginable 





Le synSli^riseor pour p'ote^kinnets 




(ifl a^nrWrfHrrjr tfm rfhr Jir p<>f Itcrt", ijH^AU HOfflO/e 0«afl 
la SUPER J)^ rUcmin |HifSfiiii» Pfclui Orn cttcl^Is Jiei 
i;rAuui{ri gta inurrfvQLiiei rfmnm^u piEi^Snii'iaDIU, 
; [Nrjcis ifti aO"" LrflrifthS psnTwrrjf'Tf line g'o^^/e 

•P Im" if''\'fts caiaei&rsiicpisi gticc iiurji;?^ 
Oana ^ip^sstO" miunafB, amc (Ui 



C!a\/ier. osdltateurs et genem^urs cfenveloppe 

Le SUPER JX pkep&k un ojina de 76 incne lixiips icpixjih o^jen raHoOuire Ik nmtirM tfingLPumenrt t 
CVfVfi, (l» rtfuitf aai^aiiV^ CtmiriQla^ pdrtie^ ir^^ure eI sup^^urB an ci^Mief jteuuern -x phoEuchEr, I? SUPER j:- 
dife urv ^renuue carge oli9 ceile Lcur auHe Haw A 1^5 imcrtfs mdnxr an ronLion aufiurf as<np' 
Lfl dhisr ^PEn JX -.craEJK a 1a v^BSs^ e\k\a a^Hon da riapfie e1 Ees [ouches wnf Ekxirtkes Ls muK-Bn pan 
dens uliwi ^ letfirnques img -ie>e5 de «ij 

Lp SuPFR jy iKf uFi T^nmeriEeir pcivoiiQnflijE 3 k2 w II uhirw Oftj- CCO el dem gSndideuis cfffr4op(H pour la 
prcouciiQ-i dc cn^ue [Ljiipar& cDinpwis Oofc en loui r^'OiioTv DCO ol vingl'^unie oAndrHHurB dbndfbi:^) 
Le5 MfE procBiriE par le SUPEH JX ajf< ppie^pE el plus r^sle:^ qua CSr' de Hnjl auHe SyniWlftajr Cdle [xcueBe 
ear reruiua jxKstje (jrPrf ^ ciyiMlB da mAbngt DCO a Wpivffl □yiwi'^ IB g^niyaiEijr cEcr^cfipe ci gr^c? a 
I'l^isanon de tb^t^e* mjdiilBiiais tBjni iBl'anHnocUalicri el la s/ncwonCTiDn OCO UyvtuCi laDpaiiHPSlpnmMeDuaJ, 
la pruSbVi Qijrv WulE VxichE ducldW erClendie qu^rB DCO, d'og IB piiXlucliiin dE dEU> limli'H ^Eapcfi^ 



MemoirB ^ 100 sanofit^ 

E^»J(iK CirvTJBTfe HUtHnh B JHW iB UjBM 

reuAn HfE ?;p;Va Osra u mfrnore VicB? 
iTiEiflfcii*'; »iB OH ^pnne-jWMii runeroiBti 

nmnl l U ii iJ g n gttffnt Lbb 9n)n«H iBirDtfiH 

Cnajje ayurE aaEQCe » rrfig Qele PflfcHflMPe 

^j|BX>»^ ' vpHBl an nxxlfl CUbL 
□q ixnuwui dotlhiidh Effnm' 9ac4(i 



F40Ul CtrquvfisDnciDll pfCQIViiitlH. On OOVm 

irrnBrvuETVI La 4A;r d« Dvopiaire paji » 
cmra Pew rw 

SUPER J* 
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^2^?S 








Iialml ^tnlntLr bdntm 1 
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PEC I BIIUG 



1 1 



^1 n;D^ Ortrji 



?5 JCDh 



[KQJ 



I.? proi UF 



re PCfli UP Put 




SECTION PU MELflNGEUH 



^2 ncD^ ur 



ii£iil' ur I" 




near ruFjf 



T PI!I ! l| do™ 

Bi oca-! 



HT-' scnc 



a.tvriAi4H[ici» 





dHrmii rnHina OH 
■i 



v± pro I £rir 



lEC,"' Erji 



«■ « D<im<iBi> iV —oil. 



dfn^bun rb CCD Mm x Hi 



•'5 ni: noDf 



n:: MEJDC 



il4n4<iun aCi>; IW » RBI 



ten I i> iPWwIir 1^ «- B 



All rn'if ri^n lu^ilHi 

MI1C05B-MQ-I l.■^4J«,^ 
vi I vwrmM QM m An 




HblMi HI -4 "U-'i'^ Or 

m*k^ lh '<™ muiiB.* 

iQ I T U 



5? tlf 



■jr 



4g 



°4 jaun iM I >TiL«4 i" i" 
--OirMf- LFD ni ihhI hi 

^^lnr^lh jn* 
iihirtOI df i'<ii0Dj«iai 



a-"'" Jifln 4hi I 



SB »[f "□!£ 



i-LF rrilfli 



SB r^r rrji:E 



5rl I'CP nDCE 



1^ 



h ■ feOiB inm iWh q 

K DtO r V H CCD r HriHn 
•ViHim W vifW vnti' 

iiM u atiA- iW 

R.<iui> iv u h-j,%u A w A 

DlD J uv 4i<i«ik IK iin itrwr-. 

E ^ HM i-JJ i A li iColH lh mrruO/ 

pn.#lr i> mnUHiDii dvihHDbF o- 

-r ' — r ["T^'i—*' I 1 ki 



,1^,1, fl'wi.ainpfl** ■ 

fiij J eiHMni ta '^■■■u' iti 



1 



mn nk* U irumnn oMi MwM 
^ ita i^ugiKi In 1 J D 

EH" F ^Vv 

IBTiBimcii 1*1 

Erf*' 



KORUS 



a I n HU H CVIf nvDa OFikftl 
CiTliMraiB iHDwd 



secTHDNiro 



1 LFD 4jr 



_ 4l>uiviaii 



xi^Ha n i» VnW 4r iHnir 

LFAlHtl 



SECTION ENV 



1 



«i 

iBbi'WIIBtFa 



D* V lUH HBlHul a 



91 EW? nr 



a? [riL'i H£T Efl 



9J ErJi? JfCr BT 



I lh evj J m ■ tui 



.'iB3)Pin» 



flH EMI"? fffL ^6 



9^ eui-/ K£r 



FtdD lh II DvH lh iBitir^ 
^r£fNV 1 iDD ■Dul 

< lh ENU f m 1 till 

nii1a]r 111 ITI fi iHiMrtnii it\ 



iti iKiVBi tfiDipman 



UPGR J>C 



SYNTHI 



Fonciion de memoife pour ensembles "Patch" 

Mb la bndJtn da moH He DiuTe Oo ponl ds 

PBui cDrtflTT ffipua a: * ck iraenue] -Pajr 
LuiltfAlioi lU cuiIl' rrCKiDEir |>^'rienrj ii maun OB 

d Ufl BWifiTJiiiia 

/■dPUi^ ito mtf TUVT ran'' "ninmbto 'Ptn^" 



Roland 
SUPER J}V 



■I U HliI-lDI uMIbUh lb] a Hi 





W Hximi MXfiVM nn" r « nut* 



35 UPPIP Kilt J 




i^EO U 



I'll ii nii*< 



lEili-rr «■ in I" — j'l m. 'Th-Ai I-i-IItI Ik EAIHrVAflV 



" im DVB 




JWIl 



I? Jif rEiff TDiflTP' jnj 3i 



LaHU 



nnD* <uu<v nr iri/fL ■ I L<-iuri I iki A I Untni 1 
iki All! mom Di ID • ntui m auuiuu 

rv-WiiB iH UBn^ I - W < - V 



31 LfPPFB rtrae 



V l< EWll kLU^lIVT n P>*P II 1 Oil 



? UP rhejinorrc 



Ik Inn U ■¥«■■> Mil Ji^i ll C*i 



HOiTnFiriC 



-1 vn^^TTi ifiWB ami a^n 



Nouveih fonction de separation 
de cfavier 

Ln Eta^'i Qi 5UFf n J> p"" aire artB ei Hail 
VAC rS'Ja^ nfUvUld rm rxAn Ik i^ji] 0? 

«auhds la imnq irOOfw? (tj i^do?' L» 
polfia pardon rrfme u cJ'ABijiet 



Rentage uu ponr W Hpe^fton rAd^^ fyo^aiT*- 



Deu>; noi^ve/fes methodes de 
sensibility ^ la Irappe des 
touches pour controler les sons 

Lu ^F^H J- On.' 'noK it iDfcQgnnaiBit- 

da "tfargv Cu iT^rfibi]' iK^i Kncmr:- nr la b^gn 
on m rr4v« u IPS iocJvs. CpICe ivia:iai94h# 

Mtde -TbuCi ^bice' rprft^anxiwChia cfj/ii ElV 
["ClFiarp pour BTHTjafea "f^Ji^'J 
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L-I-Pr If :i"L J r PDIfjT 



VI LDuEi? ^i-irT pj?rrji jj 



'Uiiisa 



iirisan 



J3 uJ*°ei.' ►f^ lij^ir&r-j Pffir 



I- - 

I 



'--"-ILMH 

ifl ■!*■■)( 

l-ll»«l«l* 

1^ '■Infill ni tHjHVl 




} 

















nnu> 


■(dnriDi 



?3 UJ-PHS net nmL" ur. 



l.x^ J - ^ .1- 

Ujji lA aifi'iiiiVAn •. 



Ll- . Il 





Al^/^mr Up lUdBU A i/mt ■ eTiMU kVOBI II- 

wooJm [■ -df mi* a una tUM m Whiu « \a*<r 13 f vnr V 



I-.X-L' :e pchut h 

I'l'iAll^j VFTiRVi^ 
.i|.flUf-*IE rj=eiM(« 

In Hi'x' ' _r- -j<d. ni "iiijiiL 1^4™ <lri kUa ilPkh 

[■(4^1*1 ipji w iv« H nhi-vl <lr* 1* iW W iWv ■ 



llPUflf ll tUfW Wtt biBTOl 

I'MxHi 4 wwxwM lupVviiin «■ 

pn 1 'F^4' 
^n lH ln H^Milnl 1^1 »-= 
I rfWM a* Ian Oi 

I 

« I. fMv ftti* iMV 



.1-: 'It k bWj '!■«!«• Ob 

- '^'<>»i ml In caiAl pv U 

' -I \- iH HtH* ■>■ W 
LL-iDdB Wfl Or nim«i 

4u V n 4 nqpiT 
, OH r AvkB [■ la Uk IB ■![■ 

"™" ■4iit>j« #mja «| d»B 




ETISEUR POLYPHONIQUE JX-10 




Fonction "Chase Play" 

^fwania la $UPEn JX Hi vn mole CuHbI 
Bcut eHencK^SE* iprnm ^ On ami atv urv 



Oe KM Wii* loir k parlB irMiBuii 
dj dB4r n dou> mir 4 parH uHntwa Ou 

ifrDcana^ K un rnfilanBBur iJnmo nJOSV 



ft. 

r '- 
I 



jisi PL or f 




1 1 

•■MTU 

□ r 


1 PUITI 

» a D 




■ « « • i 

■ « • » , 

ocas 
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DVLlIB 

ODD 




a • • • ^ Eiij 
ana* . i 

SSMS 





jiHi t H lam MiW 



lTd_l^H, p_ iTdUl^ll 0|» kKB < [■ 



Stockage eta&ne de donnees aw 

Fn ptd iX9 utxTilK ffl 6j Qntfl"IW9 "PAzTi" 

ar^nri #ib tKhH oarr, um? i:>icucJie'T4rron 

la saacUm rrVfrors dWrv oj carDkche rrAnn h L 
inSlartan*TiTnl t J CB^MCfUi "'Sl'O* 
W-edC pan aiu vivi dBlEcif . 



♦ 




tr\ Vfipa r» mm « $iJPEfl JH, [nd U:p::)Uik iBra 
la □Brtufhe n«nicn La M 1^ pvjT ^n»ff 
hm'B r>w^ n^mn iarnU mia la M-a^C f»Ji 
an cnnarir (La M'Q^H "C ee^iBfiaaei ofo 
UicUf i^u)la"&vr* « ibnr«iH dj sAMfxnjr bI 
IH dOnnSH « IffVlH <■ dbiwrrtfti 'Fvm' 

IE lorra ita b iHpiDdLichin cto iCiH M 
r($l«b« *m* 40 0f 203 ruiuniurru par iTwule 
Pair WW ■ fBprOijcron ll» nf« Tki^q^ D4r« 

IpcBira laB Broarbls -POET' ^KlCnfiE 



Bender programmable 

Lfl SpnH n uTS dK [orrTHndH nawnolra 
lur HWrthai*ML C» Is ll«flODll paj CQUPflflf 
untDora'vl Iffi UTS avK W Lff 3UPEP Jx 
□inpaic rvi diQi un vrdpf » wrt don e 
mannuiv m vH LiM 

On potMia rfl^H la [xxl^ Oe Dvmv njr qualrg 
ir«»'p*» (wcondsm^aue \>ace ihrpajra Ima 
pnB|PuiB riqutta en aaio-. W Hc tfi 
CiBseu Ou tf> pfm(i»TFinK.xi oe-rfigH daraU 
m^nvn -PucJf On couni « pu crogismnw b 
■pGpwf pod mwfiUpfi "^UT da rmn^s A 

U^iufQ wiHmol dJ dsrtu ou Bui Ipe dnn 



Ef Ima rkj banEr ixsUila una hFicnm ^ 
ELnMnmOrt En »jni^t le "h*i i*fi vmib. un 



Trois commandes avec assignatic 

■BBifiAxi da lorclim— dEU> canmiErxle^ i> ivn 

pivccda da ■AiKv ^ L'nBi"j["{^jr »i hKI twcnt 
A La ti4a du^nmcA de oii'in'^rpSa ^uee 9jr Is 
pamaau nrrAiE de CanwW i^K«n iBul 
avkQua Bn tancJ"! (H un V|4e Da l« 





c ies cartosjches-memoirEs 



■IF 



r>PT«qlua^PJk team* 



Ml 



Lr - 



Pjnn IB iramoire Irtant^ 



sat; cfe perfemia/ices 

u^rHHlpr diiffirniA EAiiipn^B da iVBt 
eranpsTrefl dans It ssjjdcrur 

ffi LDhrarl la aim«r>jr Oe ?xi>v MIDI 
^gwj. iJlXrt^* 4j ttt-erceur mauyP feu*™ 

i:onip^£4K UiDI 'V^ unnonoiA « -TiTimn TR 



3n [jiTir? iPJl 




Un clavier pilote MIDI ideal 

Lb SJP£<t Ji*. i^ScH 3 ran nffAiD ccmcEPlUie 
HO ui Etlfivif irifc VlQ porm Ik [Kfi 

imnsiiaueE n ppui cDnin-.dnjti wominiOH 
Iff MiTDt, k?i i>uB uvnptM* 

cUau} In iiViTi^d e'e.arttea "^HT nu 
P?ui«fB ^re il'Ei:ISTvn| cufiMn «" Wot rH 
fomrvts MID' piog'Bfm'fables Oafis Ib memajv 



ihrulilki 



MiD p-HnBi If ill I J urn 



5B -Diur^E 



fojot n 4 -#4111 i>i - 



V I.I I 




. m WUH iiyw m ■ VXH -^^< 

ri|vB>D<i Mil* ivl lipjii^ f >■ Idi^ 



tn r-^u^h UIDl Kri II 

U4U'W' I' ' 



r ^{rjff net nDDE 




rmmSf hlc-i £^ V* l^iiT 1 * 191 



rdhn 



?i I ' -.El na 



Djuiiiijj h II Ji iiywi * naw ni 7t/p Dn 



'J yapfP nf/ni' 'auiM 



QtEB jif rfp rnucj- on 




iwiwa. iiTi im mHugu 




-.UmiBugB 



3,1,1-1 , -ir .. I Hlfi: - -,|n. 



TQi^miltJ^JQ OF 



1 jgAPEIJ HQi. 



l^lLluiqi^ 



[*lr" IT I n Jljl L'l .'"O^ ■ll'^Biifli ^ luni =r* r-"»M^ 
Or VIM w B cvW awViv 



a* ■iin A ■ BIHP p»<iI >miV 4V ivi Oh I 

• <^-i.i 



Of irnin •-' I* ^'O ■ 



■EJll rCLurtE 



-:f n!a! ■□J.ufiE 



L- 

II- 



. - ^. .D^^,||| hj. 
'..'iW •pat 



■irLih I— n^ir 
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ifr-HMmrB 
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£irj ES [TP 



N LJ] J 



OD. 



Cwtf* 4 JflpniB Jmsflnarion * fommandfl 




Atfichage dair et tisible 

ricrWvE diniB e roni OS la Uii:^ fiiVBrOjfl 
0™»il*l0M™c*nJ.iflrtfiiOE re™T«e-Pari 
4|s>lA IBmaABd. >rapa[a<W-in«K'Viie 
W aaouT* * (T*™™ DM a»fTi*m "PAST f! 
Iff [«gl^p dnlcntm MIDI U WKHm A 
Tii*DBni(tori fito* «r conifc mP™ ^«jB ifl 



f^ur fes professionnels de 
demain 

Le BiJPEH jr ml A^UB m OEtna-HK dra 

am la EOtftosw diftt^on et lapPids cAalrce 
iiCCfl tridiH Hem « M [VKlW ? 



-'^ I > ""■F-i^'n Fd.i| k 
f] mirr^rp iminfl 1^ ^4rk;v-"i4 mirmni tCrUB i 



lU BB ^^fJiiEi 1 ffQ 



1-^ '-^ . j< 1 



li i iJiu ilu-l 4JlDl 



lA^ ir^bp^ 
CM. n HUt-dll IAD 



CLiiiii iiini"rtHin ■HI Kii|i4U' 




CAfVClERlSnOUES 

•PrtnoiBS MflrOiD ■Pfltl'' 154 sfflcmOlM "Pmi' Odiu la mdmife 
dWr*. 64 AtnfoiOH 'PjEIT Hjis la lailcpjifv-inEnvii? 

pog u ni in iitlH jWBmmlKda™ la fnenKua irWfne, SO 

W-amv Lwier SOO iWi mr& la i^BnEPud^iitrrp^re 
U-'^ fMOn IfU rOp^ ilua a cai\aitr^-mav<ve V-6<C] 
■MtFdAjii Eii:tlij[| dl iWrioiq l^iKTi' Pikikneab Ofl axKvlB FurdioiH 
MIDI r«>T» flijwi nnrciiai 

S(ilKlicnWiTAiia-e 'Pitn'lfiftH. l aBl FOcllirnH 

iFoncDcci VarcTvitfiAl rMnonvCord PaagrOg^ Ha 
caw M nJi (IrtpMiclpur ftj pp?d Cl C?) MdS? Qe Bxihe 
tClW an* Moflp Dufl. Ci** *■« toni W WoaaMirO 
Morogi (EnHTiVt -pUcTi: $mt UCl '^lu oa 

ajT&nji) Ctoa EciAJiV /ACig ixnw 



Saiiume daa^-VjCiei Wuma pm^va'. Cadata 
■lrDe<ri4iauia SHeoicr ua e^IS iK OetOa 

■Wricrnioa ^i^n^ ^nxaa^it a 3? cjiaHtfs 

■FW EOjr c^nHJie-^neiToiE 1 tiixaH ejhI la M !|]C do? ki U'CC?" 

■^nr^aj ftr*fe Pr^M r-iaarfle 5ol« v rariHae ■ ^ CfljQuo'^^ 
Ukei-I? Vx« It] pMda. Ajsgiudon i;inn\jiai 
Erf w ^^IDI 5oiH MIDI UIDI nmi. ErOoe Oe 
pmgrjrrimlairl inVmAfnii^ mr^Ai da kHio 
ProbcCon de rr*inxp. Alirart*rxil 

Vs^BVa^ Cow Oe OmmttnvB '2 CotIeuIv m^ntn M- I6C 
CaiVuna-rrh?iniiiE Ca« dE nicxlai^ Piio<:ra d 



SUPER J^C SYNTHEETISEUR POLYPHONIQUE JX-10 
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MKS-100 

DIGITAL SAMPLER MODULE 




ELECTHONiC MUSICAL INSTRUMENTS 



Add Digital Sampling Capability to 



indtsp&isatfe antJ soughl-a'le' eiectnjric 

inctypvalos ffie aame fij?/i-tKifto'mflnco 
iJig'tal sampling c//cultry as Rolnrnfs S-SBiies 
tiig'tsi sampling ti^vooaiOs sna can De 

ftur Orgital Wave Wemory Bantts 

Ot^ia sanper nvOuie '■v^h Uu 37rt -naa 
Was Tnancy banlc (a IdIbI 12SK nofd 
menviiv^ HiB UKS-IGD i/\erz n •sin!l\itq one 
0( Four ^econm al = Mmplincj rale (fl ^ hHf 
(□re-necona sarnaie dp wa^* rnercrv tenk), 
or Q HTiOing t>mQ fhi^ii ^cmJs a 
sampBng 'ate of 15 kri? (ino sofora itripe 
Wr tA/e m^iWy ban^} H aw lEUura^ a 
bull IT cBivE Pot ?B iri:^ 0,iCi\ Dsha 
Trie rixjr M3ve marunv banla {A, Q C. and □] 
can t« LO^d n a VBr«lv ol i:(xiibnaln:<i5 1^ 

Wcw) ^tiu can UH indmifll barfta V> sloe 
Idu' aiifKQ'J [].dmpi9d Bojrvti or avi4:ine 
oar\^ Id «icie b \r/r^ sFifAyi sojrra 

■SAMPLIW S STRUC TURES 
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Hnj can MmQe ai> o&reo eouno ov 
ETipJy seeding a SBtnOing ^inxiipe arxJ 

drBcCv dKineciad Id IIig ICQ In addilKnl. 

cm essf-^ liad llie ^rnpled ^oumts irm UiB 
Ml^-im tv ^itplv in&eit>ng Ih? ^smplE Oiich 

(MinJi ucfW wjilh Ihe yr*! or J'plarnl'6 
ECuTiQ ICyary QsKS Iff ITiq S-lO Dipldl 
Sampling KeybcW ^ MK&iOO^ a» 

\/ave Peramorer Bfn 

The Mi^ 100 a Bpedsl fiif^ 
Pnraniefer EiJt luncoon ifBs i(eierrnin« hoa 
EnQ&iQ rffiiOfl c«ji ihfl wavflfcTi mis curr^r 
in (namyy ivDvxl altaoing dvi nai^ni Ouq 
ibei Au can ine paanwafb «M m ai& 
rdoAirg cFtarE Ii7 eaDi Samoiing S^mcTurs 
A ^mp^ng Suu^lLire uaeH Id Eanpfe a axjnd 
cdn be chdnQfid D a diHereni one nlien ^ 



WftnE PARAMETEPS 
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[wsi irw> Hiura n " cnnKi 
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WHE TiiHm PiUi*nr lAiiyi ivtd Hni^ bipH on 

Ilk EOHil III vmnk nunoiv liw> 

■^1 




Eat lunchon Trrs a-TfcDy picceuss iha 
ivaweTcHm Oaia cmienlly m mamof ^ Bus 
liPiclioo, 1^ ^rasiy NiF ^^ri|#4 VAAfcym 
oaia ovfi m fOtDmnQ mia^ra? and it 
ondfUlor rscd. 

VWAVE MODIFY PARAMETERS 
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Your MIDI Setup with the MKS- 100 

DtGITAL SAMPLER MODULE ^B^^^^^^^^^^^^^^^^H 
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In cdd' DiEl 1hE> auKi^eir aofyl irmdiliEd 

in a ranHiy of nw^. me MKS- ICO dlt<5 Die 
PcflcHning FWofmefCe naraiTiBletS 

sol^ OTia Ouch Osk 
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UICI ciiannei is A^andijie (a ori^ w 
if ^leen diannelD Tt^ P^cave male can Da 
53 l^r ^etecfing |he Mpno or Pdy mofle fOfnrt 
a airtv^ sei [Q oil EiTaiu^r iri inc Omrk cir^Moro 
nxioe <t iiig enjnr i^jces cd Uig MKS 100 
15 i:c(nEcriea tt, UiOi nigaiiaoes uaii^iir'd i^i 
qkIi oI eghi SkA»»wo MIDI ci^arnVKlE IHib 
MIQi tjiamel (Hsign« to me Wl^iDO and 
lilt icJiowing n>™rt Mid channeiE] Ths moue 
UUhn ITic guilanET Iq etpie^wBi QDnlrol Die 
MKS ICa using a MIEK-cntniiaLae gLnlar 
cOnTrcJIef bucI> as a nc<nuil ^tecrric cjmlar mVl 
RdamfB QK E S^lva/er □iiue' and L1>e 
GM TDGR-MkDI Cwvsle w BflflnOs 
G-5en» guiar cortroltf win irta GM 
All sjCrte gunv Ledinmuafi fn ihi! guicar 
conrnto Micn as br^ng. <i\\fsla. and 
^nng can ixxnpiElBly corUrd Ihe vuncb 
gt«u:eci "^"^ lOO 

The MKS-lCX>i;ai recBueMIQI 
■nsBBgm ^ to ID3 and pnxJucfi scunda 
ndhln Die nW rangg cvnpvx^ b 
MiPf iicte nirinniis ?4 ro 103 It alflD rpceivK 
MIDI vecciv rneffijyf?, anO t#niJei 
nvssagCs Tlv MhS'IOOacliiB%K]>?ndng 
mill a mnG rKsdulfon Ihe b«nd fet^ can 
bo i^hrDiTialcallv al^jsTat ntlhin off oi^rei^ 
raige The MIPI conlrol cignge mPWiiaes IT* 
MUS'rn receves mciuoe cc^iira cJia-ge 
number T mcOiJalnin iind r*urriCCrr 64 hoW I 
■ibii can ai» »tci yflieif*i or nd ine MKS-ioo 
recess comrd dnang^ imsf^Ejai; indv)duEPv 
ror Li>e dbove tiAo coni^ui runbL-'B the 
MKSICO can aim leceive erd ■rensnii WIQl 
IflOlMad [hiriVTiEtei mesE^Qe^ fly ci:cinec1ing 
1*0 MKS imsioiHlieiffllwMKS-IOOloine 
MC BCD MercCariposH 01 If ine S lO Dgirai 
Samolmg Ke>]nai4J Ihiou^ UIDi, mo Wld 
mi»?itgK ror irv der'[r (ange am nwier 
turkn^ car M irani^'iii'iia h/vi letAijni 

Tha MKS ICO rurnvna MlOl ptcgriim 
dhange mcszai^ |0 [□ I??) \a »lec1 Ihs 
■amplng sTrnqtures and DJ ConiQl Ihe OflUjne 
deiffy, ana duel kinciwia irs ai» poutvo so 
e:^! ihc MKS 100 ruji io jpoji^ pograni 
Cvinga mesfaoK Tho MKS'iOOcanafEo 
receii^s and tnnmt ay^r^ r^iix-'i'd? 
m MM flK The All Note Oil nvfisogG {i^rmeij 
nhan MKS-IKI 1^ ^ Ihe Mono imxlej arx| 
adiiit EHfijng mt-i5B|je CBTi al» W recawd 
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MKS-50 

POLYPHONIC SYNTHESIZER MODULE 




The Newest JUNO Synthesizer— The Perl 





RotBntfs JtifJO syninosnefs nave 

fiom ttto fjftrca to ina p'olBsstonai ClB/iirg 
thapopuiaf "JUnO' scunas—O/stmcti^ 
analog Mwictt iv^ffl conrtoflflflte nflrmfrt sntf 

D*al and pfogrammng Bai9. trv Alptta- 

wiao pofKii/vh]/ 

In a single rack packogo. tite MKS-50 
pon/phon/c syjTUieiJTer nnxfuto J4 packed 
v/rlh Ihe same fiouiKT crrcjjiJ'v ^"'^ ftmCIfOfZ 
as ifv Alpna-JUNO aynirvsijer 



T>« MKS-50 fl voce pavfUTK; 
SVnlnpjffl' iToQilQ ard can MlQ uD 1?S 
piOgrinnTiabJ? WjiuIe A VBuBty ol lyc^ram- 
moU- f^anviers aiB pil»i[)e(l Kir bghly 
nanlp sxjra syrfliMa The f^K3-50"^ CCO 
incwDf/aB? iL "(N^iy ■leveODM tSi *tiicn can 
FvoOucfl rouriDon Oiiiciifrr uaK waM^ronnt 
tfTH^yj Ih? ci?alH>-i qI wind:. Far Imf^^xxI Ihe 



mx^ mc^e enoressive ana <Ti&9ssvfl sujnffi 
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The er^tfljpo osnefflltn a One Jjl Bw inoS 
attafK). cQTiDDnefQ tat wjnD symhes Tiig 
leauraa an Bo^en-paramelv efNtfofe 
^nerBlc IL can crenmVfl cvnpiffK vr/ffopt 
cu'uQG than a cciwJitiraf ADSfl Dn-M(w 




Jiie MkS'S tealifiK Rolando unque 
Ovria CHEVJiIrp Id br mdai and [hOiEfi ^be 
sy-Tlhcflzed HXjndE *&] can Ireely i:iiHle a 

ine 5D'> ircrH [ai>el. cjjrfi'nwiQ ihe 
parameier wnii^ njt on easy io-ieaa a^play 
ftu cai fli^ pyTieci an cfldtmtf Pa'30Ci 
Cf oi]f(irrjTf< 10 me unir 10 facitaiB the dow&s 
ol flXjnd s*TilheM Orcf toj'vb creaMd q 
sOind ^xj can BkxB iC in Ihs u'>1 s intcnal 
rri&nQry to a 'tine f he MKS 50 can ElDreiip 
lol2Q'iiyK In adcFihcvi, Ihe Lnnf name (up !□ 
ten crtaiaclera Hti te Air« luQetfier wm 
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JZB Patches 

In aoailKxi u The i?e lores, ine MftS^SO 
can ytire ?M 'Paicne^ '^nia, c* lunciion 
seTI'ng^ IisTgcI iH^iTit, as ^1 as Idoq assgrt 
n^pnCS can tie ^^ed as a ^'n^ palch Any ol 
1h€- aaea palche can tie 'ecAal Ijy 
WICK program cliange mesages 

•FWlCH f UHCTICWS 
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set Sound Module for Any MIDI Controller 



-YPHONIC SYNTHESIZER MODULE 









CBBCO 
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nnWiuiaLChn llpnqrV 



Ilnyt ^ a Cbo'O Memofy IutpHiixi *i|fhri 
Inc alJM menloned Pfltn func^iOfB TliB 
Cl-of d Mbitickv lurcrLon .ini»^ ine UKS'50 R 
atarp a ciKua paien itiai can De cta/oi ti, 
pfBssng d sjne*e kav. The MKS'50 fari g&p 
up ip EJiieen ajch cwD raiiffn^ 'iTn] can 
crws i^e cnoK] p,jrlein Cv at&gning up rn an 

and flbCN* ETiC i^lB CJ T||i^ iKiro Bs^^rvr^nl 
CHd bo HiaOi ntVn IhH oynrds m Ihe 1r»fl 

kCyDCard i:dnnei:]{>d 1q Hie uml 

A bufl-in lape .nlgflace ff^S Iho Alia tol 
thfl roie paiciies. and an>a parren* a bo 

Mia 

MIDI i:nEnntl rs !K5iQnBblB D any ona ol 
Hileen chunrcft- TYie Bacai« moOe Ofi H 
■vEiy adecDng Pay 1^ ttiMe 
dnd Omrfc on c off wmn ffnf Omru rfr'Mano 

3 a HtHim esfli iw a* wees ol me 
Pl>Tfi-50 UirTrOli!a bF^ MIDI mes^aoe 
rraii9->iial on ead^i 3> ^uxffiAve MIDI 
dianrvl^ ItiE Midi channel a^gneQ lo irw 
Mi's- 5a an!] Ihe lolkMuio fJO CJiSTrxK) 
Ths aJlo-fl (he guHns' b eipiGSBinly OVWrO 
IhH UKS-W uang a MiDI-ccnqialitilp gviar 



CCrHnXk^ afh as a rxxTnal elpcfrc ^Jilar hvilhi 
ROaivlii C3K I SyniME^e< l>ver and Ihe 
GM-TCi GR-uiCH Coft^itf or I4iuna? 

An BuEMe q\ji\dj rechniquK ptibiV nn ihe 
conlrtila i:,pch Wnatig ■mnalo and iir ng 
am comaeiaiy cofiita Die ^yrrJieorer kkiTO 
pruJuced Err IhH 50 

T>w MKS-^ 1^ iHau? d MIDI now 
mffiB^OE 40 Id it?) Er>d piDduce i^^nm 
wiffwi Ihe iWe range DjiespoTdjng Id ine 

Ihe Mio ■doocnv msMgn, ltiucinieiii*ieaier 

ly nol Ihe Mh£ W JOBfMH Ihfl M(DI Dfrrtde- 
mea^gm The iKhiUWs Oie bending 

hvilli a mne Lit WSOUon Tne Herd range 5 
iJirunalicalT ac^jsHd lUilh n coe cclaide renge 
The MIDI ccrWoirJivipen?^^ ihe MkS-SO 
can rtCfli^ induds Ccmlrol change mimOef 1 
TtDDuioliDn, oumber h poiEameniij rme, 
numbei 1 v:AimB, number &a non nvntHf 65 
poBrnenft] Twlch can Oelermifke iMimi* 
or r>a Ibe MKS 50 FKeVHS VMS COfi|r» change 
meaiBge m±vflualy lor LhQ above ccnlrd 
miTiDffs flno wharha" or roi mo mkS-w 
■KeNSS Ihe CTlQivvI allerrUui:ri mBE^age The 
MKS-SO c&n Eilso KKi^^ ihr- MICH ra^^ered 
IHTELrnOer nv.>S!^iis id chaotneDLdly ad|ii^ 
Sifl band rar^e (D lo ?4h 

Trie MnS-^ receives the MIDI Drc^nm 
chsige rnesuge^ (0 to n la Bisr> pcaHHB 
a* ir* MK^^ nol 10 rocai^fl ino r^Qiam 
change jnes^agm 

Fi^rjierrnorc Ihe MkS'50 car* n^-te and 
hansmil ihe SpmsTi oitajSW InesSages. iiVhen 

MHS-50S aro confiMM in«(h]gh MIDI all 
re iTaia liy ronea, paii:hffi, and choia 
Uancns can be [ranSeneO Wwew li\o iinrtfi 
AjxI nfien me MKS SO a COrnBcTed WitTi 
Ruand Aipiia-JUNO Of Syniri Plus Bo ai& dara 
lEir me lanes can CeirunSefraa When irw 
Mitt Eicluswe d ria iiuxlic's is lumed 



on, Dif rt4KS-5a oanvnis Ihe sfWit otcJusua 
memages lof me paB^i K ^ l« a sequfoar 
cai:af^ or E^nng ih? T^gm e»c&jbvfl 
messages buih at RolflnO's MC-500 Iha QaiCh 
lu'Clicm^ ol me MKS So Can bo Changed Hi 
mo da!|3 flloreO m Hw fioqufincft 
The r^K5'5a lecovei ifie d mto ijr ard 
£c^^« sensno nvaaoB^ 

■ MernnY IJB tones 1?Q PaOVs * ChMB 
■■JKl- hoadiTcnBslSED 150 SleieQl 
■Cnlrci VOumo 

1&dig.| riUninaleU LCO 
iBunona W'MlDl Nsta. Oala Tra^Ser, ^s, 
Patch iDoe Ni>W( F^Wh: WhA 
iSwxh Pin*' 
■LED MiDJ IndcBlEX 

ff^P;^ Gulpm JacIS tMrxlD SlBvo), 

Taae Inlftiriice J*.kstSavn UHd), 
MIDI Ccinneclas iln, Oui Ihiuf 
• □iiT«nKn& 4eaw>ii?KHD>. J«MJrnm 
( lfl-7/&' ■ 1 1-7/ 16' ■ l-Sf^l. 
19- i»"KW4dUB|EIA-1U} 
-V*ghl. 35 hg (7 lb II <x\ 
•AffAWV MimCaOa 
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SUPER OUnRTET 

MIDI SOUND MODULE 

Vv Suptu Ouanol K*K5-T'i a MICH atwif nfoffilb 
wmfj aiHinfl aowcss for maioetv. CiM. Mh oitl'rryihm 
isara d fl crfiiMCi >rfirf *u cen itum jour owri M/D/ 
5rWrp oieu&taUfOI 'DBn(r by conkikfinB i wufi n MIDI 

£Bcn of ifv Sirpg' Oidrs;^ sounos caH'oOeii Cv 
MIDI messaf^et and 'S^^octty-BBna/lVB Dflareni Kunds 
cafi be sBtBcfod wnh MIDI prngram clwtgo insasagot. 
I! IS itisD ootSbh ID motfitY aw MKS-7i stviOs ttWig 
Mia a^smm Kiiusrve "/saagBH. 

Eiiikm Ifie wvU of MIDI— a vtcu td Ununesi mitsical 
CfBalfvily—wltfi W&nrl's Supof OfiBiM. 

MELOOV. CHORD. AND QASS fViRTS 

Hie meiotiv Mri of Sie Suuet Ouanet c i*d wjice 
pcl)1]ticnc iM^lW inuchcia pari 'fm\-iOtCe polypllDrK: 
th& bas5 pan s monophomc VMTien ihs Sujior OvjiyteT a In 
rthWu ftKie. the ntdoi^v cJwfd paris Mfnbme to luncton 
as a Bingle si^vocf pdYir^ric synme'Qfn 

Tkie Supp oitaiiea i:Jrer5 '00 ffewl wumja tor mtfody 
and LJicrfd latfs. am 2D pf«si sountta lor ihe hbss pen (Sa 
the KNjr>d Qhsri} Any doowJ prcsst sxind co^i rscdtod 
Oy prasaing a bUloi on Olc From paiv^ pr wilh mcoiwo MIDI 
juDQtam cEianga rriK^^iK livo^am chungo nuTtibc<<> Id 
99 hj( the jndoty and chml psib Id r9 lor iha b^s p^Fh 

Theinelatvantf t^dparKio^pcnd Id MOl T^rWr ^na 
Cf-ibroi chisriQe flioW am moOuiaiiai) messsges iw a wdo 
jjirga of (>iQiGfifivQ pfKSiUitiQS. Hnd ana 
■nodiiL^iGn die H^iAlBtlB uang Ihe Berdir Sen^litnlv jO b 1 
Daa<ait ajtd WocUaWSBmiFrviiv hj --JCOcatihl 
mnLm localed on 1F^ rur panal PilOi bana aiiQ modulalion 
Can BbD be aci|U5red legeidess d ihs MtDI insTumeni 
la conirpl ETv Supti OuariBL 

A tne contrii on lie Fijjfii panef a(j|UBi ptcJi bei'rtwxi 
-50 and +50 c&m, aflowing me lo fcjne IW Super 
QuailBL la oOier ^ynUieasfg EHCopllor wtwnlhaSuper 



The All-in-One 



OiflrlH E *i Wi6b mode. DwdK-a ran e aunjTiaiicaiy 
luned iwD cenb lovifli titsn Jiu moioay pan TIk- par) 
cangisj be Ahxied beiween - Waryj tbOcanis us4ig ma 
Q£6 [>0tun9 control on irir- roar pana Wnh iJelumng, Itie 
Supcf Ouanei can produce ihick, kj* ■Ena&nUe" sounds 

A CVanKs Sena OTitrt* OaHnrnnffi resgon&e Eo MiDl 
4«locilf n^B^gA me volLBne dl each parr i:an be 
indeporxlonily odiuHod wiEh iis otui \o<i& conira A Key 
tmr&CQW lunciion 3lit/MS you !□ chrcnalically FronspKe 
mMfV. ervKd. ana paw pans «ifTin a lanpe d lo ot rnima 

Tfie MIDI cfiannd ol aach pait can be iipeiy aaBf^vd to 
any one oT 16 cluinnK fUd^iziniilly, ubUi or Ihe Sutnr 
OuBriei 5 prewl Mund pararneler^ 1^ coniFollflt*e usng MIDI 
EvsTfvn eifJisve ma^fage^ [rarLBrrhiiHi Iron an exiejnai MPpu^ 
devxs Wild MO, you can modS^ pfa«l BOuntE bi >7ur 
preference 




»c . . . . ^ 

J 1 — " — -irr~~ ^ — I 

r h + 





POWEFI 



MiDI Sound Module 



■ 'lB|>|i>- 



:r 1 an MAUI P*:"V 



TTie Supei Ouorlel etso serves as a dgdd rlYllim 
macrine In ihBihyihfn ran, ibE ^isf Ouaitet rts ^even 
B^lrem^ rsalislpc PCM drgilal ^Jid sou^ci^^ CdBdiidii, a 
snaia druiTi. Dwea lom'iorns (higr> imd and \oh}. i«o hi 
(opeTt and dosd]. handddp, a nm sha, and ewai c^nibals 
(riQe and ciflSW EacTi $oitfici sowee e acirvBled bv a MiDf 
kev mK^-jga MiLh a EOKiric key numrwi |5« ihe chaii 
bekuft] and i? lij^ responeve !□ MIDI vakotv "Tiassflgm IL e 
ateo [VBSiDie lu acrivaie 3 wuncl source uang ine (en-fcc/ nd 
rjn 'he iForn mnel 
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1 Lob- » m^Fl fW 

< M4 Piyi D AiW Ch"* 

1 i> >FTi iVhWe 

UNLIMtTFD APPLtCATlONS 

Wnik bII ihBs [>u[»ib 'unciiDTB in ora ccnpad package. 
diB Super Oiariet can be u»d aa a umnd Hutco in viriLj?rily 
any W0\ "i^OPtn Md it Fo y^r kf?vloAr[l use D witfi 
WUI xquencer Tbu cari e^^ell ■nicriacD in& Supur Ouaiiei 
and tOiH peraonal danixjicr a^jng |he opfiona) Hotflnd 
MPU 401 w MPU IPC MIDI PrcptK&r^g Uml 

fl&lfl PANEL 




SPSQPK^ATIOf^S 
■Mmv CTiva Pens 

« PaHntUn 

•ceo 'Att4tcfrni(i|_j,''1,nj| Ra^fiO'rB'U'K PrtMMoH 

n-FCvMAutf). SuD-OEAnr Le-V^Q'IJS.S IfQUDtUain 
Nm ^thOr PriHii^ pan at,l 
OivOir 

no Muidcon. 'i** (ii o nw 
Ccrtrd S^d ( ' j~L | LM 
AimchTim Dao^ Tfnft SmVivi U4- t^umn Tim 
•L.PO (VtDl l&2ahij).DW«llJb3i^ 
-Oxmia OniCn 



•HPP 



-□CO iMiAinn ( ILJL PiM WicBi Oi?;^} 

-EhV J^la* Tnv, Dec^ Tchb Smn Uhff teWB tn* 

■ fiTiymmlVr 

Cliiwn H. Htf, Ccon Hi'HS RdeCvTTtuI Crea- O/Tttei 
HmlrJati FLnkShd 

• Rw Pinal 

*C«nnn Maw Mlira l/Oolt i4inifl Qocl UUnt UjU-v. 

• £>Htr«H PEHBOiiar hUvtrNdeOn. Cnvdr^yeOn Q^nn r*ae 

*.lBr:>i rtdadOvna l^mital 

*Ja*B' MttQlBl-^lMi™ SHOW WSMv CUTM. OW CupuT. 
Bmt CUplf. Hh^UuF [hAkjl 

• IhIIDI Qxnctn In Flvu 

LPOMoUnv- 

• SWA omafl LM (i-iHi-i) 

■ Rxk-USuridMPKlQDBDnvniiB aa^.<»D]»fieQnnvn 

1*'5IT(1' . 15 3;4-.J-7riB-| 

■ JkABOntB CornHfionCmlii; b-Hn DN Cod RaO Ph«iJii Brofff 



MKS-7 SOUND CHART 



VELOOV & CHORD BiOCHS 
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MC-500 MICRO COMPOSER 

MF4C-5CO rBHl^Umfl BorMwe a&i, ITie MC-BOI FMncltire » on 



ThHUC-SDO«ii«Jl«Blff^^a any t»f Ivmanco ft^d on 
a MIDI he^Owd sxtt a& a Rdand Piorc or a i^rffvw MIDI 
rT«^$Bge$ lor njUQhly ZSMO rxAn - up V e langs— n 
ino MC'Soo'a iniBrnd rtwiory, wiiTi Dmgo to raufliiy lOQOOO r»M4 
av3'aUe flie MRC-50Q iWi Tuanla to its Bomafmjfi memory 
couaoiy ^ tan ■eona even tijno. anmi^ pefonnarioB i«iiroJ 
rtnnving iOcu ruirmyj OUT crf rntfTM>v 

The UC-eOO ctUn'. Idiif irarkn Vir rnxfclnp o< MIDt mHBBgH ftf 
iedi-1>mDH>-iiiiiiiQnCB3 £Q^I as E rrtPim irach lc< 4Kige(^ MO 

nw Supw OuorlH, ma recoidng bracks cnnrcJ BnMKS-T^imilacly, 

EacTi cl ma fair pkohIf^ imcia can ^ve Mipi measoB tor bI 
>& MIE> (diBrmA 0-9jiuU>ntr rfl aiK ns^u CQnvnheniiwe aa^- 
b-uftt sdEiria PuncHinB ore prwuiea ■□r moarcanon of iwjrdfd MO 
■n pM9pP^ n*Bi rb vectf Mcv SofiU rutlion you lan SvDn 
oar or (MioiD tfWfiua noH^ 

MO nwuADH lor Tto irr^mff^ irajt an cmaed Ev n^rarwig up 
B sn rtiyTin iditerra prDgrammuJ ufmo ow MC-SDOt ivi Kay pu 
ariJ ar> alpha deJ, i.M^ iha pi>ririin (rack vajtBreai^ ofttito \jp b 
3^ Bjund BXicev TivHduiTiflci «ch rvHcan he [vogianvnad Bl 
Bfiy c* nioht levu Fdflirxi (unamra Eudi Dolet 'nxtt. dnJ Copy 
are at» pfovnJKi qjchBnIaaavpr 



PtrlHviJilLVHAM-Sai S CH B J ^ 
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UPGR JX 

MKS-70 

MODULE SYNTHETtSEUR POLYPHONIQUE 




ELECTRONIC MUSICAL INSTRUMENTS 



MKS-70—Un appareil compact qui apporte le summum t 



jx m\K 




Lb esr * mimi 

Kurcff sonom Qtic caUc aw equqw te super 

AT Qui liTidH ta tPC'^'DlOgiB ^SftOe Bna'ag^juO/ 
pfOgiBimnaUoit, da sruliBS poi^<^'snlBS d'u/iB 

at do iBfptlKot'O'} nyitpe 
d fOOmnoiirts 

ExiVP<iixi4|ifK 3 3' lOi a< iJnsd i>?<j> DCQ 
XCf un '/CA El Deu- QPn&ElEurE dawtoope 
Com piocHiKG [^hacfjc ri»> Id Ed Oonc ^Quipd He 
vugl [^.tiae ceo b( O? vmf aua\-e getV/flsois 
tfawKfVfi ^ ■ ptHiAcH oyjuFirrlp umorii^ 
pim^aestf ptit aocfe cirti>^'~«> £iijl<ES 
BmaWfi piogranrnolKm— ihixj^ d^oKS ifc 
dfl Vn vmrilA^ Lh c^quaniE] Bonon!^ 
OrASgHB ccmpiE'nnEiil BnlrB aulm Ie4 BnnorilU 

EMbo^^tiIk ntfiuHqura qu ne wl 'x^malciTifini 

Qua pv IB ^ynlNAse non^rqLi? dtn 
EOnante cbriMxlHCita D» fff IrHnHrniaMiaptn 
Bv que lIwu nnw pWA^flt H irH 
4QfBfltiB Bn M-mtmq un ton oncVB pUt 

Pe nomtifoupi puamaresiifl Kfltme 

pPBPWtm dM POBHMM it W«*9H BDfipfa 
tfirt Da iaiiirLi9 ddnnei do lampteuf an 
Acid IBOHIIKM D« UifnAHOH Oj MKS-TO 
vlolfcltaDBcHlkopafBi SbApoiMir 

iMV itc uvUQ wxe pnuvfli la sli)»ar 
Oans la mdnarE uH^jv du Ml^-^ kji 
donnart un ngm lOi. [AaWH iu riUimXTi) 

waMMET^SH 50WH IIB 
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Sotianle quMln KtaaiT±ios -PaKtf 

enfionUiB ■PMcT* II ctA |ro"0 ff un liKWufs 
iicuLfl oarm Is iBbioau C'dHKui. Jn irfun » 



[^ijlBge DC crs Imfto c{ un lolaflE pal An 

manciEi) ehxj'] Icnv dSnEanUH 'P^±' Lh 

BlcchLi saiiHie qualm s^wmbla 
F^KJi nf »[i nan Ho iSvcun dpntri" bj" fU' 
lujil uiaclBiffi au ma»numh 
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^Roland SUPER JX 



des sonohtes de synthetiseur dans votre installation MIDI 



MODULE SYNTHETISEUR POLYPHONIQUE 



PBtlB^EL HU pom CJUVlH 

pntrioww* u iw u ciLjt Don* « Id niiv 
VJOnuV fli a into a Dtfl Mn«e da b |HiDB 
InWTM- 1^ mil paflnji (vuvfH maKij » 

■Sb modn d'uEilrEdhn du oWet 
U MKS T<\ sni^ ijifnf Bn mOiM [TiMidii^ du 
doLttr tfin 0-6 puBBS DmOw Hvamail 

Onu DiMtl C« (Kur CMCMft tcrom 

Kit Ue HDUige Eaii» A H Dv vbrtw 

E*IWp Lq rrxA Dmtaan I hu' 

«J« Wi CaVu' rf»etiiu-ilaui 
HoamifCfaMfifmiiofifWflifm. imv 
TmdPGVUigQl ^-naBodgndBrrtiMIDl 
/"^^ cornvvim a Ofif nw 0u 4gjH ODD la 
JibI da «lBgv BrtHiw DuanBrAil Ih bnc 
Huice wwun 4 mawpov da raH UD 
Qv mSBCWl I cH nxt Ad T>Hfl EM U 

vuTAWflB Pflicic'riuiitiMnrEaoii, 
■e Hn Bomv mo? A esl i:i)ira>anU ta lpa 

mHOW wo ILHEdEiF. IB AlOKU Mkvjd 

aj We BDuim Bmni A « mc Kurcs bcwd 

V cVri MCB rfliuri Doc icu(H BDim B 
J MODE A CO.IPIET lh wui tUs tfuca 

A n m* avinkirVlb. Hof lot 
■m^oan ViQ irdnsms ekx V canV MID dflHiB 
^atc-^urcoscnorafl Le^iBjjIiiViaKijrw 
•^rt^ p"Kknai Lb BnneaiHH or IHr: 

J MCCEBCOMPLET Lm bna ecurk] 
unvu A H & VI cnwdft nr »1 

tutiK vumcmB lAAuiHHicwna 
nrm nnmt b DTcriK dtodflfl ai On: 

4 UCCf tXJi^L IfSiIaiP iKL-b ElUiiia'j tLPUte 
Ai-i B Vft camirafc [LP iH. rmvian:! MIDI 
^^nffna ^ « lana MiDi nHiic oj [Mc kuh* 
rVOb A tfl LbS •SrU"^ M^aitm 





CJiuiiijiTiBrt A [iLiffiiniinii 

Du niodB Dd In rm"m tflKli>«E juj' tHca 
smrcB soitm A 4^ B 

allium 



6 f CB^&j tNC^-^BJE iwdi^judie 

har4<Fi Of rrofh 1X4 
BUT bDa lajiTfA Bomra ABB vn 'oAdrtgCi-i 

orlrelfi rS 

diBiiD0r#u Ob la 

•FQndcn "ChM Pliv" 
La VJKS m if\n, ^ isncTon 'Oua PI4" ktrofSt 

•vnnH V monia HiKiH fe. DOC nim 

B Si nWOd JtblQuV bbwh jadcvb 
4hi ttoc Hume [fon A pftdurte an <M 

lie MiDl iK- "(fe 

■■gB "XnJndB OL l M iiar nn il an pdobUb 
A-a.4-. A^B- B A£ La nM*j 4 M wvnH 
■BvAa « u 4auf a> wd AT 'CBiaUH 

■ElWdiluinur 

"aa prthfiE Qficidai b m nvmqu WCl dBlfl 
ia]<^*ifl>j mm bh irOvi U Lnii f i** 
nj rvi oiH bin sjuiiH smjiH A B B Li (Aoff 
» howvi rB i»B » wHui An av« 
■Ar aidni ■■w^a^B u Eocmhi manitn 
rnnpure liem ma^ire quite r>dV oj idv q^m 

[e canal VID< ]>tvJ ^ra airpcV d liv 

IB iron Oe iKmilXFi vi tJnanaat le nrnOe 
inomhocifiM ctj Id mow Q(t^pr«i>i»n 

DaninniDtH Ota rxn rinacn'MayL Oucutia 
dm » vi>i Oi Vf-S D bQ CDnvnandSe las 
lanOji Mint (cBtf a dra to i^ana MIDI ^ikfz'C au 

C0 iTOdD tVHIDl BUAlWdB unt Wftnandfl 

wneuivi <ti W4S'7ti on uitHn una ^iCh- 
cvlrtef ccTjMlilHMDi. wimttMr «fiM 




rwrwde i3B nni>«<rt«jr QK-1 aenomnw 
iwMiii^Bevd Midi qm tu Oi uti cimfiw do 
W la Bffie G iK H ^-70 

HjidQ b leclimqua'LsurjAH □idtraun tfuno 
guiFsa eltiULiatt exit le wit^lw de gulivc- 

amnjndBf IB SCia [■cOlp« OOf b MKS- 70 

rule MIDI a J iE7 ai cWuffl In lont tit 
I'^irdona ci^rmix^xiBK OfH numflrH dfl ntHo 
MIDI 21 109 ■ Cg«vTv4 In rmnagn 
doMwdartanwiwtdHVxjchH ^bn 
COJ4E t»DCW V U MKS-7D iBCOl cu npi « 
masBfiga dta>4l1IXCJV LorBquo » WKS-TD 
rEp;c<l Id! msflnga ckJ COrtitel' iW M^aiji J 
allB^tue dm da halajr una aHsQi 
Oc hill Ms ta Wga da ^7Ui^o~i do IcHi" da 
haiOaiii pan (lia rdgt^ t Li uccOa 4itaia>e. Is 

nuiaie a 'loce i^uieme, 1a QuinU ^Be 
cu I'ccl^iG Las me9S£Qi-k lie dianiiemvl de 
mnmanile MIDI i^ue pal ifcemu b MKS- ^ 
comxawvrt l« maudqos da [:liangflm€nr da 
mnrnand? (1 > maUbion fS] durdo du 
HumnaHa ma'Ufn al "hsa ari'^kirE 
tnil']'' du purlamerHn Uxis poMU pgalamanl 
cJiOiU, da Fnantaa indapenUaife 3 la MI^TD 
ragol cij rem e dianganeni oa cfvnnunda [T> 
vcAriTia 

La NHS 70 mkm masaagK MIDI X 
pJWiQanvn de p-cgiamiTW D a 1?' [ntf 
BdoliDnna l« eiaeiritte5 PalCi bI a ^ pour 
tfladiamn Ik EtrviUs U>a ixxj^k BgalaiiBl 
raffia La MI'S- 70 pcxn na pas raimc4i la 
moKagas da dmig^nail da piogidrnnia 
La MKS TO [»Jt ojek rccfioi ^ IransrolliD las 
msssgn du s^sTfrna Bonkj^ pour nan^^w Ira 
donnem dss mcinb4ai PaChs al das soxyilSs 
Lao mpsugos d an# da UxHk I» ixifea el da 

CuLie las lOO ^(WiK B wion? QVOJa 
ansATdilt-i 'P:B0i~ HcMtdmilimAfrm 
irBurm hJu Mn^TO mjuvle tonortAi khaW 

^..lUie DuscriMs T^*" B *4 r^agee da 
tixiclian MIDI cenel AiQ dans una 

□aiiuaia "leriEua M-6JCh 

L« nj if.i ».ipe do onq tutot di 
wrre M9Br>]aUi3i c-^a do BiWo nxjr 

Iff btt ntuHO A (mrcrrle A prnlnnl aOXFilfl A 
LVKiOi?) 0\ Mia ao vr4i sUfOo njjr la bH 
uuiA a fBonoMA a drou ■ KmH a guhM 
Ld s^noui BO pfDvnncc dH dsw Um 
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■< H mr^ m*ifMM H i— ■ i .■ j| 
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dPvn ^ VII 


Ipirv 


Ln A Ue BUD BiW n 
il*iH. Mt^n 








CARACn-ERiSTIOUES DU MKS'70 

M^n-a\B ViaTti>?irlP'rit|tJau«inl*HTA:h~SOE>iriairlE£[*i^iFgl^ 

•ImJis. WmiMeDtfiEfiTiblE E^EJr IA^h i^Eh aprcfEnarnEle PatK bOTnIW, 
MID, ]BiBn«B inlair, rxm^ Aj^ UMFnit'i flgdonieil de OSjAiibi U lUfBr^ 
CtiBa P^t'. cafbxihi ficmure da^daga 9We acarO gOn&H 

-Pnsm [:a3|iA cTritoA adrH da la og a H ni teLB 
•LED ImlidBuMILlI iWicWiJi W Plia« Mm 

proH Mid Lawn un* TVli) 

-'usssfiK- Cqaon Qabia ny grtwi aoB MIDI, arDucrifi-mornvflrit'^^c 

cans ds poiandm 




fBRoland 

WE DESIGN T>HE FOJTURE 



MSQ-100 

ENREGISTREUR NUMERIOUE POUR CLAVIER MIDI 




- Un sequenceur polyphonique leger, compa 
qui peut memoriser jusqu'a 6100 notes de 



Ou que raus 5aye^"iJariS un aludjo avec enrectialri 
melangBui Et nombreux aiilres equipemf special 
uolfe groups musical— le (wuveau WSQ-iOO d'avflnl 
la pour muHlplier a I'lnfinl wos possibilMes lie compt 
musicaux, Le MSQ-lOO esl enEi^remenl compalible 
3u slaniianj MiDJ. Ceci veui dire Que I9 MSQ iOO pe 
Infaritations r&:|Ui^ra pour Tous types de composiii 
II se disrirtgue Oes sequencsurs ciinvenironnel^ par 
el d'ullHeatlDn. Les louTes deml&res decoutferlea les 
dOfn^Ini- numerique foni que le WSQ-lOO peul 
enregi5ln?ur mulU' pistes rhurnerlque, Les prohl 
^ (requenls sur magnefop'Kjnes crdmalres, \- 
' . dillhcutle Oe coneclipn, mauvai? rnanlag 
ellminte avgt le MSQ-lOfl 
-^^jW Ajoulezen (oule conliance le MS( 

■^^T^' - d'inslmmenis WIDI pour in^pnEs^ 
^ creation musicale el plater idules. 

d'un ofchesire 3 poriee de voire r 



MSQ-100 

EHfiEGeTnEUR hUU£RIQU£ POUR CLAV)^ Mlpl 




• La capaaE^ de la m«nDire i:hi fiASC->rXJ e^r Otf &>DD itaias 
L'aHB'eil peul aussi meniajise: d'ouf jk inlDrmaiKPa 
necBsaurffi a la rBpresenlfliiHSi muSicaie viiesse Oe louche. 
D'esion lie loiitrie B*^r>cieJ. M' otempl? 

• II EifiiB deuj mcdes de mse en rn^moue mode de mJse 
eri fn^farfis rerno? reel [^'^ ou 3J^) e[ loite dQ mrso en 
rrflmDhe pas a pai ( ; j > . J ou j > 

Ifis cteuj mcOK peuvenr eire ajmtunts. iWion IM 
DKOinsde I'liiNissleur 

« £i> mode lemcs reel ^ de surmpressnji} est cosible 
On pourra ecrire de nouvelle? Oonn^ea 5dr Oea dnn&es 
p'ecedemrrieni nWfnoTiseas aufani de rois ou'pn la 
EOul^iiera- M st^i aus^ poaslhle de ne ^iiinpnmef gu'une 

• La ro^cdon Oe chs^Qfirran^ Qq canal MIDI Eeimal de passer 
d un canal MIDI a un anlre ceo pendanl Iq niiae eii 
rnemoi'e d'miormalFons MIDI iwisi, loui uMlsanr jjfi 
insiTurrieni don( le canei M(DI esl aHecie au canal t ou 
pDurfa men re marnnue oes donnges deaNnees a im 
insiiumer.i done le canal MiDi ear aKect^ i ui autre oarui 
de iaDp3r'!»i 

• Pliisieu*? leaiciiona de irwriflge lacinient is nwjiicalion, 
iBtrad de dorm^a iJeia rmse en memoire ou I'ajDui (te 
nouueila? dcnn^eg. 

■AwancefretJl d'une mssirre osflacemaw das unwes a'uriH' 

m«ijre en artm ou a'ure w^sui^ en ar:*rB 
■Cople; les domeas tfnjne -TiEsurB sotT tniEE5 



■ EfiacBrTKni: touip£iiKdcnn^ ^idcKmk rvfUani eiBp^OElB 

■ Inaeniork: Dh tkmnES de tingjHiir HniEamilerrl a 14™ 

mesur? fair irs^iQR antr? dGE rmndK d^ m^K an 

vEKBcarrieriiparheL EUsiOirvir dovi^ea a'ui^ mesur * 
seiiiernem 

■ EflBcemBnl decanaJ MiPl; Loi&iji*? cto dnnreeE Bmi rtcH? ^ 

en msmoifo mcvari ae ij Liurinicfesicn, 03ine« 

penten' b\ acres la FnaeuiE aSsqnfe pEiiutnl cIfe 
vn^tXDn Ou mcdirioos 

■ Veniicatfcm lampn; torwue cHie ronciufi ^i mcienenee 

StnP io rrWDnony: foncl-^nnc US Orfi'^es aKiCk*es Mna 
iHcmreil r¥ jgnl pas r^r«(iji|e5 Ceire Icrrclim permpl cB 
ik^r I? ■erniyjiBi UEQ-KOCA uUhfianl l^euleFiiwI |&^ du 
meircrfwnia Elle esl M'ricuiflreiiieiii uMe en diecl sur 
scene 

• Un ^rricnage a crr^rau* iiquides indiqua la capaciie de 
memcire resranle, le Guiai MIDI ulms*, le mooede 
momage, elc 

• £n cHusdKprEes MIDI USQ-lCO poss^de aus9 dea 
prSes d enlree e[ de ainie syrK Ol^J poirr 5yncfitCTii5atron 
de I'atpaieil avec loul equipemenl Ool# de pise svr<c DIN. 
lei le ORUUATiX TR-ece, le B^SS LINE TB-aCQ ou la 
fJICnCCOMPCSEUEl MC-JD?, de Jtotend 

• Un inlerlaca casslTe pennet de slacker aes dornees Sir 
une tande ntagn^liQue 

• La mise en nviiche ei I'e/wi du MSO-100 peui ^ire 
ccmtrfiles an moyon de linierrupreur an peed opnonnEi DP'Z 



3t, compatible avec les branchements MIDI, 
.musique! 



^ur mulll-pialQ^. 
tses, Du sur scene avec 
-garde de RoFand est 
3illon el d'arrangem&nls 
fi/ec loijs \r-s equipemenls 

rnuslcale^ 
53 laciLiE^ de piogrammation 
hnologiques Oans 
rilement elre ulill^ cOmme 
iriiea no-ffidlemenl 
Ills bflflts de stiilemenl, 

s, son) compt^leiDenl 

I 

MOQJ volte eraewbie 

!te5 nchssses sonores 
lain 




[^Roland 



Msa-iaa 

DIGITAL KEYBOARD RECOHUEH 




LDAD MODE 

' -I" 



X 



J: 



1 1 1 1 1 



<:i m'- I 



• Les inierruDleurs de fonclions sHufis sur I? parmeau aniSre 
nTLflii^i {ili^iQiminttr si on souliall^ la recfplioii ou la 
non jfeceplnn de donnees rour reatKenifliic*! rruacalB 
auirea que les donn^ de "O'.e (vire&se de iMhe. 
■"■mgemanl de corniroDOfBsna^i informaltan aofss 
;jf3e), CKi Qour adaoler 1^5 lU'inges du MSO-iOQ i \a 

fcajjacilS sonore ds ri^Tslrumem branciiS Air*&. CrSdu'un 
irranumsni ne pouvanr pas •tamaro a I'ln'ormarion de 
viiesse He louche esi branciie au WSQ-iOQ il auUna de 
p^csf posjiion a'^iF^i rin[9rruDr9ur d& v>iess& de rcxf^ne, 
On econdfni^era de la sarle ^ capscir^ [la irtfiEnofre. C2i 
iJans eel eierriDie la place rfiservee pour Tes doiHi^es de 
viEesM da loucfie sera dlsponibit Doui des dCBweea airlres 

#&acea soi pddE lt>ger ^ sa lornie iranpscla, to 
MSO-lDO e,1 lr^5 ramie a 1ran5|»rrer eS peul eire inslalJa 
pra"Quemeni n'lmporle oii 



Un eitsmpte de montage du MSQ-JOO, 
lep^ simphf 




CflHACTERISTIQUES 

'C^OXi\D W mtntwa: Errvon £lH> rcHes. ^aro vHow O- lihcTc 
* (nti?nirpLi'u^ Ob mat?: LkIuf? ^eiitirsd, ri^E? ^ jvmiH^/hEclijre 

I'BTislErL Oe dxnee 
■iTircinfDLdJF rfhtrttija' WTiMIDfjEtNC 
■Cunrnanifc lie lemco ^ =Sf!2J0 

■ iJibxrupleur di] nrvenu de Tmnmame' faitlF3t*e)anf. 

■rtinlpialpcpn CtnJon q mrtootcflB??. twuicfl* WcliJWf 

mjion Of i«j a J* mtMey-Kiii tfin: wer— itu«, 

?rrai»Tienl |»jB?i cH MOOWi<» * tracj: m Ti^nt-tn^ 
nwUcn. iQjInn fa9murrcrEi^iikrr,icH-frh-nl [Einitf COil^ 
H» rm OP m&qjibVlrHifflferl otfijl HiCrk H^calicn OS lemldD 
■Modea de m'ae h> mfiimre' Imp: LM. 3cAvn^O<l. cas d 

^ * J -J T J I 

■nriK^flgBiicilsLArj: llqiiklEA I 

■ InEemipWun He lErnclinn. OUHinffil n^iowO j J ViSff' de loim 

imucrpaJaijaiL loucrftr jriaiciwiarSi) 
ailie MIDI isjsiie »AuiNT muftmcnll, mse 
MiClirTraubnrpamirjl, nvMu MsaiM^put 
9JrJHrO?<ta3Wi-iW rrwr OP tlumurBTTt It 

MV^I Evh] WiDl/ThiLi, ^rHflfiC PIN fid &>Tit I3IN. ^ 

naicneidirtf ^QP-?!, a^i«CC 
'DlmenWrna: L23> ' PC? "P*^ inr* 
'PtMsz ' a>-g 



Roland 

WE DESIGN THE FUTURE 



MSQ-700 

ENREGISTREUR MULTI-PISTES NUMERiQUE 
POUR CLAVIER MIDI/DCB 





Sequenceur digital polyphonique a 16 V( 



MSQ-700 



ENREGISTREUR MULTI-PISTES NUMEBIQUE 
POUR CLAVIER MIDI/DCB 



iLe MSQ-700, pretner s^uEnceiir nvj-rde cortipsliDle avec 
les ksimmani^ MJDI, accepia rouias semes d'ii>loinia[iij'i5 
WlOL leiles la Jiauleur ctes noies. la i-fliDcite, las canaui 
M(Ol. IB lonctlon Mainrieri, les cniwgemenro de regiorrffl 
rnamcHie, Ib JonciiDn Bender Toutes iss donniessonl 
Iflgl^msnl reproRjiHK 

I un corin«isur DCS p9rmBl branc^teiTHnl d'ur ^Ihtlisur 
[>CH, Lei lu JUPlTEfl-fl el le JUNO-60 

I Les & piEies de mEnrore Oe I'aprareii DQUvent concenir 
tusqu'a 6500 noies. Ouqub pi^re peul eira jcme? ilens 
n'IriipoiLe Quel ordr? ior^t> I'dopat^l en miM^ d^irsga, 
pliisieujs piaies seFcnl diargeH suriuiian&mefH en lonciion 
mulii-pisies La Jonciiori HeducLion pemeL de condersep les 
donnoesdc plu^ieurs pales sui une pisre unique La loncliw 
SMi impre^lon esl au9s» poss^ 

fia cBpx''.^ fJe m$mcHJ9 oe criaou? pisi? poui ^les tegt^ en 
lonction des besDire sDficiriqijfti eft cuaque ynii^aiion 

I Deu< mola^ de chargemenc suni pcssibles [b5 ii pas ef 
lemos reer Grace a la 'oncrion correcnon de duiee La durte 
ass Holes pi^ul modiijH, mame apr^:^ anregii;irenian[ 
dans I'eppareil 

tDe nombieuses mlomations soni maiiiles 9jr rdfricJoge 
dlgh^ I'^jWell capaciT^ de menxirrF reslanls, len^, 
n&rtjre 0° me^ures 

iLes (tann&es de rapoar^'i peuveni ^rre sauveqardees suf 
casspl[es grace a la piesertce d'une incerlace barTO 
magnifiQue f giaraa viiasse 

iLa mimoiie esi o^oiegae oa' uia pila in^n» lofsque 
TapparelL esi d^rancii^ 

I En plugdes svTichrcrisaLipns rail« pai les p/ises MiOi el 
DIN t 5 QiDcTia?, 19 MSQ-7D0 possede une ronc^ion de 
syncnronisdlic^ ^ec D^tndB. grace a laqneiie il peul aire 
fivrchronrsfe avec nBgii6icoWe mlJ]t^pisles. 




PANhEAIJ APPIEPE 



91 « 



-MSQ-700 ^ JUPITER-e +TR-B09{ou TR-60G, MC-202} 



WSQ-700 - JUPITER-fl K TR^9Qg{au TR-606, MC-20: 



^■--iiiiiinti tniiiinurl .„,^,„ 

Vffi aomiE HiQi oui fhrpEE Mim in 




Wn vmEuinouE ^rerifmnssrMciN 



Vn HJHnESIhCOJT 



F F ■ F F F 





Tr IT 4r 

"If in III 


niiir 


II IB BIT 







ClbtDDCfl 



soqnf svfjc qui Vm? EmuEE sync m 



■ii5a-7n 



X, compatible avec les instruments MIDI 




?Roland 



mscp-700 SIS 




► MSQ'TOO + JUPlTER-6 JUPriER-B (qu JUNO-60) + TR W9 tou TR-S06, WC ZW) 







dmw 


-.-■airitiiiniiiiEiiiinr 




ifimiiDiiiinninnif" 




LoToQue t*iiSHur5 canaun wxil ulilfeen ■ilnuHanftmcnl, flPrHjuer 
IB canal i i la isnie EupCneuJe du clavier dg JUPntFf'B. er >e 
facial Zasa pane inl^reuip Lk canoai c^Jf JUPITEP-H du 



HS0 7« 



TR-WB 
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SBX-80 

SYNC BOX 




ELECTBON/C MUS/CM INSTRUMENTS 



A Programmable Tempo Contro 
That /teads and Generates SMF 



SBX-80 



SYNC BOX 



The SBX-80, an epoch-mahmg prcgranimable lempo 
conlroilef, can even synchraoize eleclronjc inslrumenis 
ihal employ diflereni synch roniiaiHTn melhodfe ll can 
rejrd and generale SUPTE lime code, Ihe most ptwular 
hme axJe used worlcJwtde in pjotessional broadcaBls, 
recoraings. and film ivoif. The SBX-SO also genEiates 
MfDl, Sync-24. and Time Base signals. The Time Base 
tan be aelecred irom l, 2. 4, 12, 2A. 43, 95. or 120 
clock pulses per qugrlei nole. The SBX-eO will prove 
essenLlaF not only In musical pioduclEons. Ciul also In 
viffeo *ina (ilm pruducrions 

For Instance, if SMPTE Hme code Is recorded on an 
empty [rack of laped music and lempc Oaia Is 
prcgrsn¥i>BCl inio Ihe SBK-SO. all slave ijisEnimenES Will 
be aulorriglrcally synchronized wilh ihe taped muac as H 
Is played back The SB>i-SO is also indispensabEe tn 
^nchTOhiiirnij [aped music wilh video piclures lhal must 
Ije played i/ziihin a certain lime, sucJi as TV commeiciali- 

The lempo can t» coniroiied by Ihe Tempo hncb, 
tfurrierical pads, by Tapping the Tap switch, or by Ihe 
ckck signals (rom an audio source. (I is also possible lo 
program Ihe fempo dais lor a whole prcctuclion. A iarge 
disp5ay shows ail Ihe dala requ<ied. fndudmg lempo 
value and lime The Edil funclion allows rhe piogramnted 
dala lo be edJled and modllied al wri A Tape inierface 
allows programmed dala id Cte stored on a cassette tape 

• Mf™orv capacilv up (o B6' Deal? iMumM' oi Franmurn 

mefTDfk'able mEasures 99T in 4^4. 9^0 in 3f4 
FiaTTTigl"** ai l» Mmoool i30lwal^ [* mnxile' 
AofQi 3J jnmyles tf* JIJ. fltff 01 HSirinules 

•Tcodi iHDCpHFfi s*iich; Ouick^MedHjrrtrSichv 
-BMllfc Saiinvi, Sifl] Tan. siopVCoir 

• Nlimeioii:: BflOS OloS, fnr& 

-S«ilthes Display select SsL ■ 5 BMFTt OTfee^ TtrTal TiW. 

Beal Ba(fvjflifl Seal ForvjarO Manual Pfay fecw d 
CCunr m, ThTTE 3gn. Tam, Elfil. CtHr^JSOiKi End. DErfele, 
rriseriiBai Une. Reoeal. SUF^E EniEce lE^T^injlh 
■COflnib TEirnai J =2Q Id!^} MsLiotxxrle |.€veI. Auda In Lavel 
'TrmeBaw MiKiswicn 1 t a J. iz M. 4H, 96. oi- lEfl era* 
pubas E^r i|uarler fCIE 

-Inputlarts flwHo In (ItTMi^- -?IWQm. inwdanra 331i()>, 

load (TrarBlar rai? ? 400 Nud^ ai 30 Frm, Z.flOO tHmfe 
Bl 25 Frm; levd 1 lo r 5 Vo-pJ 

■Oiflxii ptiis (LeveiJ ?y°niis.iveii ^ Vp-p). T<mH QaK (0 id 5V). 
McuroTDTfifl ii Vim mail 

•MIDI lachj rn. our-a 

• DjneniH:^ 3M(W>xlfl7JHl-303|OTr™Hl?S'"4.r>in,9-| 
-WeigW 35ig(?7 b.( 





rE Time Code 



SvnchrtJfw^atron of insirijnienis tr- rtenl 
melhods 




All conreclea in-iLrumenl^ are cdlTolied Dy [lie lemoo <ina 
slru^ in [lK SQX-QO or try ilie MIDI 0^1^ Irar&mlU^ tnrcujgn 
ihe MIDI In jack ol [he SBJ!-ao. The True Base C5n k 
selec[ed Irom l, 2, 3, 4, 12, S4, 48, M, Of iW dock pilses 
per quafier nois- 

S^iictfrofiSdtkm of video pkiim wrrh must 




FIrsi recora ino SMPTE limp code goneralel by Ihie 5eX-80 
an toih [lie VTH and UTH Then reimd <n|ci Ihe S6X-90 rhe 
SMFTE ime code slored m aiia' li» VTR or Win, Thts 
picqrarrrs Ihe lompa The WSQ-lGO Glares lie perl£inna'»ca 
dara Hal in [urn catniui5 ihe JX-BP When ihe VTR at liie MIR 
IS 5\aiisl all irislrurrien[5Cffinec[«J lo the SBX-BOwiil 
b>ncnrcfiii«- 



WE DESIGN THE FUTURE 



DIGITAL DELAY MACHINES 

SDE SERIES 

SDE-3000/1000/2000 









iLProgrammable Digital pel^lvla5hine<^ 



luse ihey are prngrar 
lOOO can memonzei 



\miible, ihe SDE-3G00> 
^rim^ on EIib frani 



u progfammabrB chanr 



ipel except iho mpui 

and a 3uper-lung def. 

The 5DE-1000 has 

and a dalay af up Id 1 , 1 ?B ms 

Both are superbly functional and ea^ la piay. 
iMemaries are IjackecT e>p tjy a bsllsry evgn when 

ihf uowei iwirch js turned off. 
>The digital nompDunding PCM ensblte tho SDE- 

3000 10 obialn a dynamic range of 100 ct8 and a 

THO of 0.03%. 

>Qualiiv sound design, The freouency responsfi of 
10 Hi 10 17 kH; ("hen ihe SDE-3000'5 delay 
lime IS »t telween □ and «cands end the 
delay "i<fia is set between and 375 
ms), ensures Jow discoriion and Jow noiae. 

■The delay lime can be Ht in incrernents of 0,1 ms 
from to 10 ms, and in incremenla of 1 ms ior 
i4niC5 over 10 ws. This allows a llariBinQ elf«[ eo 
be faithlutly r^roduced, 

»The dtgiral display highly soaiiBle {^OA^) and 
allows vdu id see Ehe settings dfEecity. I[ ensures 
easy, faithful repriKlEJciiDn oS ail !£[tings. 
»N(]mEiODs rernoTE conirol jacks. 
ODelay on/off 

Fully indEpendenl reinofe cOnTrol jack turns 
only the delay on and off. 



-ihs-inpul sound 
Ihe tempo adjiiSlahle,- 



idles^V 




a ptrform- 
rima. This 
e^ire e long 



Hold on^_ 
WSien turn* 
repealed and/ 
Playmate 

Thlsallow^eai-ume selling o1 delay/time using 
the optioril □P-2 pedal switch evei; 
cqftducted at the preset del^ 
when yoL 

dC'lay m parT. 
Prassi shift 

Stepping on the connected pedal wiTch shifts 
the memory dianneJs or>e after another, 
y and DoJay output ractsara provided so lhal 
you cat eosily ei^joy a ^orus ef led in stereo. 
Two SDE-^OtXJ's can hif synchronised with one 
ar)Olher u^ing ihe molulaEion CV INV OUTiack, 
You can enioy a full-bodied sound in stereo. 
The EDt-lDOO is equipped with a modulaiii' — 
fooi conirol jack. Connect an apiional FV-2\j^^ 
fi>ai volume to control she modulation, 



■ ail dinm\m in Pw 
rinTil iiguia oady lo 
bom ffi- SOE-aOOOBnil 
IDOD 




Q C# Q Q 





/ 





All wilinrjD or. \,<-. <\oj; ji jpfhI , anEppl IttQ [fipui JITiei^a|ai . 
can tw r- Lmorijed, 

£dcci l-anE: A or Q uiing ihamono^, Dim ['''n^/^iuiton. 




a 



E>«v Li-MViwouininianiiEon. 
ilhi tunkiliiEailjBrnHlilvL 



BANK A B«^K B 

^achflJinel tor tho itfcrin^ 10 In T^morizBd 
hCwe li^e wItci&J cKunnijI buitan niEasaJ fm gbodi iwo 




3 Wan Uie njogram Ie CQmplaitiy i^emoflfaJ, iTifl indJ- 

i^lar Dfi |lw chEnnel IhjiIijii will Vi^^l. 
jThw figure alwwe iJiowi the prtwam li mflmorirM In 
chartnEl 1 of b^Jik A.) 

Nai?: VMiEft fhE diofiifi bution Is rdoand ai icmwi Ie j& 

memiu-iZEd in ^ECfU¥ir>d liollftf. 
Prewf Shift 

l*JhEn an Qpliijnel DP-i oMfll Eislldl '\s tanrnfilBil to Iha 
piBHi 5hiff [Bct &n ilie roar oand. you car utf li in tfilfr 
[he mErrwwi?™ progiflmi line alie flrtornsr. 




How ID Edit ProyrHnii 

1 Cell iTiG piosrVP to Da pdlltd laing EIib mEiruifv bdnk 
kIsi bLiiion {[hv only} ei^iE fha nwmorv 

chflUDfll h9l0:i buimn 

Tti« 'iQurfl ar Wr Uiom 
inm niwuitl 7 nt Dflnh a 
iiDi Davi ullH. 

giammlrig PidcsIufe"), 




^DWID SynchroftifQ Two SDE'3DiXI'$ 

Hie moaulsTiQn.jt.y^ IWV OUT ia:k aynchroillreJ the 
rnDduribHoni of SD E"3aO&fl^«tiiyL uwd iimu I ifcrrHOUllv^ 



■ 00 DOOD 5'o 


SOD a 






b □ 



I ur LI 41 iiilf I d UVJIdl KlhtV Ul IPIJIbf IrfirP IK □□lajlED 

USinQ [WO &DE-^OOQ'£. 

Hdw 10 Un UiB Playmate Function 

CQnneci an opilonal DP'? pEUal widi wiiti the Play- 




I: iMien (lie DP-2 |j dq^feuW, ifia delay rirrw diBplay wHl 
appear B in Fig. A. Tfiii a The wailing made lor istting 
ddsy tines uainfl iha Plavmarn luncikm, 
■ In Ihrt moOe, Tf>e deToy an/oM indlcavu-UDFf. 



r-, 



«Biti,ifgjFEffi tfiE DP-? isvtM 10 Ki irm dbtay l\me. 



+ 



□ft? IX Oh GW o>j 

4 Dfpfi^ ir« DP-? to rEiurn 10 the wailing niodp. 

5 To relurn In Ihe inenorijed prdgram, ™p on Uiepabal 
nvilch conneclwl 10 [ha pFftfil sJi ifl jaiit 

NnrmElly, |lw SDE-30(M> hK a Mlay CiiOflCilv d' abum 
[hrw EEcnnit5, and tPiE SDli-lOOU HiiS a aelay cspazlly dI 
about rrKandi, Vhju can ki ifis iWav nmE^Hhm 
ranpe of ihE dclflv cancltv V*cn UiH Plavmale function n 



SPECIRCATIONS 



J 





1 SDE-IODO 


SDE-IODQ 




-a dBm , -M tfBm 


-.1. - Id"! 


Irwui •irvAQttic* 


L.ni-JdBrT<1,&ffllir l-Sdfirik 


HD kfl l-H dBn-l , BOO h A l-KdBmk 




-JOdm L'lBOBmiv.l -10 HjBm t-fi qQin m*. | 


-JO OSin l-3cl5m mm k -» dCrr Ifl dBm mh] 


1 Dulmjl iriBialinia 

1 


IGan|f4(fflrM QHIlL-»aB<T>i1itP«l 
Wini-»1dBiniH<i.1 


570 n l-?0 Li5r-i m iftji 1 6 m l-JlaBi" iWi*^! 
1 1D IE 1 dil"! ir-'Tdl lE l-It^ d9ri dflln.: 




CKjIEvI >J OBr" |'174rB>uirriil tJiiniui .ripnlhr^* ^CQlJ 1 1 


1 FHUbHVmjm 


"I d^m m^b 1 iniMji irnptibntn kR 1 




MMjllIki^ CV « 


1 .<um iJiDiil 'WOBPlO *- -IQ V L±?D 

1 inDul ' mm 




FiVHluli-ian JP4 ^ aui C j-p<jL vDl.aqB 0-^ 1D U, M '^nr Duro-j: imiR'janu 1 hit 1 




AD-DA EiirTbniiikj iii:ii>i lIv FCV '□i;iiuI l^^iinQ'jura int 4tVi i-nuivilmi lu IE bli ooninBlir ' 




Wrnviri cjant'.i 


64 k Amd 


fid k 44 10 


DVIPV liT* rf 


Q-?J»iTa/0-*500r™|.l5WR mikkO-IWiT*/ 

a- JEOJt»M 5Wl ruml 0-lDmt Ol muTBO, 


D-Bfi3n>irti- l.lH-o'.l ni- 1 , □ - 375 rWD - 
7U nn III ° mini . Q '- IQ 0,1 miiUV. 
m " 1 (S "n 1 (Tn iito 




iDHi-ioOiHr :rpgiai™i). IQhi-ITiHi ll'dB 1 
ldnla.L>- l^CQiTal, IDHt ^ BlHl IT'DB ' 


IDMi- IDD-Hf '^dBldlmrh- tOHJ- 17kHT "JMB 
iaB*vO-3'[.ni.l, IDHi-giMr tl^lB 
Idni' - "ol 


ILHF-A) 


IOOhIB Mi.fcl^ TVP oy<i4nie'<r^all?,S5Typ ^ai. 
Iddjvl EVP rTknifwilc rw lOS^B TVP.B' dB iwiivl 
rrin, nTn'mic rirnflHQ dfi min 


SO as »|.rB[i| H'P.Hlip™nH:rMr)a«ll2dB TVP, 
BO QB IDHltl TVP:Ovninim*nfl»oO dB TvB 




□ DOB* Idirmll TV?,|JIiaii IdnlAl TVPml <tU 


\>i5^ 1 Tirih.-?! TVP n.O&S ldV«,l 7*P m 1 kH* D,3^ firn 


' rii>eAL 1 en KCuWV 






Gun 








Irpui ininLiilin, FrfJIiack I^H rim, rhiiHil , [>dav duFfqil 
■ihtf luD, dDHiil MiU^liiH'i - JIT fidi di><^r>l Wiulubbiin 

iWDin lull □imi'l. DVnV EiTr« i«r IvjO dmv^). DrHn' 1iTr*vEl|pni 


kfiur u:ifnwH(Cir. FMmrt ««ai la - 101 Dfli«r qwiOMt A 
lei^ 19 mj, ^<cilijlBbLin iBtt 10-" ID^ hmulllKn 1 
rO — iQl r^iilulAi icrii lotn aunOt I^Bl1y i-ma riilurna 




lEimfifl DMuCliBH.MlHullliO^. l^iaAW dUw 


PmoL noi^r^r H. 3, fll.tWny liifiM"! "if J-/n"\, Vmi- 
lim/Dr^l, Orldv ■angi iiinv > 2^ Drij, □I'.m Mn^la 
(ijFLi'ihr^ fiii'Pur Jivl inpur ifit: ulK 1 aces 


JlCU 


|ln luil InQUT dliidiJI I miiBl , ABiv I Foddatk iBkI, 

F|fc«R*.» r*l'iri. f^jflulaiion CV m F/Q*|l*i.Qn tV INV 

aul [HbttioI»1 Dfnv jniiltllf rtdfl Icm'U"] Pliyini[<. Fi Ml fHUft] 


|ln b QuiJ InCul. {jjlJXjl imiiBD, Qllftl fHimeEaJ DUV 

iftl ^ HDJd loMrrri , nmrol*. Pi fajr Uilftf 




A^^im H47jH| 1 yniDJ rrfnllS" ■ XS' ■ 11 j't. 

1 :i . ticEi FKt n«wrtEIIII« lEl A-l U] 


aSl'-W .iriHh.3MlDJT,rr,l]B". IS" ■ llfl"> 
l9 irvJi 'Kk miMjn'jblr lEl^'lUI 




5'>>n Ml lb] 


5.0 ka (1 1 lOJ 




4:;n-.^-|i- r-rd » 7 


1 n-r-^' — — 11 ■ 




SDE-2000 

The fiyiijl [ifliay wiih ^Viav of fti3™ncBd FhbiuihsIii h 

■ A □( ufk 10 &^ iTif «fi be obi.ilrt&d drHl ilie diglidl 
cliBpl£>v grkiEilcsvDu Id i4e ihe rtelay liino ^jranly. 

• Higli qjaliiy Uw S/N ralm 80 dS liJc^a/, TVP), [hg 
liBquercy reaiarise 10 10 l6fcHj: (vjiihadalsy Hihe 
D [□ 3^ nL&),aiv] ddEorilan and nrri» lo^. 

■SincD Ihe hivI artd rQIurrl pCka D'CVideiJ In &e fwl- 
iTBCk Iddo, <io\i Can cannK[ circriMil devicei, » ih 
^pliii: cqualifBr. Ea i:lidr>p? iFkB rcMback C^'Kieii^lIu, 
and E^Eci ihn wa^vtnrm ol iht bullion Lf lochflngf ihs 
cliEraclEriEl ICE af IhaE'laU iu^li e:] llEnQtiiQ nr cb^ui. 

■ S?L-?rd rancle ronrrol jECk^ ef? builE in, TTiffy V9 VBfy 
canvenlEnC in IHe sEudiDEnd an eEeqc 

*Aii inDiil ^lr> -£[811 dS'-^OdB^ J^prnMndad [□ 

accomiriixlaTe "he leut I rhs MulDn."!!! n be corn^n^iM 



f§i §|^^|3 3 i-i© 



' SOMi FiCB'i Lii'i Ji inL«aia'ia WDiUlI Cn.Lnqq HILl^DUl IVlpCa. 



I 
I 




SPeCIFlCATlONS 

■ Inoul rcvrt --H OBm KHJdBr'i na.hJ-™ sB" [--edBiTi ma-) 

■ lnDuL li^DiAraw M HI « OliIiIuL lauvl dfiK 1^1? dDm 
■'u>l .Ll fiOQ n lnU/'?0 dBm i-B ifEibi nia^h nT kn Ipdll 

• OulPur broaianCi LDD f] t^A dBwl, 6EiD 11 iTBni , mllHt , 
QBOn l-TOdBm, dfll.ivP*F»1Di^k dof leyflfJ^mDiklincB. '4aE]m 
i-ia dBTi iriDjiiyiDa n •Fwdtoci <«Tu'n li*-Diri'nnda'i»' -K 
DHm r-lB OBni ira-l/'fl kU ■ CV m tnnum ^lUgP [rr^ilmum 

idpiii «fli[flo*f^iiiD«Biicfl - '10 u h?n w^ftiQ vn bad-da 

fanssiHl lyUETTi l3-0ll IIn^Lrnm cnnipninlnn ■ MernQrv cjpb 
ciiv IB k *cira "Cumv Tlnxi tvw 0^ 330 mj/O - fi4Q m (1 ra 
pflDl BFrrhiuwicy rciponi* IOMi^IOOIHj HdB IrllrOtll, TD 
Hi: - lan-li 11 ^JB 4ddiiv - HOthJ. m riz-VS*"* IfdB 
llbiBV '- riB^ * S/M '■lla IIHF-^) 90 dB ffirtCEl TVP, 

DuiumK r^rqi: 1 1? dB TYP^ Bli dB hllaVl TVF, O^nnHc rBnOB 
90 dS TVP «TbE>1 dii1dFl|i:in Dd^tt Hd- Idkocil TVf. 008% 
Idelnv, aim mi,l TVP nl T kM; • ln*-JilMn 4rtTUrm ±0.M 

• Gain. UniEu aJBCkl Hniul & OulOull liDirl. □i>lDUl Im'kad, 

dBBvJr PKAHk lenD, i^BftlUck imiifn, EnunaJ Cv mm 
[Rofl^isl DbIj« lorfoMJ. 5iniya Oelav lon/fffl. ritoaulaihori <onf 
n"), KoHJ lon^iil'l •D.mrr.iions 4e?(W1 ■ A7eHj ^ 355<Dl mm 
IIQ.O~ * 9 > I4D~1, rSli^-Kk i>b>±nlnb|d |EIA.1U| « Weiohl 

kg nil • AwBHmv Cunnnnimi cnnl ■ J 
- THk vlKtlQTi ^rtjfjji fn Iho m iBnd U olfKUVfl f« ba1^ 

Imflil and Pkiinn- 
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WE DESIGN THE FUTURE 



SH-101 

SYNTHETISEUR MONOPHONIQUE 




SH-101 SYNTHETISEUR MOj 



DoullrD iti pDTiui dlmtnilont, le SH-TOI 
cadiH l« cdraclfrlElmiJii U'lrn evi'iMiiX^i 
irei evaluf. 

■Son "MIXER" Im^lHngeui iIb figrihi«) «1 
Upiblfl dff reprodliLr' enwmble 'ei liqntnK 
JQJ , ^ , If Hb^sicillHteur, tz i« g4ndraT''vr 
dfl bruil iNOISEt, Cb aui In Iffnd bmi plut 
IHiformarkl qii'iJTi iimplt mcll l£l?u r VCO. 

■ If t^qu?nivu< diglldl inixirparri d urld upi' 
Ci[t m lOOriolu, L^SH-lOl eil dDJic a \a 

un lynth^TiVUr jnon ufihiKi iqu« hI un 
SEQUE^CEUH DIGITAL. 

• L'aroL'rrialinjr OKjrtisi, en flJ*QUini uri ac- 
oaia. dc Iir ddi^unlpdWi mcmAEiquHneni. 

■ Le IranipoLi r DrrmeT du mLU'CicK di; 
{□ufrdariE laulc Lonnhrv irn iililiEanl Ja Ljohl- 
me DO 

■ L€ IriknfpiKilaur d'oclaip Ucul dftdifu lihJE 
h clEulec d'unf oclauE •urn Ic naul aU V^n 
'e bas. En cmnbrnanl In IrdnEDobiEiur (KtV 
iranipaial. \ii e1 I'^lendu? dii lUb- 

QUlJlalFUl^ 1 1 €i1 JIDEIIIiIh dl] CDUVItr 1 1 

• En pint d'un pDrUm^nlD IrBdilmrnpl, iirt 
pO'lDiiBntQ BU[sma|tpiJ€ pent tUe pra- 
giirTuri^, Cfllul'd ri'lrr^rvfridnt que lani|UE 
UOUk louez en \ \in\ \et noreE rniri^ «1ln Le 
nmlr* Ib LTc Wl o'fei i=H<. pendam I'^i^cu- 
lion. Im laciFfl 

• Lf ^'101 diEpDH dv EDrimfiECl'EliErAH 
CV/GAT{,ainEi qu^dUnD DrtlT^B 'tiDiioqa 
flKt^iiBUj?" VDUE permsildn E nombiBLiiDE 
COrTib>nanon< a uf c d'aulres inin[im*rli cl 
ffpparpilt 

■1.^1 2 Diifn^nitiPDni, pilsE ?| fec;?Lir, vaui 
duEOELHriE i uEiliver vijKG SH-IQ] en IDUTM 
cucuntranoit. Ii «ir couddci, IkiIb i 
IranEiMn-rrrirEd'un DUidE Lfffr! 4,| Kg, 

■ Lfl cofkUdlE du Sender or la CDinmando do 
Ih ModijIallDn LFQ Dvuvanl auni to laiifl a 
poriir dc Id pDignihi dr JnodUlillon UGS 1 

4 en oplmnj. Cf\s \ ois. cn LililiEdnE una CDuf 
rolf , Oft pourrc foum dabout rl b^nillicler 
du ni^me da ec^f qu'un guilariilo 

■bcllDn VCO 

Cvlti pDrli« uIiIIm dn> IHriBi ila hD'ihj- IHJ 'I 
rt A hiKjLluri at D«^BI«n l.^.Stl i6 D'Hl - '* 

liBT-ii lU FIBi^T UrB tarniaiH CM ll L'O rrtanuilli 

TitnT au I'lrutieDH' En HtinlDn 'T^AMjAL". 
1l ivyi^c :r imDUl^inn mui 4irf Inn d un mvoBU 
cr^jl, Er popF^lan UfO qu EFJV, Ij iadfjBijr d'ini' 
pukinn ril mBruiemj hd^iI' (tKianuniUni LPO 
wr do I m.BlaDOa LOUdu* I* tt^nLlfur PV^U nl 
lur Ia pciilinn UANUAL.n |>eraniiani«E'»'4fll*l| 
iajBDUF dlmnfixinn, nl '■r-'rnii1«dr IjinadUllEiDn 
qiinnd iHviI ulut iuf LFO ENU. 

•SBElim SOURCE MIX EH 

C'lli «-clKirs voui poTT'irl do 'nirv un Tipukfil dtl 

diirdm^El nanairi. 5tl |4EnniiDm«Lr« S Luri^ur 

diruni ■■KnnivnE la nirtii; dfliir* Lv auB- 
□5CILLATEUH «t1 d 3 t/avi-on 

rU 1 HIrrt fllWI IMI 

n_i J «iivti Dlut 

•SKdan VCF 

Lr ppinl dl [Dupurr nil mnHAId par 1'EnJU 

Imnduldliart d'nnunlappal bI Dimlri par un 
0alinlipn4(rr j ciinviir Qujnd l« lillr? h HieI 
■fi rtignpncv, ll paul ll'e PiIpIA pir Ic clavier 
IKVBDJ Gil^iB i «4lr comrnindfl qu iJiwrvhE li 
FrM^^i^B 'I" I'lliH 'I* d'Ki^. I'Dcco'd du Fillit 
lira CI HumiiniB avmr Id VCD '•ig\aoir on DaHEDO 
nuumunj. 



Lb VCA f^ui tl'i Dwni i I'rnrtlrMPpa pu bu iigrul 
□b ilKlenchnnkrnt Of prul npipduirl BlPiBj uA* 
grsndc kjr'FIt da L'Tbrri 

■ SKlion EhVELDPPE 

TrQii iigngui tfillrrBKii onvini cenifAlH I'KHfl- 

■ CflTE - TftiC. GATE. ii Lf 

Un igiflcitur i If on pqimpni [Hndniln« li hgnBl »n 
loncilpn IdHDiiV, ffl DECAV If ^luln b1 I' 
HbIbjk dlipaunl eIb alrl1n>indn indipvndiillB 
■ur <L>rKjn 

*SKiiDn MODULATOR 

U iK(«n iTiHul»Lian viil>H 4 iornw a'andn 

■ "\j 

■nj 

'RnndHnl |TniId<ii<i(iOn aliBialreJ 

*r4piir fari'i^'BlWi drbniilh 

La viiniE do fnndulariDn nr (enirOld* cuiuuf 

U-w LBd [lionair DHUr UQuI I rvDiQUti CVPI* 4>IBtU 

•SKKon KEVBOARD (dt'lflrf 

33 noirt fla-^' «B 7 warti ifiil lui pormBl' 

FBni una frunilug Du 1 1 octokvi an [□mbinjnL Pb 
VCO. Id iill>pii'illaI|UF, ffl Iv tFjnipm1ei>r do 
Ipnollli 

•SacHon TUNE 

Cri" pvn^ ^louiB una v«rL«iian A l mn'O Ob 

±IJ4df LPn 



•rap TAME NTO 

En piUL 'Ju 1'jd'L"jnrvl mirlin^nlil , Id SH-I 
ditppiB d uf "AUrO POHTAMENrD- nu< 
KlCin«Tk( uorre jiu BU tinlti. M fLo H ilHlvnehq^i 
qui' iDriQuB mqmi foi^ei "LEGATO". Ui itiBciBur 
A 3 Ug^menk uovt IKlIki I< cHqii W ign roncn 
npn>rn|. L< ^n"Ot rM VP^mmlo pnuT 'irv 
da Cii 3 woidH 

•TRANSPOSITEUR 
M «l »HlWitH rrjnpiioi*' « SH'tOI dam 
IDMl'l^ Coil Binu qur vpui poumz jdpbf dn 
(□■Ulilfa Dui mnib'BUi Ebrnn pu iMintiB lan 
|j|iidiB urEhr dl Id yon^inr dv DO 

•BENDER 

Un curiTui i>ruE fn-tr MOilc ifl rr*oifHnn du UC 

PU di> '■llFB VC^ Cb 'BmdH'' pq^JL Butli EOn 

ntHndBr la VCO Hu k lilErV Dm larll* dU LF< 
drDlpndBij' dvi LFD pBul Hit liv'it 0* ■■ CulHUr 

■ ARPEGIATEJR i 

'Bnmpnljnt ^ 

■ an ■TipUiIL CI an dnEVfiHnni 

■ »lf*iVUn| 

Lb 'Html 4* raiplnf iil »niPi>it« ■■ iuhl 
LFD/CLK hate Ihpripga do I DHtllalriir tun 
■rBpuB^ca] On jr pOqh v pmduiHnI tpriquv ' 
tina; uluimun npFai i li Ipii mr Ib [la-^rr, p«rmii- 

lanE ra^psrllidn di OBI allBI Ifl rplCTlOA Ob vQI^ 



IH-ID 

ncn ti 

r*gi I 

J 



OPTION MGS-1 
FD^nh iff 'TiDduif liwi 
Cei aCC^HOire en cpHan regfoup* las 
commande* df Bander ei de LFO, 
car^cTi^'liriQuei du leu de Id ^l(«re 
dLecE-iquc. El en plm, ii uoijt donrie \a 
tnimt Ulxni iv v:i"e qua re gui- 
LiriiEe, puiMjUfl uoui conuez veh 
Icu^rOEBOUTI 




mPHONlQUE 



•SEQUENCEUn 

La 1QI ti- ai\u-iit a un iflDuvnecur diBliil pDu 

<n i:nrfiplBeiiBlBrT»rni[ Hrliinoni n Ibi DHij(*i I* 
cirniV L^OICL^ qonlinlfl La iilrlw min il (unr 

■HOLD fnutnEian) 

Uk iDuchr mDui UBrTill □■ Tinir L| nnH tOirtl 

{HOLD 0^4 CBI B"B- PHUI juhi AIib <AlBnu 
L on brnnc'iaiiL iitiB 4>rDklf Cb|I« Lnucn? iKiuriB V'ln 

□1 InCrr m Mim O"! poi-'^'i I thjniff r v" LI'Hl'l"! 
un ivukll BEtsriJ ^ur li [|j"irr. 

■ KEYTFTANSPOSE iTranipoininnl 

lrBnL|I[ii'Ei'jr« ilonk idule fnnB'ilB m I'TimMllTflr 
' AppjuBr lur llh (OwCiF ['mii'B bh i^dinirfinni 'w 
ljgulr>n Tr^ii^l/Tikt BnlQrkcr. Lj diadv LED I Bllwnv, 
HfiilinuBiil Qut ll liDikpQiiii^n ul rl'nr^ri" MlTV 
il vpui nn □"I Iquflr dim iprm lormlilt, VDlfl 

DDUrtj miivrpr rowl*" IBI Hur^pn-oi L 'A'4»yi*i»il' 
* pi Id SnquHUmi DBiJ«<" ' it" iranmUl <M >t (fianiB 

■ PRIEESJ4CK CV/QATE Lh AND OUT 

Fpuf buv^bfI'bi Iu UiEiKilf ilB LBqvjvnui BUiaTUI i 

_ Quu, an pauriB Iu jncTiri un inji^LriCB^' CSQ'IQf^ 
QU CSQ-BM p« un H.troiompQieu' MC-fl UJi et* 
■■rllB- lllldir^i on paiirrB Buiti COnriPCIHr un 



&H-1D1 [Ulcilir |ui-mBni« l« SH-1D^ 




*£XT. CLOCK IN LPtib d'umn flWiiv OHf mini 

nrnr, dp Opwrrn tQfimjnrlt' 
HQUinnur ou rBrMidlBUi Ou ^H'lOL par un 
Dp!ait\i iilBf^r 1*1 oil'"" biquBncvur Aui^'iDija. 

un UiCn)LO"kn'DHUr f*C.A. un baHfl B ryiliniti 

Tn-QK On ttlt'^B. pu LlgAB W BaiH TQ'JOJ- 




__1Cj 




•OUT PUT (Priw wiUfl) 

Priin Db knniB ppur jn^pli'i- 
bilVnr iBl QUB CUBE "J *- 

□U 6U fC. b^iilIuBMT^H »r 

TFiUBnTiBdiBPry d'vni «ri«L 

ifiiiiuL 



• HOLD Imlntifln) 

El LDnnrtfBnl \a 0*Jrflfl uoui pauunl Cpfl- 

irO!Br au piBd In mil* in 'rilf^l Oi> Hrril dU 

-MQLD- 

•OUTPUT l^nk) 

U mn-wOiOn 0* C*l(t "arllfl Bra ulf f hBmDri 
«ALIU£f4TATIDN 

Lb [^H 101 Fon^iiDnnf hi' Dilci (E Dir«l ivp> ?l 
pu IBi-ilud u<lze a \i<i jdUDl4l0Mr IQO^S PSAL 
Lb> ntpiFoirri p'DDr^iriflBi Ou klflUBnuiir unl 

IDUlPUiL uuiapBrdaBI CBi HI*! I'liUFffi LbpI hi' Ibi 

■PhDNE Icaiqutt 

En Qi^nchjni un cuiquB tlHiM 4i>ipv<IVBf uliliin 
II^H-iai an Atauifl tOiiM. 




[^Roland ^ 



CARACTERiSTIOUES 



VCD: 



VCF: 



31 rem tiln F* ^ a A Da n'lv I 

UDfTulB^kDn iIb rjDpii'r cvtliquE - dfl D j I 
WaMljIinn ruDporL cvcl»qL>B EUV/HflNLfE ULFD 

nmfliu iNf mj 
nivuu d4i 

nV4f i> dn mt-OKiltBLiUF 
Inmn d'oiuladir 

bibOdllilHlr - I DclavB inlbiAjTrHJ^ 

? nciavri In rlj ^ 

? nmvu iilFriHuiei ^ 
nrVHU tW at'W'Ditvi 0* brn'i 

■Thorra^n trUi r'nuTn-DidniTlDn 

PlD^QnilBli' iHi ■nnDuljlhi'i 
AialgnBllan t\a,\af da j 

□Br-G*TE"/t 

(■•npi [In DECAVd- 3 rm A Ifli 
niv-ju rfj ^(I^TmN d;i l\ t€0% 
Itmin dn rnluii: dn ? mi A IDt 

^ImilBur dtt <H<lEi>clh]nWnr - G4TE ' THIQTQflTEJLFQ 
uiimi d n^'iogr ■■ ile L^O ito a^l ^ 30 He 

Tbitidi Ob pwunLfnitd di a 3 1 
DfcTaneriimini «i<^ritBniD luitmiBTJDUt 



Siquuicflr 

^tOO pMi FTUilnatnh 

ArpoqliUjr' 



lanJB iHnUk 
TrnipatiBjr 
UiB nuiEBiaiDEi: 

FL KlIVll BITHn li 



Tnmmlitm d'ociBm lJV;|] 
StiHlt^iliiA du Smdor I^F ta VCC 
^uliDiIi-^ du Brndrr hjt Fb UCF 
Prafnndru' de mc^ulDLian du LFD 
rtivBuu lir QetU^ liil1ri:lBur dr rnDdulBVOli Ou LtD] 

S^lBclmr d'mm^i^if amnl bI tndlcBlnii 
SfflBclfurdB IbcIufe rl ■ndloiiBij' 

SelBCipur paur iKLura mnnunhB bik IndicarEur 
S^lBdiMjr pnur IrtFurr clncEn-Jin^ff duk pnditainii 

S^lBclBur [Ulur lECFurB FTinnUhEB Bl dBKnnddHia dVK. 
indl&IDVF 

SCIbcibuf Oa LEEi w inT« indLauvr 
S^lBcliur Bl rndlnTEUF 

I nlBFTuQlBur CE (diTiDril 

Jjckdrnmi. DdBii MAIL 
Soft't fltf at CV\ rulociMdF OAlBVaEV 

&yiiB]BCk[|fl(jArE.l"lh- OWoHnariJiB -flTVnln 

jBi;tBn1>4B CV. IVnlLjQcUinrdBa d 7V 
Joii^ mlrjE GATE , ■nDrcM. J SV nu DMjIb do rnainllfln DM 
jBct Bnu^B AartiW flilPTld dridflrit.>iB » [ibfIIt dUfiB 
imDUllla<1 Ob Z3V 

EnrrH d'BilmBnuEi'vi r- fi"nu't (B A E ?V t » bDheikeiui 

Just Ho 'DKpTOlKnnni Qb »igrkAp dB rngdulnlof WGS'l 

B vQiii conElivi (Epiludw TVH UM-J^ 
LbTO .MBO ■ P3lliT-n 
4.r<i| CbiKt DnBl 



AHflvnElon: 
PDldB- 



ACCESSOIRES en OPTION 

MGS-1 

Pour jDue r du SH' 1 1 debou I, inantal 'Cs aitxh- 
es ei II Id barKlouliei?. VauE aiml i\oii im 

•it zip |i"L' rl" ""^""i r-ii'iin 

i|utuiii(e Lc B&nib'i ti la modu l^llixi LFO 
»ra<ii nlaiE cwnrndfid^^ dpqua uile DDrgnd?L 

crire mukhi, on uiiin".i H Brnlf 
■jliuor \t lOP vn-i lj nniB lujU-idu^ c. eoihtib aiitc 
ufkB gulTBre L'jmQliiuda Ou BehiUi Hi cor.lrAhBB 
pir Ip ItfUJldn di umitiilil' nu ^ IDI LndApBli< 
dBrmnBiil, \n QB^df du SH<IDI pciil tlie ulilntf 

•SfllKlnui do MODULATION du LFO 

□U LF1 "ludglmi \r VCOf Iw VCf L tlili*B(«n 
QMkbiiH d* cent lancKi^ hi dif 'BBnOar" ao<" 
prgduirr uinim da <"Vtia f » "tard» ilr*«" 

*CDrtHnu dit ll Sollt: W4^-T Iwundili I, 
imijriiilB % \, 
jlUictm du FiKaliQH i ? 

PSA»ft« BF^Z 

IIJH-7 (71 




Cjiqih ilir44] 

RH-W 



DP-Z 



PCS-4 



SC-IOf 





■UoiiTiiHi' UEb fi,3S — Sfirnm 

muji LDni IBUI jnivBrml i l|iu| 
mjliB inirrurnBnll 1? cdEilBldff 
1.6inl 
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WE DESIGN THE FUTURE 

COMPUTER CONTROLLED 

TB-303 

Bass Line 





ELECTRONIC MUSICAL INSTRUMENTS 



Great bass sounds at your fingertip& 

COMPUTER CONTROLLED 

TB-303 

Bass Line 
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S5 Lirie 
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TO-303 





Jr'tv , ■ 1^ 1 1 ? 



uiuuuuLiLJULinuno 




■nfichlne, Fit? giEZI new Bdu Line TB-^OI Thii mnark- 
Bbl? iKiJi' urki) coijerifKre* Tull ocmnn- ln»irid of itringi, 
VOu Uw l>?vi 10 pnwm bdii IwElirmi Up (□ 64 pdllumi 
csn Eh ciDdlnl For uw inyEime Artd, \\ke a ban Evnlhe- 
i\zei, yod have lull canlio^ ovtr monam, env^ropc 
modulaiion arid od^ri IrripcrlonE fociDI inllu^r^iitg KUnd 
flu'l'lVn Whwtn Uidd ivilti Rol^di TR'GCl6, yai can olay 
bail und drum palliinii at Uic ume liriH. Cixnpl?lc1v 
parlablE. Oiv TB-3D3 runE an Eilhtr balleiy or AC I In? 
vollagp erM coma i!Qnipja|?lv aqulppt^ with m 
ciiYing cw, A hcKlptiDnei i«ch It iLu D'ovldtd at 
tnndflrd. 

SYNCHRONIZATION WITH RHYTHM MACHINES 

Thn TH-Xn can b* » nth r on -id iHIII « TP-SOG, TH-SCfl (K I 
CRAKU u^inga Hutfird Inn pin O'H 

TH^ffl IRAQU cp-eooo 




SPECIFICATIONS 

> MihietP f« PATTERNS' » ppiumi U.A, 61(1, II, lH, IV) 
f M<ni^irfil Cnnifnii Fircri, I.Bng(H of ni^, AiUiil, SIlc^ 
« ^TEP ^0 DE c -'T > STEP iLjuTiBryi rrwDun 

gclMi iniTHACkll ■ hUUBER DF T riACI|&. iT4UL>rn n 7 
TRACKji (?5B mBiuurii nutiniuml * MiniDnrHl ConlrnQ: 
Gr4tor Pjllrrm, Aliilt af F»jl<rrni, Q C vCDNTnOLSAND 
SE LECTORS. • TONE COHTHDL GECTIDPV CUTOFF 
FFieoUE^JCV^ IIESONnNCE, E^VELCPE MODULATION, 
□tCflV, ACCENT, WAVE FOnMI " > • TUhlHQ Cnn- 
[|M IJHK dnut • TEMPO Cw>lrDl- I. - K XO) ■ 
VDDE SllKliV PATTERN l^HITE PATTEHftJ PLAY, TRACK 
WfllTE. TflAM PU^V • THAC»l^ PATTf HN CHOLTP 
SalKlDT • l*0«£ll SWITCMfVOLUME Conuni 

• CONNECTIDNS' > l^iCBV BOSS AC Aduprnr JbeIi 
ObQMl: n>vulv Jack, Ojieiji fifmcUiLini ^0^^i • HMdEPofia: 
Stnn Jack. ImoK^HB Bfl - JDlj * Onir Oul Uini Jacb, OFF: 
OViDM' >-12V. «dVOul. Mini JHik, - -IV - -5V 11 imMloa 
U 'SfWl In. Dir4 CD<i>i«fia> IFik TRBK. CROnD, uc*. 
CSQ-AUI • UI-[ IN HFfrilBi Jn4, li-itrdinip- imkLl IrUiLf 
OuiDurlBvIl II > POWER BATTERV - ev lUM.J^dl AC 
AOlWIor.BV BOUlLRENTOnAirj MmA lUlhl, IJOoiA fWAXl 
« DimaitMOm: JOOlWli 1dG1Dl<5E1H|>nm IIIJ'i^ lS"ii2.l7") 

• VMlanc lAhV<3^bi] •ACCE550RIEE:C<nitiDclAari 
iSC-JOJI^CoiuwUan cm IPJ-M 



SpBcMiEnlm «l mwiPHS iiib|«i lo cWfi ^imDui iviica. 
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TR-505 

COMPOSEUR DE RYTHMES 




Premier pas vers la creation de i 




COMPOSEUR DE RYTHMES 



nufniftjus *womi4j[« paw tomp/flfef ^fre ensBmOkt moi. 
f^Hleipaa Q sfipeJsu 'ouldomiet co/nptKeuf tie 
rylhmes Holarx} do la seno 7R 

tes vanations f/mmftnes olfeflBS pgr fe TP-SOS som 
kmonmrtles, et ^ pnn de fappareil esr a la porHe de Jous- 
f\sjf un faiO^e tirjBsiisssmont. vous void posse^ei" fte seia 
sonornos nuiTTfl'^^ufls dnp&cussion PCM. fi&nontes de 
ballBfro (compfenani irexi roflis &l dw* C/n'Uaiest. claqusmgn\ 
Ob mam. el percuisiOfS lelirvs 

Otie' (Jtre sort le Otii recltercW^compositiofi. a'rai}g0imf\i 
ou scene—, W TR -505 pour y /epondra avec eWicacve, et 
aaUsfanoSes niua'cietts lea exigeinli 

IG sonortios numeitatmi 

(lo III-707 el Is 7n-7£7», lea Bom pmps par « son [r« 

Qreve. msdium « agu, la UriCde, la cunrfratii Ob rnan \b nm 
Iee ingTi hBQ quvqI el iDnrift lea cdQu oQufl ui ^o/Q, las ODcnn 
ague « grM H las i:vi^ibBim OBcn ^ jxJe- 

&i ccmOnanl patcusim « mm et le^ pon^irawi^ 
iHinBL Vi^ pOinffi friflr AB WWate ryBimqUK a I'ririini La^OuTC 
a iHcceni da dvque wnonEA «n rAglaUH salon bi ru^^mj- 
UTi AfhcTiaga d cnmau kiuttHs nlqLia donnnnt In reglaora oq cq 

96 rnoiAi ryUimiTTueA fur Uf» wriil de A23 mesuisi 

mflnoiflijQQWIcliCBpBCilD 45 mdrtG ry[<imiquE's p(OBiA*UTiBt>» el 
*a muffe Fyirirniiiffi pfSregies Ceric me^no-e sfl cSrtM on s» 
"parUbora cr^aquaparliiTN^inuvaniTeLi'v^r |ijEqL.da?3ineeae& 

Efi (nooa cTAOiiLf pa irappE iioinp& •ail, les pimif^ rrinrrhqijes wm 
me en rii^nvie l-ti liuiani ajr m [xniTung oti aouris sxioie Bdm is 
rvlh™ CfUH Ion M]ur pfoqkiira. Cdie mamcM ew la c*ia riaiuieie pour 
i« btfUhra ai pvcuHoniKft j>aBmivviiK f n nuKiE eTAthupb pn 
pffi Ib rrxftr rirthfniQue etf ma en m*rore lef IK tar \an^ nl jTOut 
cJiaquo HnviH Cwu difiiFvide mrvai4 aun iKncfini!^ qui tjur on 
rtpiiqifl ffnm de percuHw, qoi/mviI bi"^ cia tvn maas 
rylhntquBS vigirisui 

On oeui cJiangv de aOcntuie inndanr Ib piogrdnrnaricin 
CO qm pamfll flStendiE Lin molir lyUmqie PQiVHnI ceHn (vOfBUn 
On cw arrtl cwci«< fouAma oat mnns "tOnnifiuBS 
cQmi*|iifc leg mm^an de ajp« oi de cfia'ne Deimafmni oo ciflei 
des UBnanvs aw un piWi' riVunque L» compcHiin-rs muscalee 
DHunioG 01 Kfuri a'Mlart plua viginalH 

Le m-ae paii auui ftjroonra sji ig mcde de jnj manuef, 
vAse auque', in peut appuyof m kk bruons Pa noonifl pi Huentre 
Ibb SDFDiISS cvrngonddTtes pondenl la mHan mdmofo du n^d' 
ryVimqua ou panrw u lacBjte Erlitt la ptHaf V dSiouier rJe^ 
atcem-] permei ij? cfiei dea ^nawna iiuf un rvHJ rylhrFhiue sarfi 

la mAnQFe ttLt IR S05 oV prjflpai pw una MnwUtivi |Vq 
MfrTW9Tappai^a» diKiianche, lartonaaHnqulcortient WbH 
done en jTifirnDfe UnpnHflaisds tHndanngnflitiuBpenTvri » 
irsnUrar wa irfoinBDcnrp ryitvraqun de b mfimtn da rdRwol 
dncBSHiin t^Ji eb tiodaga do cea utomvtiom. 

Vlrt d^TieQE & upSabK lifAJa de gronde dmanao— una 
cancffinfliqua uniQua oas rnnpcsourt Oe r^irimaa « Pt<3ncJ-, 
'BTi|:irfi la manpiikiDn de i^poaraf en indquimi dawvn laa mrtis 
ritvrniax la rumafo « masjifl le mooe trtoflim. et 
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Von[B^ fac:Va da c'lainas /yth/nJquaB el compaf/bM. 

Ib TB-iO^ dire AAam Ponclprw mcrAoga. Laa cntinej 
■yDirmquEH oxfl ectIgs En AEsarmnl un mDndro de Jneue S un mciH 
ryOvniquB cHtCTWCr L'lnsaiiifri cu riiirail d'ui mdil pylKiiKiuo dan$ 
B dHaJne efl possW La lociroi de uopte pefmp oe recover en una 
HirielDiiigiLiwuri^pmamHd'LtnHaiBinBryiriniiri! La krciKxt de 
|bU mniinw pe<mei ije carcnercef la todure de "mip>io quaoe 
chdna cyUvmpue a paLi *■ nffupcns Queie mesjre dara ^ tiiaine 
enquettd LaiorciiDndeiHiriiarBinaiue ivnivir cfirvhiini Etjr 
I'aTliiSiaoe ^ cialaur hqucka le r*jmdnj el le imjid rvflimiauo M la 
OeirHiyu rrf^rEF rfmachAvrylFiriqiia 

U TP-^ est eid«ieinent cornpal'tiiQ o/x Iqm Us aixAial^ el 
irsTmrnanfi (nmiCfta UlCN On j»Jl dcrc lim^rer i^rou^lvHS 
crennrnDie mACal MIDI ij siivir » macrkru a ',irvio? 
a^amicr renlAa rospcrtsBbllf dE Hul lai;am[iR|]nt!niafl ryUirmqije 
d'un rrxycenu oj taijrnir Oru f^fxyirrK On EidlianBei Of parCiAWm 
tiScc un EfisenilllB ivchiE&rral Ull^l 

L« Fivsugee MiDI que in Tfl-^ paui Dansnelira el 'pcmo' 
DdnLaannpfi ieeiT>a3eg» de ncie ktiwi a aanv une wufn 
■onm kH meMQn da Meeiion da mfllocM pour b BAECon d une 
chaine lyUnnque, le mpsrago da a»|pan oour rangnaion dun 
numero ae rneairp Efl Ieb mMsagea oe ^ynchroiHanon. de demai'floe 
H Qenfii pojr Id GyrcTiron^alion irinnxifi 



} voire propre ensemble musical 



MONTAGES TYPIQUES DU TR-505 
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flVEC LOCTAPAD 



£n asvnanr d l GCTAPAD PAD-a la prcKUHicfi dph 

amncte ijj TH-S05 Oavtiil iftnaini^je ai en lanEs iM 
LOCTflPflO ilBjl flkM ftrtrffcf la ^aeditn d» 50ngfTfe fly 



SOFTTit UHJI 




cr-inEE MIDI 



iii8a-i« 

EWtHEE UCI 



TRrBH 



ENTFCE uci saat\E Min 



iimiMimii 





Ik 

nfl 



Pour gyncTirtinraliOrt do iitiiiimB*$ Mill*. I? gEul 
fjustie rOle iJ'-kpccreii d4cIb oj d'apfnredBUQlafa. annvdeomn 
■TW?1S Ou arret Le canai Eur Faqud ml trorvnan Ih irfcimBlcna 
MO W dUK rtiglwii Jji mxT«f W nde MIDI ■ e card Ob 
iiantnABOFi UID< surt a&5ir>iitf« iru^jidufiflainenr pour chaque 

Lb TP-5(B I"! pme ui] ijn W flf pjul kmcHomer sur coiiaw 
wvni i9 Qi' i:ourBrri OlBfrlatJ 11 poiT (Unc « OsnspgrV el 
londhjnner d IIJU9 >eiji Ld fxi rriarc^ Si larr^ Oa I'vpaisl 
DOiAII CatnmaFiO^ d (Ti^ani'i PiU 
I'lnvruEWiii du !»(] o(V\oma i^-s. 





lie iJav MIDI USO-ir>J el I? 505. cpn cU^I un mvmlH 
WDI cortipiei oara lequa Ie tASO-ia> Brtrai™ to Q JUNO-i d la 
B^Ttfircnw la TH-50S 



■Slmncb Bt^ajpnitaEanvTlbrunaoeqPCMtGraiHHH. 

nrn tficirCl«>iflniat m man CIWOV CVVVOvitoU^ 

•'^□hiDp iH lyO^im aLigid'rindlfH OA 
■ tsnm 40 a StO EH»r«s par rmUg 

■Piqn'50liBfr>iiMnin3 Oautfn). C(»qj" tflojHn Tflkmtinijnijif 

•Pr^ MICK ErtrV &vln 

■DmBTBora lJ3S-Pl?S-ri7&4iim 
>RmH 1 Kg 




frappe, fwc i'OCTAPAD 



OCTAPAD PAD-8 


CONinOLtUH WIPI MULTIPAD 

OCTAR^D 



























I 



TH-707 COIMBEUP ne RVTHVEB 



W.I . Ti^-707 
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hca-noBgriBniin de nnuBBor. l'oiiuibi dlur u m oa pciuio^ 

dlpdrciKd LnKnmHBdBmmenjTmnriHf lB(^a»QbB'.la 
ooBD dn, « nn Val Icrra qqa 'riBii>n «t oqj. H I'^f' Nltt 

t:*nB dfln dui Imln Bot dAponUa. quB puau (niuii 



HcoxVita VfT naomsHEan-mrfi En ujntnu i iQcnwD ■ 

•fire cH Bainr4H«4tir4]u« du IP'SH 

LCCHPWncni[imi AnjillBTiiixvarachersarBcM F^xk 

'f'tUB UnVDIL iBdm «r tHTBTVUH OTdl Midi 11 d IGI rknttn A 

OdA do dBOBidianan [1 BHU LOCTaJUD [njl iwiud -nOTim 

nvntW iM DiaWVI » [BsiMiH Qoif cTiauk da BSfl nn 
ra^ntifl CsBiBBiiiaupBi^ittDeiKViAlBiliaiCAilinun 
iWiuW >U If pamHu Mnt nj JiftVK(rfiiimlHBUinci|Eiide 
nfMniqMiiBilHDDPS Aim, ijiM raranan dI<(iffV« n 

rmmwi Her m bicIb nunajvffl 




AiPruE'ifHAatfBMhW'&Oiinpnrfdainv'^-i QKAg-OB 
inn -AMk I Kg -i^mtn ni jUkHW/ aflvkv hAiW u PAD n Ck* VDI 




TR'7Z7 CDWPCSEUR » PVIHHES 





OOOOOOQOOO - ~, 

oo'o'o, r-IQQ^ 

pmcAlA ru>«qd BiU*v^b JannPtf* ■ lyTlM UOtfa i nH tih n> 
dDICwCv Hum Ohq un obofiOb Min Lbs W Oe wruKn ncun 





TB-7DT 






Cnacvt fiiS DIM. miam 






flUTT Li'IfV InrLTUI 1 








SflbhflVdBbUHnibNIvii-dHDilabwii^QwBpmilmBro'CiEnWrrrr^ art* OMJCUfcJ im-Jlg A-i Al | 
in 777 '.jviB^ Qanvaoa'aiia [DP ;0 Sin:nic-7JhnrlAii(f>#.Cauaaiut>En;tolXLi;/in | 
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RHYTHM COMPOSER 




The TR-707 - A Brand-New Dig 



TR-707 

RHYTHM COMPOSER 




SOUrJD SOURCES 

The TR-707 ofTeis Iwelve dillererl dnim SDurxb — [Vtc Bass 

Drums, rwQ Snare Drums; Rim STiol: L&v. MO and Hign 
Torrft Opci iixICIcrsod Hl-Halii, ana Ride and Cra^h 

CyrnMis. in addiliw. n also olfers inr^y OiHerefu percu&sion 

souf*35 10 lorrn d compierfi irtytrim secliw— C&(vbeiL, Harid 

Clap, and TarribDirrine Hieae nileen sounds liave been 

digil2lly recatO^ bV Ttaans or Pulse CcW MiKJufalicr {PCM). 

All ^ounffi Jiave a iigi 5ignfli-io-nDite iai\a n b'oac] 0/nflm(c 

range and are etrrrarnely deai and realistic InfliviiJual level 

skiers are provided lac each sound The volume bakancs 

D9iween escn sound can be easiFy aJpusied and cjilirmBd 

at a gisrxe 

Tivo Bcceni levels can be programmed The accenl level can 
be vai\eti even durmg perlDrmance using Ihe Accenl sTider. 
An ojiDul lack Q provIdH fv ^ch ^nd gd inar yrxi can 
tailot each 3ajnd as deslied isirii? aoun:) proce^^ uniU. 

Tne TR-TO? can yrjfs Si rhyinm panerns {^C oadems m 
J groups) and rfiyinivi chairs ol up lo 999 measjres j 
iracl-sl II also r^as a rape inleJlace for daLa sloiage c<i □ 
cattle lafie An c^lioDal memorv carLridga \s a\so 

avaiiaU? The cBrirldo? na^ [I'tc barhs. Eacn bank can ?or« 
up fo 64 rhyiPrr oafterns and ihythm chains or up ro 999 
measuiea, This, ihe M-fiJC prov«i)e5 memaiy as larpe as 
Two 1^-707 3 The memones m the TR.707 and M.&1C iwo 
banks can c* (rwiy selecied TYiq Tll-707 cflers oleniy ol 
ihyihm varialicns loi tolh recotJinB and perlomir^o. 

DISPLAY 

The TR-7D7 rias a large, ees^-lo-see liquid cfysial dl^lay. 
The dispiay dows you me rhyinm pattern, inograrTTH^ng 
mode, track number, measure number, tempo, and WD\ 
channel Tha dt^lay allows even beginners to easily program 
rhyihm patterns tfiat would K olficuit co piitiram on other 
drum rnachines Any JntriCalB rhylhrn pattern can be quickly 
ain*«ccuran^ orogramrned. 




GRAWMir^G 
11^ TR-7D7 leetures Iwo pfogianiniing mooea— real-llrTie 
and single Blep In the real-thrrie rricde, yai can program 
rhyrhm patterns by lapDirie iiie sour^l burtons ihe same way 
you plav a arum In ihe ^mglo-^lep mooe, you can program 
ona smnd ai a lime siep-by-slep ijnhke Ihose of other drum 
maciwes, these Iwo programming modes can be chanfled 
even Vfeihile programming This atlcrvtia quick, accurate 
rrogrammir^g Fm exanple, when you wish Iq program a I 
rnyinni paitern wiih ccfnpiei hi-hai ariO snare paiierns and 
with srnpie Gass drum oaftern, Proararn the hi-hal and share 
pallerns n The sirigle-slep rnode, and prngram the bas 
drum pallarn m llie leal-lime mode 
In the reai-tin>e rriode, a metioriome tan be aclivated el llie 
[cticn 01 a ajilcn. "Shurtle" and "Flam" can also Ce 
programmed 



MIDI 

The 1^-707 la UIDI-compaiibffi. Caineciing s ^ooil/- 
smsilrve MIDI ke^fioafd W IN TR-TO?, ^11 TR-707 aounda 
ca)! be dvnarriicairy dondoiied irorn ihe keyboard wiih i2a 
i^vfi^ 01 louOieiis Edch cojnd can assigned loa Quired 
ifSY DyldiHic, eiipressr/e dndn ptayirtg can be K'^OirriHl 
direcily Ijdui a kevboard AiQ by conrecling a MIDI sound' 
piohicing unii io rbe TR-707, o(her aXJiKfe can be addfid 



OTHERS 

The TR-7Q7 Jbs a Sv"C-?4 jscK 10 Sync wilH anolher Sync- 
ed Oe^\cs. U also ojlpuis a Shot in^er signals ihai 
conlroi an e<)ernar device The T[ipe Sync lurKhcci alit^vs 
ihe TH-707 lo be synced mth a mullj-lrach rtcor(» 
TTteTFl'TD? can be siariM and stepped By pressing ihe 
DP-E roV swilcn a heedphcpne ^ck is alsr provided lor 
easy mcrilorlng. 





SP^OFlCATfONS 

•Scund sfurcsa- agiEany recocttec <PCW| ^ax"J wurras 

Qs5 Dnxn I, Sas-S Ooiin Z, Stars Dri^n 1. Si^^ 
Onjm2, Low Tom mhI Tom. H15J1 Tom, ODwd 
Hk'Hal Ooen Mi-hlar, Huh Cymbal, Cra^li Cyntial, 
HflTO Oau idiTffiiij'ini? Rirn Sntu, Ctpnfiell 

• Prcgramwifl modB^ Singc-Srsp, EtEal-TimB 

•UOTQIIfl^ 84 rhyirim jHlEBim, Op [Q 999 nXflMjre cr rlaylhfTi i:hari 
(m all 4 IrafAs) 

• Prc^ammsblH luncikirL^: 3iijl]le, Flam, iicwn 
-Ua^rer agQxj^g Fhjhr/klnno, Led 

-Uulli-Ou[pul5 feK Onim. Snaie Dojiti, LowTcm MH liw, hfcflTf 
TcfTi mj.mhi Pioe O^rTOai, Oayi Cynyai, 
Nana CUjcnarrdKunrrei, [tan ShaiiCaAtHii 

'MIDI pacha In Cul 

■Tape tirerface lacks, SituejISync Oul, Lcod'Sync In 

-Qihers n»riirf dck iSiari/aop), Tl^' Cul ^ Jflirn GTW^ RAJJ 

Cailidge siol {for >Jl-&iO. H^aOpTunH 
vConirtie Tempa Acxonl, VrMrm, Sound-Stiince Lnal >• ^ 
"LguiD r^rysral Depiay 1 

-WPqhi I 5*g<33 ffj) 

-AcceKcnea- AC adflpler, CcrtecikP cM 
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TR-727 

RHYTHM COMPOSER 




The Rhythm Composer that Keep, 
with Its 15 Percussion Sounds 





RHYTHM COMPOSER 

Roland Has Pad^ 75 Percussive Sounds wfthtn One Compact Box 

Roland's 'TR" series o1 Rhyitim Composeis have always been Ihe world's leading programmable drum 
machines, due (o Ifieir superbly realistic sourids. ibeir conuenienl lunclions, and iheir easy operaliori. 
There's on© rnore reasor>: Ihey offer r>ot only superb drum sounds bul also amazing percussion sounds lhal 
add spice Id mjsic. These sounds include realistic handclaps, dislinclive cowbell, and lambourine. 

Percusaon erf course plays an Important role in atl kintls of music tiiese days, ^ 
The TR-727— the newesi addition to Roland's proud series of "TR" Rhythm Composers— offers 15 different 
PCM digital percussion sounds. 

Like other Roland's inslrumenls, the TR'727 is progiammable, MIDI-compaLible, and can be easily 
expanded. A complete rhyihm section can be realiied by combining the TR'727 wilh the TR-707; 
Tfie TR-727 s also suitable lor use 33 an external sound source br a MIDI-sanding uni! such as a PAD-S 
Ociapad, sequencer, or computer. 
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You In the Groove 




ExceSfent Sound Sources 

Rdand has rard'jllv ileleiTTH>ed rha hinds o1 percussion 
aid sound qualily lEquired The TT1-727 is Itius ?uilaEie tor 
any kiiid d muse and can meel y need 

The TP- 737 cJI&s 7 base percussion sountfe— High 
and La* Boncps. Muled and Open Higli Congas, Low 
tpnga, and popular High and Lchv Timlata (r afca afteis E 
^tKBlonal pqacusaon sunds lor QfeaTer vanalion— High and 

Lt^^^^ogds, Cabasa, and Maraas, amaang Long aid 
Ehnrl WhjsOes, rare*v oflered Quijada, and bnflenl Slar Chime 
IndividiiaJ level sliders provided tar each sound allcw Ihe 
usef 10 ad|Lisl One vcJume iH^nce beTwcen ea3i sound as 
easily as one mtghi nperafe a mi-er Niulti-outiul echs 
FTOvkled for each aojnd laciiilale nioie scphetcaled and 
comrtei scund prccessng uang effeclos— GTie ol Iha 
liaalLires rrtosl demanded aadp/e miSMns. 

Programming & M&moftes 

■^va males are used lo program ihylhm palterns One 
s Ihe "lap Wnie [reat'lime} mode in viich a rh/lhrn pattern 
loaded by tapping (he scund bullcns itte ^ssy you mighl 
play percusacm inslnimerrts The c4hef mode a Ihe Siep 
Wnie mode in which a rh^jlhrn pattern is loaded one sxind 
31 a lime $tep-by-slep Even a ncvce pJa^ can easiy 
program he i>mi rhylhm paHeirs Enhier mode can be 
Changed dunng programming and Hlldr^? a rft^Lhm pattern 
' " be heard even dunrg prog'amming >Ui can Ingram 
^^xncJcated rhyllBTi pallerns in ihe Sep ^Artrfe mode arxl 
pcgram amptef pallef ns in One '^p Wnle mcile 

Tw) laels oJ Accenf, "ShiJIle: and "F^" can alai be 
prcgianrned. A sliding ccrlic* fl aJso provided to adpjsl Ehe 
sccenr le^^ 

The Tfl-727 can slcre 64 it^tiim patlens, and up to 
938 measures d rhylKm iracks wnl[en tjf Lrang ihes 
pairems. By conibinirpg The TR-727 wiLh a riiylhrn macJine— 
lheTR-707lc* insJanM-acanptererlvThm seoon cante 
kymed. FurihEmtxe, ihe 1^-737 has a Lape mieriace kx 



^ng dala on cas5efle lapes An oc*ional memory 
cailjidge is al?o a'.ail^e The carlrrdge has iwj banl's 
Each bank can slore up lo M ihyihm pallerns and rhymm 
trad^ up 10 S9a measures Thus, [he M-&IC pro^des Ihe 
same memory capacity as ivia TR-727's The memories m 
Ihe TTq-737 and M-&lCs Iwo banlts can be ireefy seleded. 
In (acl, Ihe TR-727 can offer many more itrylhm ^flnalions 
than most human ppicussiorels- 
UnMlea Expartdabffity 

TheTR-727 is MIDI-compabt^ Too OnsJ^. fnihe 
stufki, or within your o^ tvime muse system, ils peiojssion 
sounds can be used as sound scurces in a variety oJ ^vays 
WTfri any N^IOl-seriding Lmn 
A compiele rl^hm section 
consciling ol ihe drjm 
sounds ol ffie TR-707 and 
Ihe petcussion sounds ol 
Ihe Tfl-727 can be regliaed 
In a muse system conTrollBd 

a sequencer a a 
comcule^ Ihe TR-727 can 
also function as a percussion 
50und souice. 
When comtaned ^ilh Ihe 
PAD-e Oclapad. Ihe 
TP-T^^s percussion pounds 
can be aciivaiKl hiitir^ 
Ihe PAD-3S pads wnh 
dynamcs Ariy musoan— 
drummer. uocaliS. keybcard " — 
playet gmlaisl c* bassisl— can render hard-lo-ptay 
pecu&aan scunds by simcJy hriiing Ihe PAD-e 

In addiTion. a Sync-24 jaJf syncs the TP- 737 wi&i other 
Sync-24 deuces, and a Tape Sync kinction gyncs Ihe TP'737 
with a mullHra:J< lecordei The TP-727 can also be slarred 
and slopped by remcte cordicJ IhrcuQh a 0P-? p^^lal swilch 




SPtOF!CAJ}0F</S 

■Sound Sojrces Bongo (High, Icm}. High Gcnga (Mute, Opai]. 
L&v CorigB, TimbalB {High, Irur), 
Agogo (High Lui^). CaOas, Maiacss. 
Whisile iSnori. Loog), Q\i\^. Siar Ch™ 

•Progiammir-pg Mooes t^i Wnie, Step Wnie 

•Memories G4 FQMhm Penerns, tJp "b 9SB Measures d Rhythm 
lack (in J ljacl<s) 

•■fempo J =35 10 250 

• Pr'xjriL'nriiable FuncooH Shuffle, Flam, AccenI (? Le«<S 
•NtaSi-i Oulputs RighllMcno) Lell 

"UlBi CXjipuis Bongo High Cor^ga, LowConga. High Tflnbate, 
Quipda, Siai Chime 



• MIDI C^rLnec^orS- In, Cut 

• Syrc-24 Jac;- InJOiB. Spin DJN 

•"^oe Interface Jacks Save/Sync Ofl. Load'Sv":: In 
•OD-ie*!i Rtmole (StaMlSf<X)}, f^qqer Ouf (High Agogo), 

PAri;^ Carlri(^5lDl (r& opliDn-zl M-64C) Hefldj^wieS 
•CoiVrO? Tempo Acceni ^ume Sound Scuce L&a a ^0 

• Liquid Ctyslal Display, 1 
•Ouimons- 38CKiAg ■ ?KKD} !■ ^(H) iTWTi 

(14-15/16- . 9-iai6- X 215,16-) 
•V*ighl' 151qf3lb 5oz,) 
•''ccescffi Adflpipr CortfiedKin Cord 
•OoiftjMft, M-oJC Maiirfy Carlrioae, DP-2 PedaJ &(ViEh 
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WE DESIGN THE FUTURE 



TR-909 

COMPOSEUR DE RYTHME 





ELECTRONiC MUSICAL INSTRUMENTS 



La toute derniere machii it i y u m iinue 



TR-909 



COMPOSEUR DE RYTHME 



• Poffiibilj[e de memDrtser 96 molifs rvLfnlqijes— 46 moma dare chacure Oes 
deux memoires. 

• DeuK ni^nolrs, cJQCuna comprenani c^afe pisles poji \s ^tochage Ob 
cfwirtages de ryiliniK tuaiu'a ur total (fc B96 mesures- 

mOme i>pes de schjick acnaresi gio^ caissa, calsae dans, imi bassa. 
lam madjin, lom alio, rtm tfiol, clflouemani de main, diarleslcii rarmfie 
el ouvCJie, tymbales c'ssn ai ride Pour chague sDuite 5oriore. ii exisle 
plusieufs coniroif?, If cciuiiie d'accord cu i>f nivecku, c« Qui donti? imi 
rnexiimiin da lib^rre dans les r^lages posibis OS softs Pcu' cbienli une 
grande variele daia te is] de MUerie, racpsreH "fidiii una (Dnclion Shuffle et 
un e1fel Fta. 

• II ei^ateOeui* rnc^asOe chargamsni En lemps rCel, on paj1 cr^i 4s motifs 
lyinmiquK w lapani eui Ik bouinns de source wace selon \e ryl*"™ que 
f'CKi weui pioIuLra tn nicde uos a Da5, Oft peul picgfSfnmar un moKf 
fylhmrque en eciivarl le ryThrriB de C<ianii& source sonoie pour chacfue rerflfi. 
M en esl de m&ne stjr lea macTiines 'vrhmiQUflfi TR-SOa e[ TP-606 

• Un afficiLege & DEL de granda lailla mdique en c^sir Ce ncinbre de me^cffi el 
le lemoo. 

■ L'lTilerrace ca^^BOB p^nnei de slocher ces pio^rairimes sur caasaiia 

■ En plus d'jaie sortie wlniipaie, thaqirt source gjnofe pein eije eniendue 
separemem s-racs a OK wises de sori« muliipJes 

• Exi&Lence de Lrcis aiises dBin pour Lb soilie el une pour I'enr'^. 
Giles oermelleni au TR-9Ci9 d'etre brflncii& a (Wers flt*ja'eils ^lectif-iiquBs 
MIDI paii la synch roniaaiioii Du tuliiisalion de sources pmoras exierffiutes. 
La TP- 909 pourra a\S5\ btie oonircH^ par le (&^x»[il aiMEuei ii ea! brarich^. 
TojI ceia Mrmatfa do crear des efTeis ryilimiques ccoiDie>*3 at scc^^isHquBS- 

V Lfl TR-g09 c™5ede une prise Os synchnjmsatiori DI^J i S broolws pour la 
eynchic^irfiailon de plusieuts sojires L'siio^e^i oeiH *ire d^mane ou oii^t^ 
par llnteriupLeuj au pied DP-? OD!ionn&i \f diHKse auisi d'un itecienchemenl 
Tri^flei sur la sorhe Rim 5»0t COu( i>\DlBi un autre ^MHieil. 

• L'ulifiaalion d'une carTcuche M-64C a ir*™re vive HAM (dispooible che; 
Rdand) permf?! oe doJUer la caMciie de la rn&mone du Tn-909 pour cr^i 
davanEage da moiils ei de cnaTnage3 de ryiiirTLes 
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UmsaUons typiques de la TR-909 



viDi \n 




icvee^ en enFoni;anr IQ^ lo^nLi^ On FIAfJO 
PLUS JCO Le vWume Oe la source acnorE vaiie 
en roncikm de b ivce Bnih|u» ^r La Mucna 
cfiiptano. 



VIK9 E'vrHEE EXT. 



™?OPTIE 



irtnBDHTE 



MVJ-THI 

tK itcmeas fflj USQ-7C0 Kml svc^ronsBes avec le 
H est poKiWe-iW cnnVifer des eouHBq 
sonare;, exleneures, le 5^lh->lG»hjf 0? WiCiCH-on 
PC-2 iferrrple fn uJllsanI aignsl OecenctWyi 
(rni sntrtl tfe 1^ "m-cog. 
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RHVTHM COMROS6R 
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hi le m-Bce 



UiDI IN 



1^ Etjms 



h'h [Hi HP-JOO 




USQKW 



La Hsmo MIDI du J^NU ^l-US 403 confUe a la tais 
le M&O-^CO el TR-^ Pcur iKxilrfilEif !□ nruoau « 
vrflurTiE du TP-9IB, J fflUOra ri»l|io gn rnanjie 
I'nLsrr^neur deHUfs mkuu 
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Le wso-7in ccnriSfl a a Nns le JX-aP ei la Titas 



